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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue KING. 





Conductor: Sir FREDERICK BrinGz, Mus.D. 





There are now VACANCIES in the CHOIR for Sopranos, Tenors, 
and Basses (especially Tenors). Only those who have good and 
powerful voices, and who can read music at first sight, will be accepted. 
Address, The Secretary, Royal Choral Society, Royal Albert Hall,S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His MosT GRACIOUS MAJESTY THE KING. 
President: H.R.H. THe Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenziz, Mus.D., LL.D., F.R.A.M. 


Michaelmas Term begins Thursday, September 26. Entrance 
Examination therefor, Monday, September 23, at 9.30. 

“Tue ADA Lewis SCHOLARSHIPS.”—A Competition for the first 
five of these open free Scholarships will be held on Tuesday, Sep- 
tember 24. Subjects: Singing, Pianoforte, Viola, Violoncello, Double- 
Bass. Full particulars on application. 

“THe Ross SCHOLARSHIPS” for Male Vocalists and Wood-wind 
Instrument Players. The first Competition for these Scholarships 
will be held on October 31. Full particulars on application. 

Stainer Exhibition (value £20) for Organ Candidates will be awarded 
at the Entrance Examination in September. Particulars now ready. 

Prospectus, Entry Forms, and all information may be obtained 


eeieminmmonied F, W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 


SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 








Patron: His Majesty THE KiNG. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 





The NEXT TERM will commence on Monpay, September 23. 
Entrance Examination, Friday, September 20. 
The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M.) 
will be held in April, 1902. 
Syllabus and official Entry Forms, may be obtained at the College, 
Prince Consort Road, South Kensington. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on January 6, 
1902, The solo-playing tests are: Passacaglia in C minor, Bach 
(Vol. I., Peters’ ed. ; Book X., Novello & Co.: Vol. V., Augener & Co.). 
Sonata No. 2, in G minor, Op. 42, Merkel (Novello & Co., Augener & 
Co.). Concert Fantasia in D minor, R. P. Stewart (Novello & Co.). 

The A.R.C.O. Examination commences on January 13. 

The Book of Examination Papers may be obtained by Members, 
Price 5s., postage 5d. 

The College Library is open daily from 10 to5. On Saturdays the 
College is open from 10 to r. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 


GRANVILLE BANTOCK. 
. SESSION 1901-02. 
The Session consists of Autumn Term (September 16 to Decem- 
ber 21), Winter Term (January 20 to April 5), Summer Term (April 7 











Principal 





XUM 


to June 21). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 
Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 





QUEEN’S HALL, 


LANGHAM PLAcE, W. 





ROBERT NEWMAN’S 
PROMENADE CONCERTS 


(SEVENTH SEASQN, 1901), 


AUGUST 24 anp NIGHTLY ar 8. 


CONDUCTOR: 
Mr. HENRY J. WOOD. 





ROBERT NEWMAN'S 
QUEEN’S HALL ORCHESTRA. 


Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN 
ACCOMPANIST .. 





SMOKING PERMITTED. 





PROMENADE—ONE SHILLING. 
Season Tickets (eleven weeks), 21s. 

Batcony, 28.; GRAND CircLE (Numberedand Reserved), 
3s. and 5s.; Season Tickets, £2 2s., £3 38., & £5 55. 
To be obtained at RoperT NeEwMAN’s Box OFFICE, 
Queen’s Hall, Langham Place, W. 





Mr. Rospert Newman is Sole Agent for the following 
Artists :— 
Madame LILLIAN BLAUVELT. 
Miss FLORENCE SCHMIDT. 


Madame KIRKBY LUNN. 
Miss JESSIE GOLDSACK. 


Mr. FFRANGCON DAVIES. 


Mons. YSAYE, 
Madame VON STOSCH. 


Herr HUGO BECKER. 





Signor BUSONI. 
Mr. MARK HAMBOURG. 





All communications respecting engagements for 
the above Artists should be made direct to Mr. 
RoBerT Newman, Queen’s Hall, Langham Place, W. 
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GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 8, 10, I1, 12, and 13, Igor. 
Patrons: T.M.G.M. THE KING AND QUEEN ALEXANDRA 


PRINCIPAL SOLOISTS: 


Madame ALBANI, Madame ELLA RUSSELL, Madame 
SOBRINO, Miss HILDA WILSON, Miss ADA CROSSLEY, Miss 
MURIEL FOSTER, Mr. BEN DAVIES, Mr. WM. GREEN, Mr. 


ANDREW BLACK, Mr. PLUNKET GREENE, Mr. LANE 
WILSON. 
ConvvucTorR Mr. A. HERBERT BREWER. 


In THE CATHEDRAL:— 

SUNDAY, at 3, Grand Opening Service. 

TUESDAY, at 11.30, “ Elijah.” 

TUESDAY EVENING, at 8 o’clock, Mozart's ‘ Jupiter” 
~ 0 gal “A Harvest Song’ (Lee Williams); ‘Last Judgment”’ 
(Spohr). 

WEDNESDAY, at 11.30, Symphony in C minor (Brahms); Mass 
in D (Cherubini); Organ Concerto (Handel) ; Motet for Double Choir 
(Lloyd), &c. 

THURSDAY, at 11.30, “ Eroica’’ Symphony (Beethoven); ‘ Job” 
(Sir Hubert Parry); Requiem (Verdi). 

THURSDAY EVENING, at 8, “ Emmaus” (Brewer); ‘ Sleepers, 
wake ” (Bach) ; “‘ Hymn of Praise.” 

FRIDAY, at 11.30, ‘‘ Messiah.” 

In THE SHIRE HALL:— 

WEDNESDAY EVENING, at 8, GRAND MISCELLANEOUS 
CONCERT. New Orchestral Works by Cowen and Bell and New 
Cantata (Sir F. Bridge); ‘ Cockaigne'’(Elgar); ‘‘ Last Post’ (Stanford). 

Admission: Reserved Seats, 15s. to 1s. 6d. A Set of Tickets (trans- 
ferable), admitting to best seats at all performances and rehearsals, 
£3 138. 6d.; ditto, admitting to best seats Tuesday Evening, Wednes- 
day Morning, Thursday Morning and Evening, and Rehearsal, {1 15s. 
Applicants for these tickets have priority of choice. 

For Programmes, Tickets, &c., apply Minchin and Gibbs, Westgate 
Street, Gloucester. 

P. BARRETT COOKE, Secretary, Gloucester. 


PROFESSIONAL NOTICES. 
MISS ANNIE DAYMOND, A.R.A.M. (Soprano) 


Oratorios, Concerts, &c. 
Peverey, New Clive Road, West Dulwich, S.E. 





-_ MISS MARJORIE EATON (Soprano) 


For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne 


MISS AMY FLETCHER (Soprano) 
For Oratorios, Ballad Concerts, &c. 

11, Highbury Grange, N. 
MADAME GOODALL (Soprano) 
Oratorios and Concerts. 

Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS KATE WELCH (Soprano) 


For Concerts, Oratorios, &c. 
Address, 4, Halliwell Street, Cheetham, Manchester. 


MISS MARGARET VON BARGEN (Contralto) 


Concerts, Oratorios, Cantatas, &c. 
Care of John Gray, 15, Francis Road, Edgbaston, Birmingham. 


MISS MARIE BISHOP (Contralto) 


Oratorio, Operatic, Ballad Concerts, Recitals, and Lessons. 
Terms, &c., 31, Great Western Street, Alexandra Park, Manchester. 























MISS FLORENCE DAWNAY (Contralto) 
For Oratorios, Concerts, &c. 
‘She has an agreeable voice, well trained, and a good method." —The 
Times, July, 1901. 
Address, 10, Wetherby Terrace, Bolton Gardens, S.W. 





UNIVERSITY OF DURHAM. 
The Examinations for Degrees in Music are held in Durham in 
March and September. 


For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 





INCORPORATED 1801. 





Hon. Patron: His GRAcE THE DUKE OF ARGYLL, K.G., K.T. 





BOARD OF EXAMINATION. 

J. H. Lewts, Mus. Doc., D.C.L. (Principal). 
GeorcE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon, F.R.A.M. 
(Chairman of the Board). 





EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLeEy, Mus.D. 


West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Provincial Examinations in all subjects, for Certificates and 
Diplomas, A.V.C.M., L.V.C.M., F.V.C.M., October, November, and 
December. Metropolitan Examination, December 5. Local Theo- 
retical Examination at all Centres in December. 

Holder of the Victoria College Vocal Scholarship, 1901: Miss Lottie 
L. Wakelin. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


"GUILD OF CHURCH MUSICIANS, 


2, BERNERS STREET, OxForRD STREET, Lonpon, W. 








Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November and 
December, at the following Centres : London, Birmingham, Liverpool, 
Manchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, 10s. 6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments, 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


NATIONAL COLLEGE OF MUSIC, Lrtp. 
Patron: THe DucHEss oF MARLBOROUGH. 
Warden: Dr. TinDALL, A.T.C.L. 
Examinations, November and December. 
Local Examinations. Diplomas, Medals. 
Publishing Association. Members wanted. Co-operate! Become 
free from publishers (great advantages). Join for Oct. Catalogue. 








MISS KATE GREGORY 
(The new Yorkshire Contralto) 
Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, apply, Doncaster. 


MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Bradford. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MR. WRIGHT BEAUMONT (Tenor) 


(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, 21, Mysore Road, Clapham Common, S.W. 

















MR. CHARLES ELLISON (Tenor) 
For Oratorios, Concerts, Lessons, &c. 
Engaged: Hull, Liverpool, Lancaster, Glasgow, Aberdeen, 
Newcastle. 


Oratorios, Concerts, &c. 
20, Norwood Road, Headingley, Leeds. 


MR. BARTON McGUCKIN 

Begs to state that, notwithstanding rumours to the contrary, he 
has not the slightest intention of retiring from professional life. 
He is prepared to accept Concert Engagements for the Autumn and 
Winter. Address, Mr. McGuckin, care of Cramer and Co., 
207, Regent Street, W. 


MR. FRANK PEMBERTON (Tenor) 


Oratorios, Concerts, Recitals, &c. 
Address, care of 10, King Street, Covent Garden, W.C. 


MR. GWILYM RICHARDS (Tenor) 

(Of the Queen’s Hall Choral and Wagner Concerts; Crystal Palace; 
St. James’s Hall; London Musical Festival). 

24, Lavender Gardens, Clapham Common, S.W. 














MR. WALTER CHIPPINDALE (Baritone) 
Oratorios and Concerts. 
Address, Rawdon, Yorkshire. 


MR. GORDON HELLER (Baritone) 


(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W- 


MR. EATON COOTER, A.R.C.M. (Bass) 
St. George's Chapel Royaland Her Majesty’s Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. HESKETH MEADE 
(Principal Bass, Church of the Holy Name, Manchester). 
Terms, &c., 50, Clarendon Road, Manchester. 


MR. EGBERT ROBERTS (Bass) _ 


Oratorios and Concerts. 














W. J. MOSS, Sec., 192, Sutherland Avenue, W. 


45, Pentonville Road, N. 
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SIGNOR NICOLA COVIELLO (Cornet Soloist) | MADAME ELIZA THOMAS 


lubs, Dinners, Lessons, &c. 
Write to Balham School of Music, S.W. 


~ MR. R. A. ELLIS (Tympanist) 
Brook Lynn, Chester. 


MR. J. S. BINNIE (Lyric Author) — 
60, Cadder Street, Pollokshields, Glasgow. 


B. E. KENT (Lyric Authoress). 
Apply, 155, Rye Lane, Peckham, S.E. 


ISS BERYL CLIVE (Contralto) is now booking 

ENGAGEMENTS for Seasons 1901 and 1902. Engaged 

August and September in Provinces. All communications to be 
addressed to 14, Gladsmuir Road, Whitehall Park, N. 


ADAME MARIE HOOTON and Mr. EDWARD | 

BRANSCOMBE beg to announce that during their Canadian | 

tour (from which they expect to return on or about September 22) all | 

communications respecting engagements will be promptly attended to | 
ifaddressed, as usual, The Elms, Acton Hill, W. 


MISS TERESA BLAMY 


(SOPRANO). | 

Oratorios and Concerts. ’ 
Among next season’s engagements already booked is the Liverpool | 
Philharmonic Society, November 5. | 
Address, 36, Westwick Gardens, W. Kensington; or, usual Agents. | 























MADAME LOUISE BURNS 


Silver Medal, R.A.M. 
Erin, Riffel Road, Willesden Green, N.W. 


~ MISS NINA CARLTON 


(DRAMATIC SOPRANO). 
Concerts, Banquets, At Homes, &c. 
Address, 10, Chalk Farm Road, N.W. 








_ MISS EMILY DAVIES 


Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
ddress, Severn House, Finsbury Park, N 


MISS CORDELIA GRYLLS 


(SOPRANO) 
(Pupil of Miss Marie Fillunger.) 
For Chamber Music Concerts, Instrumental Recitals, &c. 
“A sweet voice, and her method is perfect.”—Standard. 
Recently engaged: Oxford U.L., Mus. Soc., Balliol Concerts. 
Mr. LEonaRD Borwick’s Piano RecitTat, RuaGsBy. —“ The 





10, Swiss Terrace, N.W. 


MADAME ADA LOARING 
(SOPRANO), 


Pupil of Mr. Sims Reeves and Mr, Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth Road, Lewisham, S.E. 


CHANGE OF ADDRESS. 


MISS KATHERINE NASH 


(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 

“An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as a solo singer.” — 
William H. Cummings, Esq., Mus.D., Dub., F.S.A. 

Address, 10, Mount Pleasant Mansions, Upper Clapton, N.E. 


MADAME ! 
ANNIE NORLEDGE 
(SOPRANO), 
23, Millgate, Newark-on-Trent. 


MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
39 Blandford Square, N.W. 














MRS. TILTMAN 


(SOPRANO) 
(Silver Medal and Certificate, Royal Academy of Music). 
For Oratorios, Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


- MISS NELLIE WILLIS 
For Oratorio or Ballad Concerts. 


— For terms, &c., address, 120, Bentley Road, Doncaster. __ 
Miss Willis met with a flattering reception and the heartiest 





appreciation. She possesses a voice of remarkable range, flexibility, 
and sweetness. She received an ovation for the ‘ Nightingale’s 
trill” "—Lancaster Standard. : 


“Miss Willis, who has a fine, clear soprano voice, sang excellently, 


(CONTRALTO). 
For Oratorios, Ballades, &c. Now booking dates. 
For terms, new circular, &c., address, Zion House, Harlesden, N.W. 





MISS K. KELYN WILLIAMS 


(CONTRALTO) 
(Late John Thomas Welsh Scholar). 
Goldberg Prize, Silver Medalist, and Certificate, R.A.M., 
Medalist, Society of Arts. 
15, South Grove, Peckham, S.E. 


MR. JOHN COATES 


(THE NEW TENOR) 
Of the Royal Opera, Covent Garden ; engaged for the Leeds Festival ; 
is now booking Oratorio and Concert Engagements, 
9, Hyde Park Mansions, N.W. 


MR. TREVOR EVANS 


(TENOR. HIGHLY COMPLIMENTED BY MADAME PATTI). 
“I am delighted with his voice, which I consider charming.”— 
Adslina Patti. 
Booking for all the Oratorios, Concerts, &c. 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W. 


MR. FRED. FALLAS 


(TENOR), 
SOLOIST, SCARBORO’ MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks, 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900.) 
Oratorios, Concerts, &c. 27, Warwick Road, Ealing, W. 














MR. BRIGHT JONES 


(Late PRINCIPAL TENOR, Moody-Manners Opera Company). 
Terms, apply, Glenhurst, Bath ; or, C. W. Sinkins, 63, Berners St., W 


JAMES LEYLAND. 


“ HIAWATHA.” 
DUNDEE CHORAL UNION CONCERT. 

“Mr. James Leyland sang ‘Onaway! awake, Beloved!’ with 
freedom of style and warmth of feeling; at the conclusion of which, 
chorus as well as audience forgot in their enthusiasm the propriety of 
postponing their applause until the Symphony was ended.”—The 
Courier, March 27, 1901. 

‘**Onaway! awake, Beloved!’ was splendidly rendered by Mr. 
James Leyland.”—The Advertiser, March 27, 1901. 

“To Mr. James Leyland must be accorded the honours of the 
evening. His is a tenor voice of rare quality, and his phrasing and 
enunciation were delightful.”—Evening Post, March 27, Igor. 

“Mr. Leyland’s singing of ‘Onaway, awake, Beloved!’ was admir- 
able.”—Evening Telegraph, March 27, 1901. 








Address, 106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 


MR. HARRY TUDOR 


(PRINCIPAL TENOR of the Church of The Holy Name, M’chester 
For Concerts, Oratorios, &c. 
Terms, &c., 35, Mauldeth Road, Withington, Manchester. 


~ MR. DAN BILLINGTON 


THE CELEBRATED YORKSHIRE BARITONE (Vide Press) 
(Soloist of the Leeds Festivals, Sir Chas. Hallé’s and the Principal 
Provincial Concerts). 

34, Hanover Square, Leeds. 


MR. MONTAGUE BORWELL 


Mr. Henry J. Woop (Conductor, ong Hall Concerts) writes :— 
‘1, Langham Place, W., Feb. 14th, rgor. 

‘‘Mr. Montague Borwell is an excellent vocalist. 

“He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
roles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public, 

“Henry J. Woop.” 














AND 


MISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. HENRY DOBSON 


(BARITONE) 
(Of the London, Provincial, and Scottish Concerts), 








and her singing was very highly appreciated.” —Malton Messenger. 


7, Station Terrace, Hucknall Torkard, Nottingham. 
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MR. CHARLES KNOWLES 


(BARITONE) 

Of the Leeds, London, Sheffield, Chester, and Dover Musical Festivals. 
Queen’s Hall Promenade and Symphony Concerts. 

Crystal Palace and principal Provincial Concerts. 





“KinG Sau,” SHEFFIELD Musica FEsTIvaL, 1899.—" Mr. Charles 
Knowles imparted to the character of Samuel much of the sternness 
and severity associated with ‘ Elijah.’ His fine, powerful voice was 
hardly suggestive of the ‘aged seer,’ but he was most impressive 
throughout, and in the scene with the people he asserted the preroga- 
tive of the Prophet with all the dignity of one accustomed to c d 


MR. CHARLES TREE. _ 


“Evian” (Coventry, Jan. 10).—"'A powerful rich voice of grext 
compass. Sang the Prophet solos as they have not been sung jp 
Coventry fora long time. Took his audience by storm.”—Hervald. 

Address, 23, Clifton Road, Maida Vale, London, W. 


MR. BERNARD FOUNTAIN 


BASS-BARITONE). 
Complete répertoive Concerts, Dinners, Masonic, &c, 
Mentmore, Southwold Road, Upper Clapton, N. 








In the dialogue with Saul he was excellent, and his interpretation 
throughout the part was very fine. In the scene at Endor the 
utterances of Samuel were solemnly delivered, and altogether Mr. 
Knowles advanced his already high position.”—Birmingham Post, 
October 14, 1899. 

“SAMSON AND DELILAn.”—" Mr. Charles Knowles was excellent as 
A bimelech."’—Morning Post, October 16, 1899. 

“Mr. D. Bispham and Mr. Charles Knowles, as the High Priest and 
A bimelech, entered thoroughly into the spirit of the work.” —The Times, 
October 16, 1599. 

CuEesTER MusicaL Festival, July 25, 26, 27, 1900.—‘‘ZIon” 
(Gade).—“' The baritone solo was sung by Mr. Charles Knowles with 
much earnestness and effect."—Daily Telegraph, July 26, 1900. 

‘‘In which Mr. Charles Knowles sang the solo part very ably.”— 
The Times, July 31, 1900. 

“The solitary solo was powerfully sung by Mr. Charles Knowles.”— 
Yorkshire Post, July 26, 1900. 

“ Faust.” —" Mr. Charles Knowles had in Brander a part peculiarly 
suited to his powers. In the closing cadence of the burlesque Amen 
Chorus, his stentorian voice told against the whole body of men’s 
voices with an effect quite unique.”—Yorkshire Post, July 27, 1900. 

“St. Paut,” HANLEY PHILHARMONIC SociETy.—‘ Mr. Charles 
Knowles, a well-known Yorkshire bass, who now sung for the first 
time, won much favour by reason of his fine voice and artistic 
methods.” —Staffordshire Sentinel, March 30, 1901. 

““GoLpEN LEGEND,” Dover Musicat FeEstTivaL.—" , . . with the 
vindictive ‘Here am I, too,’ were splendidly rendered. Mr. Knowles 
sang Lucifer's song with great vigour and power, and was loudly 
applauded.”"—Dover Express, May 3, 1901. 

“Mr. Charles Knowles, as Lucifer, gave the opening, ‘ Hasten, 
hasten!’ in the prologue in robust style, his fine bass voice being at 
once heard to advantage.’’—Dover Standard, May 4, 1901. 

“Samson,” LeicestTeER NEw Musicat Society.— The treat of 
the evening was to hear Mr. Charles Knowles sing ‘Honour and 
Arms.’ This solo is, perhaps, the finest in the oratorio, and Mr. 
Knowles sang it with the greatest vigour and energy. At the conclu- 
sion he was rewarded with a burst of applause such as is not often heard, 
but he did not repeat the number. His splendid voice was heard to 
equal advantage in ‘ Thy glorious deeds’ and in the duet ‘ Go, baffled 
coward,’ with Mr. Saunders.”—Leicestey Post, November 30, 1900. 

“HrawaTtuHa,” Ciirton CHorav Socrety.—" Mr. Charles Knowles 
imparted a good deal of character and vividness to the personality of 
Hiawatha by his fine delivery of the several baritone solos assigned 
to the young Indian Chief, and especially in the admirable solo, with 
chorus, in which the latter takes leave of Nokomis and his people.”— 
Bristol Times, May 7, 1got. 

“GaTE oF Lire,” CrystaL Parace.—'Mr. Charles Knowles’ 
powerful organ delivered the utterances of the High Priest with full 
effect.’”—Daily Telegraph, August 19, 1901. 

For terms and vacant dates, apply, 24, Acacia Road, St. John’s 
Wood, London, N.W. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898, 
Of the leading English and Scotch Concerts, 
Principal, Leeds Parish Church, &c. 








“ Evyyan."—" One of the best interpretations of the music and 
words of the Prophet that we have heard for many years was given by 
Mr. Browning.”—Huddersfield Examiner, December 14, 1900. 

“ Jupas.”—" His superb rendering of ‘ The Lord worketh wonders ’ 
will long be remembered by all who heard it.”—A nnandale (Scotland) 
Observer, March 15, 1901. 

“Last JUDGMENT” AND “CrRusADERS.”—" His voice is of fine 
volume, and his enunciation and declamation are perfect. He was 
conspicuously successful.” —Dumfries Standard, March 9, Igor. 

“ KinG Ovar.”’—“ As Ivonbeard, his masterly rendering of the lines 
allotted to the heathen chieftain was fine in the extreme.’ —Rotherham 
Advertiser, March 30, 1gor. 

“CREATION” AND “A STRONGHOLD Sure.’ — ‘He is never 
content with past triumphs, and on every appearance sings like a giant 
refreshed. He puts his soul into his song, and this isthe secret which 
makes him a favourite wherever he goes. The duet, ‘Our utmost 
might,’ was superbly sung.’ —Saltburn Times, March 22, 1gol. 

Address, Marlboro’ Grove, Leeds. 


MR. ROLAND HOYLE 


(BARITONE). 
Terms, Press notices, &c. Dalby Street, Longsight, Manchester. 


MR. JOHN RIDDING 


(BARITONE). 
152, Lambeth Road, London, S.E. 


MR. ARTHUR BARLOW 


Address, 6, Beech Mansions, West Hampstead, N.W. 














MR. WATKIN MILLS 


Has REMOVED to BROADLANDS, TORQUAY, forthe summe 
months only, and has appointed Messrs. HEALEY & SON sok 
Business Managers, to whom all business communications should be 
addressed. 

Notwithstanding rumours to the contrary, Mr. Watkin Mills ha 
not the remotest intention of retiring from the profession. 


HEALEY & SON, 
17, GREAT MARLBOROUGH STREET, W., 
Sole Business Managers. 





MR. BANTOCK PIERPOINT 


Begs to announce his CHANGE of ADDRESS to 
105, Brondesbury Villas, London, N.W. 





CHANGE OF ADDRESS. 





MR. 


WILLIAM LLEWELLYN 





Society’s Concerts, Albert Hall; 
Wolverhampton Festival Choral Society’s Concerts, &c.) begs to 
announce his 


RETURN TO LONDON 
and that he is booking dates for the coming season for 


ORATORIO, CLASSICAL AND BALLAD 
CONCERTS. 





ENGAGEMENTS BOOKED INCLUDE— 
Birmingham Festival Choral Society (Verdi's ‘‘ Requiem ”’) 
Wolverhampton Festival Choral Society (‘‘ Elijah’). 
Cardiff Musical Society (‘‘ Alexander’s Feast”). 
Nottingham Sacred Harmonic Society (‘Israel in Egypt ”) 
Hereford Festival Choral Society (‘‘ Acis and Galatea”), 

&c., &e., &e. 


Address: Principal London Agents: or, 





(Established 1877). 
Artists or Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 





(Walter Macfarren Gold Medalist, R.A,M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


ASS. — Advertiser requires a 
SOLOIST or ASSISTANT-SOLOIST in Catholic Choir, 
W.or N.W. Catholic. Good voice; extensive range. 


ae 








Telegrams: ‘ Arthanita, London.” 


Vox, Novello & Co., Ltd., 1, Berners Street, W. 





(Principal Bass, Royal Opera House, Covent Garden; Royal Choral 7 
Crystal Palace Concerts; 


13, MARGARET STREET, CAVENDISH SQ., LONDON, W. | 


MR. STEDMAN’S MUSICAL AGENCY 


MR. F. G. H. MOORE (A.R.A.M) | 


POSITION as _ 
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MR. ARTH UR SEDGLEY 


For Oratorio, Opera, and Ballad Concerts. 

Press Notice.—‘ Mr. Arthur Sedgley’s rich bass voice was heard 
to advantage in that most exacting solo ‘ Arm, arm, ye brave,’ which 
he sang with a style and dash which drew from the audience a well- 
deserved encore.” —Birmingham Dart. 

For terms, &c., apply, 51, Worcester Street, Wolverhampton. 


MR. HERBERT WALENN 


(SOLO VIOLONCELLIST),. 
Address, 5, Wellington Place, London, N.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MISS GERTRUDE WESLEY 


(SOLO HARPIST AND CONTRALTO), 
High Street, Doncaster. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipAL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

ver 100 excellent Chorus Boys also available for all kinds of 
concerted music. 
A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
— of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
estbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London," 


MR. DUTTON’S SOLO BOYS. 
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M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Road, S.E. 


? 
MR. TANN’S SOLO BOYS. 
ME: W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. . 
A number of excellent Chorus Boys also available. 


For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


QRATORIO + eer Dal also Concert Party, with 
umorist. 


Specialty or Artists’ names, terms, and vacant 
dates, Mr. Egbert Roberts, 45, Pentonville Road, 











M& J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and Feiner CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac. 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


M3ss ADELINE M. JELF, A.G.S.M. (Accom- 
panist); also gives Lessons in Pianoforte and Harmony. 
Address, 25, Winterbrook Road, Herne Hill, S.E. 


D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; gives LESSONS, La ew A by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and pre- 
pares for Musical Examinations. Latest successes: MUS. BAC., 
DURHAM, 1901, 1900, and all previous years; OXFORD FINAL 
and FIRST MUS. BAC., 1900; R.C.O. and A.R.C.O., 
1900 and 1901; L.R.A.M. (Composition and Pianoforte), 1900, 1899, 
&c.; A.R.C.M. (Theory of Music, Composition, and Pianoforte 
Teaching); CAMBRIDGE, LONDON, and DUBLIN, MUS. BAC. 
degrees in recent years; L.Mus, and A.Mus., L.C.M.; L.T.C.L., 
A.T.C.L., and Special Certificates, 1899, 1900, and 1901; Senior 
Associated Board. Special and individual attention given to Cor- 
respondents. MSS. corrected for publication; Analysis of classical 
works for Exams. Terms moderate. Address, 70, Parkhill Road, 
London, N.W. 


R. A. MANGELSDORFYF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that TWENTY-ONE of his Pupils were SUCCESSFUL 
at the A.R.C.M. EXAM., rgor. Hazelwood, Dollis Rd., Finchley, N. 


SPECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-1901, SEVENTY-SEVEN passes, 
L.R.A.M., 1897-1901, TWENTY-SEVEN passes. Many successes 
in other Degrees. Lessons in all branches of Theory, Piano, 
Organ, and Singing. Address, Mr. H. H. L. MIDDLETON, 
MUS. BAC., F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


M R. HERBERT C. MORRIS, F.R.C.O., L.R.A.M., 
I A.R.C.M. (Organist of St. David’s Cathedral), hasa VACANCY 
for a RESIDENT PUPIL. Recent Successes: 1899, A.R.C.O. (2), 
F.R.C.O., L.R.A.M., and Organ Scholarship R C.M.; 1900, A.R.C.O., 
F.R.C.O.; rgor, A.R.C.O. (2), F.R.C.O., L.R.A.M. Address, The 
Cathedral, St. David's, Pembrokeshire. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 



































HUGO GORLITZ, 
MUSICAL AND DRAMATIC AGENCY, 
119, NEW BOND STREET, LONDON, W. 


Sole Manager for ‘“ Phil May.” 
Correspondents throughout the World. 
Representative of all leading Artists. 

: Nine years Private Secretary to Mr. Paderewski. 
Director of all PADEREwsKI Tours in America, Mexico, Canada, 
Russia, Holland, and Germany, 

Telephone: 4013 “ Gerrard.” 
Telegraphic address,  Hugonotas,” Eondon. 

Sole Manager for KUBELIK for Great Britain and America. 
Kubelik American Tour, December, rgor, to April, 1902, under the 
management of Messrs. DaNrlEL FROHMAN and HuGo GorLITz. 

All communications to be addressed to Huco Géruitz, 119, New 
Bond Street, London, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James Bates, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
Pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 














teaches HARMONY, COUNTERPOINT, &c., by Corres- 








H ARMONY, COUNTERPOINT, &c.—Mr. 

JOSEPH SPAWFORTH, A.R.A.M. (formerly pupil of Pro- 
fessor Ebenezer Prout, Mr. Frederick Corder, and Mr. Davenport, at 
the Royal Academy of Music), gives Lk SSONS, Privately or by Post. 
Pupils prepared for the theoretical portions of all examinations. 
Apply, by letter, for terms, &c., to 67, Parliament Hill, N.W. 


R. WILLIAM H. SPEER, Mus. Bac., Cantab., 

F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the PIANOFORTE, at pupil's resi- 
dence, or by correspondence. Apply, W. H. Speer, Novello &Co., Ltd., 


1, Berners Street, London, W. 


R. BRUCE STEANE (Composer of ‘‘ The 
Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ Melrose,” Eardley Road, Sevenoaks. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS 


Personally or by Post. ¥ ; 
New Hydraulic Organ, seven minutes from London Bridge, 


181, Longley Road, Tooting, S.W. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES for EXAMS. Lessons follow 

closely lines of latest Exam. papers. Terms Strictly reasonable. 
Many years’ experience. 58, Comiston Road, Edinburgh. 
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OICE PRODUCTION and SINGING.—Mr. 
EGBERT ROBERTS gives PRIVATE LESSONS, and 
Coaches Artists in Opera and Oratorio at their residence, or at 
45, Pentonville Road, N. 


HE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 








VOIces TRAINED (ALTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 
Cathedral and other Choir Appointments in open competitions. 





ISS JEAN HUNTER, L.R.A.M. LESSONS 
at 60, Berners Street, W., in VOICE PRODUCTION, 
SINGING, and PIANOFORTE., Letters, 87, Herbert Rd., Plumstead, 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 

and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his book,‘ THE RIGHTLY- 
PRODUCED VOICE,” which contains information of the utmost 
importance to tenors. Price, bound in cloth, 2s. 6d., Post-free, 
from the Author. 


D®: J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 
DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 
courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 
TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


HOIR TRAINING.—Mr. AUGUSTUS TOOP’S 
speciality.—Clergy can hear Choir at St. Peter’s Church, Vere 
Street, W., any Friday evening, by appointment. Address, 34, Win- 
chester Avenue, Brondesbury, N.W. Assistance given to young 
organists by arrangement. 


D® CROW, Organist of Ripon Cathedral, has a 
VACANCY for an ARTICLED PUPIL. 


KING'S COLLEGE, Cambridge.—There is a 

VACANCY in the Choir for an ALTO, either a Lay Clerk or 
Choral Scholar. Stipend offered, £80 a year (with certain allowances 
in case of Choral Scholar). 

The Competition will be held some time in October next. 

For further information, apply to the Dean, King’s College, 
Cambridge. 

Applications to be sent in by Ocober g. 


ALTO REQUIRED, for West-End Church. £15. 
Communicant. Precentor, All Saints’, Notting Hill. ane 
ALTO and TENOR WANTED, at Michaelmas, for 


St. Clement Danes, Strand, W.C. f10. Practice, Thursdays, 
7.45. Write F. J. Marchment, Wingfield, Hamlet Rd., Upper Norwood. 


ENOR WANTED, at St. Peter’s Church, Vere 
Street, W. Good quality voice and experienced sight-reader 
essential. One understanding Part-singing, and enthusiastic in his 
art, desired. Salary, £20. Three Sundays holiday in August. 
Write, stating past experience, to Mr. Augustus Toop, 34, Winchester 
Avenue, Brondesbury, N.W 



































ACANCY for TENOR, in City Church. £5 for 

_ expenses. Apply, Mr. Gough, 69, Allerton Road, Stoke 
pa ll 
ANTED, a TENOR (for Essex Church, Ken- 
did Me near Tube). Salary, £15. Apply to A. Joll, 37, Bark 


"TENOR WANTED, Presbyterian Church, Rich- 

. mond, Surrey. Two services, Sunday. Rehearsal, Wednesday. 
Musical service and opportunity of solo work. £10 per annum, 
Apply, by letter, R. P. Hart, 7, Aloa Road, Putney, S.W, 


BASS WANTED, for Holy Trinity Church, Gray's 
Inn Road. £8tocommence. Apply, Organist. 


SOPRANO, highly cultivated (compass 3 octaves), 
~ will accept low terms this season for Oratorios, Concerts, &c. 
Répertoive, over eighty works. Address, Soprano, Novello & Co., Ltd. 
1, Berners Street, W. ‘ ; 


‘THE PRINCIPAL of a very important SCHOOL 


is willing to receive YOUNG LADIES of MUSICAL 
ABILITY, who play the Violin or Cello, at very moderate terms, for 
the encouragement of Music. Name and address may be obtained 
from Mr. Hurry, 2, Lower Clapton Road, N.E.—The Daughters of 
Clergymen are received in the same way. 











WANTED, a further selection of original HYMN 





NATIONAL CONSERVATOIRE 
OF MUSIC, Lp. 

Warden: Professor ALEX. PHIPPS, Mus. Bac. 
Musical Examinations held in all towns, November and December, 
Diplomas—Associate, Licentiate, and Fellow granted. 

Apply, Sec., 60, Berners St., London; or, 5, Hardman St., L'pool, 


RGANIST.—WANTED, Gentleman (Catholic) 
as ORGANIST for Church of The Sacred Heart, Exete, 
Salary, £50. Apply, Very Rev. Canon Hobson, Exeter. 


WANTED, an experienced ORGANIST for , 


small organ, at Woodford Union Church. Salary, £30. Apply 
by letter, with refs., to H. E. Kaye, Inglenook, Woodford Gn., Essex, 


(\HRIST CHURCH, Woburn Square.—oR. 
W\ GANIST REQUIRED. Thorough Choir Training essential 
Address, Rev. Prebendary Glendinning Nash, 92, Gower Street. 


\ K J ANTED, an ORGANIST and CHOIRMASTER 
for St. Peter's Church, Sudbury, Norfolk. Salary, fs 
Applications to Dr.H. A. Harding, Bedford. 


RGANIST and CHOIRMASTER WANTED, 

for Christ Church, Cork. £50 perannum. Applications, with 

copies of testimonials, addressed to the Hon. Secretary, Select Vestry, 
not later than September 7. 

RGANIST and CHOIRMASTER of an impor. 

tant Parish Church desires APPOINTMENT within 20 mile 

of London. Experienced. Very successful with boys’ voices, Mus. Bac. 

Highest reterences. 























and Choir-trainer (Anglican or Gregorian), Organ Recitals, &,, 
desires immediate APPOINTMENT. Country or near London, 
Lately Organist and Director of the Choir of well-known church. 
Highest testimonials and references. Apply, Positive, Messrs, 
Novello & Co., Ltd., 1, Berners Street, W. 


E XPERIENCED ORGANIST and CHOIR- 
MASTER (L.Mus.,T.C.L., F.R.C.O.) desires APPOINT. 

MENT. Successful with boys’ voices. Satisfactory reason for change. 

Highest refs. H., Novello & Co., Ltd., 1, Berners Street, W. 


>XPERIENCED ORGANIST and CHOIR. 

MASTER desires APPOINTMENT. Country town preferred. 
Very successful with boys’ voices. Excellent testimonials. Seven 
years present appointment. F., 8, Sumner Road, Peckham. 








wood, Croydon, Crystal Palace district, or distance by arrange- 
ment. Good refs. W., c/o Mr. Smyth, Organ Studio, Forest Hill, S.E. 


{VERY ORGANIST should send for DINHAM, 
BLYTH & CO.’S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 

and upwards. 27, Fenchurch Street, London. Established 1872. 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s, 
hour. Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827.) Musical Instruments and Fittings. 


TEW ORGAN STUDIO, with Three-manual 
1 PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smith’s Music Depdt, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE. Three manuals and pedals. 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—ORGANISTS can PRAC- 

TISE onthe Grand four-manual Organ by WIL Is (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


ANTED, thoroughly qualified TUNER, for 

Outdoor work, by leading house in the West of England. 
Good permanent situation for competent man of good address. Send 
references, photo (to be returned), and full particulars, to C. C,, 
Novello & Co., Ltd., 1, Berners Street, W. 


TOURER (First-class) WANTED. Good references 
indispensable. Good salary and a life-long position for a good 
man. Address, H. B. L., Novello & Co., Ltd., 1, Berners Street, W. 


‘TUNES WANTED. Must be first-class Man, 
with knowledge of Repairs. Libera! salary to energetic man. 
Send photo and references, and state salary required. Maxwell and 
Sons, Wimbledon. 


ANTED, First-class TUNER, able to do small 
repairs and to understand American Organs and Harmoniums. 
Permanency. Good references required. Apply, stating age, height, 
and salary wanted, to H. Austin Storry, 16, Palmerston Road, 
Southsea. 


OOD REPAIRER and TUNER WANTED, for 

High-class Firm in Midlands. Must be first-class repairer of 
pianos and thoroughly understand American_organs. Good salary 
and permanency to a competent man. Apply, F. N. and Co., Novello 



































TUNES and CHANTS. For particulars send 4d. stamped 
addressed envelope to G. Grove, 166, Goldhurst Terrace, Lond>n, N.W. 


& Co., Ltd, 1, Berners Street, W. 


H B.C. D., Novello & Co., Ltd., 1, Berners St., W. 4 
ENTLEMAN, F.R.C.O., experienced Organist | 





~ADY offers ASSISTANCE with ORGAN. Nor. | 








increa 
Provil 


AE 
A, 
VW 
well 


cular 
Nove 


— 


\ 


1,B 


er ee er 


oe ia 
IRE 


Bac, 
id December, 


St., L’pool, 
ieee: 
(Catholic) 
leart, Exete, 


ST for; 


’ £30. App} 

in., Eee 
ice 
are.—OR. 
Ng essenti, 
Street. — 
a ies 
MASTER 
Salary, £5 


SPY se 
ANTED 
cations, with 
elect Vestry, 
n impor. 
in 20 miles 
» Mus, Bac, 
1ers St., W, 
ge 


Organist | 
ecitals, &, 4 


r London, | 
vn church, 
> Messrs, 








PPOINT. 
: Change, 


HOIR | 


preferred, a 
Ss. Seven | 


Nor- 
arrange: 
Lill, S.E, 








edals, 
Studio, 


RAC- 
ywn by 
all of 
water. 
to the 


ae 


XUM 







THE MUSICAL TIMES.—Septemser 1, 1gol. 


583 





bee seeks RE-ENGAGEMENT. Knowledge 
of Organs and Harmoniums. Aged 25. Apply, R. H., 
183, Harvest Road, Kensal Rise, London. 


TXPERIENCED TUNER and REGULATOR 
requires ENGAGEMENT inLondon. Address, F. G., Novello 
& Co., Ltd., 1, Berners St., W. 


UNE YOUR OWN PIANO.—Easy INSTRUC- 
TIONS by Professional Tuner with extensive experience. 
Postal order, 1s. J. Bagshaw, 69, Park Road, Blackpool. 


gg WANTED, in an _ old-established 
TEACHING CONNECTION. Must be a good practical 
musician. Apply, stating qualifications and giving references, X.Y. Z., 
Novello & Co., Ltd., 1, Berners Street, W. 


eT rae OFFERED in first-class PRO- 
VINCIAL PIANOFORTE BUSINESS, doing splendid and 
increasing business. - Capital required, from £1,000 upwards. Apply, 
Provincial, Novello & Co., Ltd., 1, Berners Street, W. 


PMc adi REQUIRED, for high-class Piano 
and Music Warehouse. To live at proprietor’s country 
Dewey, Sutton, Surrey. 




















residence by arrangement. 


ANTED, an ASSISTANT for Sheet Music 

Counter. Must be of gentlemanly appearance and address, 

well up in catalogues, and able to buy when required. Full parti- 

culars, in confidence, and photo, which will be returned, to Musicus, 
Novello & Co., Ltd., 1, Berners Street, W. 


WANTED, young LADY for Music Trade. Good 
player indispensable. Apply, XX., Novello and Co., Ltd., 
1, Berners Street, 


PIANOPORTS and MUSIC BUSINESS.—A 

GENTLEMAN, with four years’ factory experience (Messrs. 
Kirkman’s and Collard's), and four in the highest class provincial 
music warehouse, desires POST for experience in sale and counter 
work, with view to partnership. Highest references given and required. 
Address, P. P., care of Messrs. R. F. White and Son, General Adver- 
tising Agents, 33, Fleet Street, London, E.C. 


0 rong for SALE. Eight stops and Pedals. 
Apply, Messrs. Telford, 109, Stephen’s Green, Dublin, where 
organ can be seen. Price £35. 


(Fos for SALE (New). 2 manuals, 12 stops. 
Bourdons and Pedals. Organs tuned and repaired. R. Cope, 
Organ Builder, 74, Asylum Road, Peckham, S.E. 


(BGAN (Fine-toned modern two-manual). Con- 
tains twelve stops, and all the latest improvements. Price, £180. 
Organist, 24, Endsleigh Gardens, Gordon 




















Warranted for ten years. 
Square, London, W.C. 


IPE ORGAN for SALE.—1 manual, pedals, foot 

and hand blower, 7 stops. Height, 7-ft. 9-in.; width, 5-ft. 

Excellent condition; polished mahogany; pipes gilded. Cost £80; 
accept £40. E. Bates, 74, High Street, Chatham. 


C# URCH ORGAN (Two manuals). Contains 
seventeen stops. Decorated front pipes. Price, £100. Space 
urgently required. Full particulars on application. Organist, 24, 
Endsleigh Gardens, Gordon Square, London, W.C. 


RGANS (New and Second-hand) for SALE, 
from £20, with pedals. Instruments, for Church, Chapel, and 
College, built on the most modern principles, at Bedwell and Sons’, 
Cambridge Organ Works, Cambridge. 
VARIOUS high-class ORGANS. Suit Church or 
Chapel. Two and three manuals. Constructed with all 
modern appliances. W. E. Richardson and Sons, Central Organ 
Works, Hulme, Manchester, and Preston. 


LADY wishes to DISPOSE OF her CHAMBER 

ORGAN, built by BEvinGTON AND Sons. 10 stops, 4 couplers, 
Bourdon on separate pedal organ, 4 composition pedals. Blown by 
hand or water. Pump and fittings. Apply to A. B., Kirkfell, 
Tunbridge Wells. 


Q GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case: in use about four months; ten years’ warranty ; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


15 GUINEAS.—PIANO (* Empress ” Model), solid 

iron-frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage paid, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged ; full price paid 
will be allowed if exchanged for a higher-class instrument within 
three years. D'Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Open till 7. Saturdays, 3. 


























NIVERSITY of ADELAIDE.—ELDER PRO- 
FESSOR of MUSIC and DIRECTOR of the ELDER 
CONSERVATORIUM of MUSIC.—APPLICATIONS for the above 
offices, to be held jointly, will be received by the State Agent for South 
Australia, at 1, Crosby Square, London, E.C., up to and including 
Monday, September 23 next. Salary, £800 per annum. The duties 
will commence on March 3, 1902. Further information ve terms and 
conditions may be inspected at the office of the State Agent as above. 


THe Master, Wardens and Court of Assistants of 
the Worshipful Company of Musicians offer a PRIZE of 
FIFTY GUINEAS, together with the Freedom and Livery of the 
Musicians’ Company, for the COMPOSITION of an ORCHESTRAL 
MARCH, suitable for performance at Festivities which may be held 
in celebration of the Coronation next year. 

Adjudicators: Sir Frederick Bridge (Past-Master of the Musicians’ 
Company), Sir Walter Parratt (Master of the Music to the late 
Queen), and Sir Hubert Parry (Director of the Royal College of 

usic). 

All particulars and conditions of the prize may be learned on appli- 
cation to the Clerk of the Company, J. T. Theobald, Esq., 35, Bedford 
Row, London, W.C. 


By order, 
(Signed) JOHN CLEMENTI COLLARD, Master. 
July 24, rgor. 

ODERN-BUILT ORGANS for SALE.—Three- 
manual (CC to G) and Pedals (CCC to F). 33 stops, £350; 
Two Manuals and Pedals, £175 and £145; One Manual and Pedal 
Bourdon (10 stops), £65; also Chamber Organs, 20 guineas and 15 
guineas. Inspection invited. Specifications and estimates furnished 
on application. Eustace Ingram, Organ Builder, only address, 

361, Liverpool Road, London, N. 


IOLIN, labelled ‘“‘H. Furser, London, 1886,” 
with bow and case. £10. Miss Grigg, Orchard Court, Stevenage. 


OR SALE.—RUMMENS’ ORGAN PEDALS 
(best Birch). Only used a few times. Perfect condition. 
5 guineas. Can be seen by appointment. Apply (by letter only) to 
Munro Davison, 142, Stroud Green Road, N. 
UMMENS’ ORGAN PEDAL ATTACHMENT 
to PIANOFORTES for Home Practice of Organ Music. 
Straight and Concave, Radiating and Concave, or any other form of 
Pedal Board. Inspection invited. Lists free. 1, Wynne Road, 
Brixton, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 11, Queen Victoria Street, E.C. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 























Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 


MUSIC PUBLISHERS, 
2, GREAT PorTLAND STREET, Lonpon, W., 


Undertake the Revising, Engraving, and Publishing of Authors’ 
Musical Works in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trace. | 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 
PrIvATE RooMs FOR PRACTICE AND TEACHING. ; 
Lessons by competent Professors given in every branch of Mrsic, 
Vocal and Instrumental. 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Ricgut Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations : 
JAMES HIGGS, Mus.D. 


Registrar: 
J. GORDON SAUNDERS, Mus.D. 





FIFTY-SIXTH HALF-YEARLY HIGHER EXAMINATIONS. 

Diplomas and Certificates were presented at the Public Distribution 
by the Warden (Dr. E. H. Turpin), on Wednesday, July 31, 1gor, at 
11.30 a.m., to the following SUCCESSFUL CANDIDATES :— 


LICENTIATES IN MUSIC. 

Samuel Bath, Mus.B., Harold Edward Mackinlay, Percy Fairbrother 
Ramsey. 

ASSOCIATES IN MUSIC. 

Catherine Berry, Edward Brown, Marion Elsie Carlile, Ernest John 
Downer, George W. Hedges, Catherine Stapledon Hiley, Samuel 
Douglas Baker Hughes, William Henry Lees, Thomas Charles 
Newland, William Ratcliffe, Louise Rex, Ethel Alice Rowland, Myles 
Frederick Taylor, Emily Trigger, Evelyn Mabel Walkley, Ethel 
Muriel Theresa Woollatt. 


MATRICULATION. 
Honours.—Louisa Isabel Allen, Gertrude Annie Brookfield, Ida 
Elizabeth Denne, Harry Lawson Lake, Alfred Lawrence Petter. 
Pass.—Blanche Elizabeth Ballantine, Thomas Arthur Hollister 
Sheppard. 
ORGAN ASSOCIATES, 
Emma Bowman, Thomas Arthur Hollister Sheppard. 


CERTIFICATED ORGANISTS. 


Albert Alphonse Nicholls, Arthur William Robinson, Winifred M. 
Smyth. 


CERTIFICATED VOCALISTS. 


Beatrice Maud Beard, Marguerite Ethel Boyton, Lillian Rose 
Coleman, Florence Marshall, Silas Palmer. 


ASSOCIATE VIOLINIST. 
Bernard Hahn. 


CERTIFICATED VIOLINISTS. 
Benjamin Albert Gill, Kate Skudder. 


ASSOCIATE PIANISTS. 


Emily Bratt, John Humby Cowan, Mary Ethel Rosamond Cox, 
Rose Keen, Hilda King, Winifred Mabel Nash, Alice Neale, Arthur 
M. Reeves, Margaret Whitty. 


CERTIFICATED PIANISTS. 

Edith Adams, Jessie Haines Adcock, Ethel Mary Alston, Muriel 
Dupen Baxter, Fanny Helen Bennitt, Rose Alice Boyling, Georgina 
Maud Breeze, Enid Mary Brown, Annie Brownhill, Ruth Hannah 
Byrne, Edith Clark, Katherine Rosa Clements, Edith Florence Cook, 
Edward Dunton, Walter Elliott, Maude Evans, Florence Finn, Lilli- 
belle Gibson, Violet Gladwell, Ida Kjerstin Goulding, Dorothy Harris, 
Ellen Maud Hill, Frances Mary Holbrooke, Nellie King Hollands, 
Florrie James, Nina Elizabeth hymen Clara Beatrice Jones, Edith 
Mary Lancaster, Mary Barnhill Macdonald, Archibald Victor May, 
— Henry McBratney, Ethel McMillan, Gertrude Lucy Morris, 

ilian Adelaide Newton, Isaac Nicholson, Frances Louise Peake, 
Mildred Pepper, Annie Griselda Porter, Hilda Geraldine Powell, 
Bertha Louise Susie Prout, Lizzie Radcliffe, Jane Clark Reid, 
Madeline Betsy Reynolds, Bertha Riedlinger, Kathleen Maud Ruel, 
Vivienne Scott, May Shepherd, Winifred Rose Shrimpton, Kathleen 
Harriet Smith, Susan Anne Maud Taylor, Maud Thompson, Annie 
Louise Toogood, Cissy Wale, Emily Harriet Wellington, Daisy 
White, Eglantine Beatrice Wood, Lillie Agnes Woodrow, Marguerite 
Campbell Worth, Frances Wotton. 


HARMONY CERTIFICATE. 
” + aii William Harris, Rev. Frederick H. Reichardt, 


Pass.—Eveline Ellen Armstrong, Gertrude M. Boys, Frances 
Emma Fox. 


COUNTERPOINT CERTIFICATE. 

George Henry Sadler. 

Number of Candidates, 276. Total number of passes, 112. 

Examiners.—G, E. Bambridge, Granville Bantock, Francesco 
Berger, Henry R. Bird, Sir Frederick Bridge, Mus.D., Charles 
Copland, W. Creser, Mus.D., A. E. Drinkwater, M.A., Myles B. 
Foster, Charles Gardner, Alfred Gilbert, A. J. Greenish, Mus.D., 
James Higgs, Mus.D., Rev. H. G. Bonavia Hunt, Mus.D., Haydn 
Keeton, Mus.D., Walmsley Little, Mus.D., F. G. Mitford Ogbourne, 
Guido Papini, C. W. Pearce, Mus.D., Rev. Edgar Sheppard, D.D., 
E. H. Turpin, Mus.D., and A. H. Walker, B.A., Mus.D. 

By order, 
SHELLEY FISHER, Secretary. 


BROADWOODS' 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE Awarp) 
PARIS EXHIBITION, rgoo. 


(Esto. 1732) 


GREAT PULTENEY STREET, LONDON, W. 


THE LONDON ORGAN SCHOOL 
AND INTERNATIONAL COLLEGE OF MUSIC, 
22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 








The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students, 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till 9 p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects:—Harmony, 
Counterpoint, Orchestration and Composition; Pianoforte, Organ, 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe, 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Elocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). — 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). ; 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly. There 
are three 3-manual Practice Organs. 

Prospectus, on application, from the Secretary. 


BOSWORTH EDITION. 








Score, 6s.; Parts, 12s. 6d. 


ALEX. C. MACKENZIE 


CORIOLANUS SUITE. 


Written for the Coriolanus production at the Lyceum, and also per- 

formed with great success at the recent Verdi Memoriam Concert at 

the Queen’s Hall. To be performed, Sept. 2, at Harrogate, conducted 

by the Composer; also by Dr. F. H. Cowen’s Orchestra; and at 
Boston, U.S.A., &c. 


BOSWORTH EDITION. 


OSCAR BERINGER 


SCALE & ARPEGGIO MANUAL. as. 


English and Foreign fingered Editions. Used at the Royal Academy, 
Royal College, and at the Conservatoriums of Leipzig, Vienna, Stutt- 
gart, Wirzburg, &c. Daily Technics, complete, 6s. net. 


BOSWORTH EDITION. 


SEVCIK 
KUBELIK. KOCIAN. 


Another Sevcik pupil, Kocian, three years younger than Kubelik, has 

scored, if possible, an even greater success at his Examination 

Concert in Prag than Kubelik or any other pupil—Ondricek, de Sicard, 

Kubelik, Kocian, These continued successes speak sufficiently for 
this really great Method. Particulars from any Musicseller. 


BOSWORTH EDITION. 


Moore, Graham P.—First Principles of Technic, 3s. 6d.; Hohman, 
Hans Sitt—Violin Tutor, 3s.; Krimaly—Scale Studies (Violin), 2s. 6d.; 
Singer, E.—Studies for Violin, 2s. 6d.; Pischna, Ruthardt—Piano 
Studies, 2s. ; Stanford,C. V.—Piano Trio, 6s.; Arensky—Trio in D, 8s. 











VIOLIN METHOD. 





BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 





And at Lerpzic, Paris, VIENNA. 
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MALIBRAN AND MUTLOW. 


The reason for the juxtaposition of these two 
names may not at first sight appear very 
obvious. Such justification as may be neces- 
sary is furnished by the near approach of the 
Gloucester Festival, at the Meeting of which, 
in the year 1829, Malibran drew crowded 
audiences, and drew Mr. Mutlow. No attempt 


will be made in this holiday article to give 


detailed biographies of the lady or gentleman 
in question, but only such incidents in their 
careers will be set forth as are consonant, for 
the most part, with light reading. 

The prima donna of the past was a capricious 
creature, with a pet poodle, pussy, or parrot, 


' and an unpetted husband. But Maria Felicita 
_ Malibran, one of the greatest of the craft, was 
_ made of sterner stuff. The daughter of Manuel 


Garcia the elder, she was born at Paris 
Her brother Manuel, 
long resident in London, and now hale and 
hearty in his ninety-seventh year, is three 


_ years her senior, and her highly-gifted sister, 


Madame Viardot Garcia, the fortunate pos- 


' sessor of the autograph score of Mozart’s ‘ Don 
' Giovanni,’ has recently become an octogenarian. 


At the age of five, Maria played a child’s part in 


| Paér’s opera, ‘Agnese.’ ‘So precocious was she 
' that, after a few nights of this opera, she 


actually began to sing the part of Agnese in the 
duet of the second Act, a piece of audacity 
which was applauded by the public.’ 

In the autumn of 1817 her father brought her 
She could then, at the age of 
nine, speak fluently the Spanish (her father was 


q a Spaniard), Italian and French languages. 


She soon acquired a knowledge of English 
during the two and-a-half years she was a 
schoolgirl in a convent at Hammersmith. 
Not long after, she learned to speak German 
with equal facility. In London she received 
good lessons in pianoforte playing whereby she 
was able to play Bach, a specially favourite 
composer of her father’s. 

It was in London, on June 7, 1825, that 
Malibran made her debut in opera, in the 
character of Rosina in Rossini’s ‘ I] Barbiere.’ 
Although she took the part as a stop gap 
and did not make a specially great sensation, 
the management engaged her for the remainder 
of the season (about six weeks) at a fee 
of £500. This young girl of seventeen—too 
young, indeed, to be put forward as a prima 
donna—was referred to as the daughter of 
Garcia, then the principal tenor of the opera 
company. At the end of the season, Garcia 
took his daughter to the York Festival— 
September 13 to 16, 1825—where she sang 








‘Rejoice greatly’ and ‘On mighty plumes’ (as 
the Harmonicon has it) in the Cathedral, and 
took part in the secular concerts. 

Immediately after the Festival at York, she 
accompanied her father to New York, ‘ where,’ 
she said, ‘I kept up my English, but did 
not improve it.’ The enthusiasm of the New 
York public knew no bounds in regard to 
the young singer’s wonderful vocalization. 
In the midst of this popularity, and much 
against her will, her father gave her in 
marriage to M. Malibran, an elderly French- 
man, whose supposed riches were doubtless 
regarded as a set off against his grey locks. 
The marriage, which took place exactly one 
day after her eighteenth birthday, proved to be 
a ghastly failure. Whatever may have been 
M. Malibran’s musical attainments, his only 
known composition was a composition with his 
creditors. The bankruptcy of the elderly bride- 
groom took place within a year of the nuptial 
ceremony, and Maria left him. She subse- 
quently married Charles August de Beriot, the 
celebrated violinist, who survived her. Curiously 
enough, however, notwithstanding that her first 
marriage was annulled, she professionally re- 
tained the name of Malibran—a name by which 
she is always known. For the remaining few 
years of her short life the successes of Malibran, 
as one of the great queens of song, were in the 
nature of a series of triumphs, not only in opera 
on the continent and in London, but also as 
an exponent of sacred music at the various 
provincial musical festivals in England—in 
fact, Maria Malibran, both as a singer and as 
a woman of a remarkable personality, was a 
great favourite in this country. 

She died while fulfilling an engagement at an 
English musical festival—that of Manchester, 
in 1836. She arrived at Manchester, from 
Paris, on Sunday, September 11, in that year, 
and sang in no less than fourteen pieces on the 
following evening. Though weak and ill on 
the Tuesday, she insisted upon singing both 
morning and evening. On Wednesday, not- 
withstanding her critical state, she sang ‘ Sing 
ye to the Lord’ with ‘a sustained fervour 
and brilliancy of tone, as if she had been in 
perfect health.’ In this heroic achievement 
her magnificent voice was heard for the last 
time in sacred music. At the evening concert 
she took part in a duet with Madame Caradori 
Allan—‘ Vanne se alberghi in petto,’ from 
Mercadante’s ‘Andronico.’ It was received 
with immense enthusiasm, and she actually 
repeated the performance; but while the concert 
room was ringing with applause, she was 
fainting in the arms of her friends. Nine days 
later—September, 23, 1836—at the Mosley 
Arms Hotel, Manchester, Maria Malibran 
passed away, after a period of great suffering, 
at the age of twenty-eight. Mrs. Vincent 
Novello was one of the kind-hearted English 
friends who watched at the bedside of the 
great singer during the last six days of 
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Malibran’s fast-ebbing life, when the fever- 
stricken patient suffered agonising pain. In 
a sympathetically written account of that 
wearisome week in the Manchester inn, Mrs. 
Novello has related that Malibran, when in 
a very low-spirited condition, said to her: 
‘Manchester will have my bones.’* This 
utterance proved, alas! to be only too true. 
Her remains were laid to rest in the south aisle 
of the Collegiate Church of St. Mary the Virgin, 
Manchester (now the Cathedral), on October 1 ; 
but on the following December 20, they were 
removed from Manchester for re-interment in 
the cemetery of Laeken, near Brussels. 

The glorious voice of Malibran was contralto 
in quality, with a compass of three octaves. 
Her speaking voice also exercised a peculiar 
charm over those who came under the spell of 
her fascinating personality. H. F. Chorley— 
no mean judge of a good thing—thus wrote of 
her in the Atheneum of October 1, 1836 :—- 


In both characters [as a singer and an actress] she was 
distinguished above all her contemporaries by versatility, 
power and liveliness of conception. She could play with 
music of every possible style, school, and century. We 
have heard her, on the same evening, sing in five different 
languages; giving with equal truth and character the 
intense and passionate scena from ‘ Der Freischiitz,’ and 
those sprightly and charming Provengal airs, many of 
which were composed by herself. The extensive compass 
of her voice enabled her to command the whole range 
of songs which is usually divided between the contralto 
and soprano. She was, it is true, often hurried away by 
the tameless vivacity of her spirits into flights and 
cadences which were more eccentric than beautiful; we 
have heard her, in the very wantonness of consummate 
power, rival the unvocal arpeggi of De Beriot’s violin, 
and execute the most sudden shakes and divisions upon 
those highest and deepest notes of the voice which less 
perfectly trained singers approach warily and with pre- 
paration. But those know little of the dignity Madame 
Malibran could assume, or of the unexaggerated expression 
which she could throw into music, even the plainest and 
least fantastic, who are not familiar with her Oratorio 
performances ;—with the earnest pathos of her scena, ‘Deh 
parlate’ (Cimarosa’s noblest song); with the calm and 
holy sweetness of her Pastorale from ‘The Messiah,’ ‘ He 
shall feed his flock,’—or, in a strain loftier than these, her 
delivery of that most magnificent of recitatives, ‘Sing ye 
unto the Lord,’ from ‘Israel in Egypt.’ In this last she so 
completely identified herself with the spirit of the scene, 
that no painter of ‘ Miriam the Prophetess’ ever dreamed 
of face, form, or attitude more appropriate—more instinct 
with sublime triumph than hers at that moment! 


Mr. Julian Marshall has well said, ‘It was, 
after all, her mind that helped to enslave her 
audience.’ As Sir Joshua Reynolds once 
answered an admirer as to how he (Sir Joshua) 


mixed his colours, ‘ With brains, madam,’ so it | 


was with Malibran. But she was by no means 
a mere warbling songstress. Her interests and 
accomplishments were extraordinarily varied. 
She was an intrepid horsewoman, a capital 





* ‘The Last Days of Madame de Beriot.’ By Mary Sabilla Novello. 
Contributed to the Musical World of Octcber 14, 1836. 


dancer, an inimitable caricaturist, a humoroys 
_concocter of charades and riddles, and—though 
/some ‘superior’ persons may regard this as , 
weakness in her character—she could mak 
a very good pun. Yet, upon the slightest 
indication, she would set aside any trifle that 
apparently absorbed her whole attention, and 
discuss with discriminate enthusiasm the genius 
of Dante or Shakespeare, Raphael or Michael 
Angelo. She was an excellent pianist, and 
composed many very creditable songs. More. 
over, she had considerable talent for drawing 
in short, her versatility was quite phenomenal, 

Her kindness knew no bounds. When John 
Parry, the humorous vocalist, gave a concert, 
he engaged Malibran on her usual terms— 
twenty guineas. When he called to pay her 
she would not take a single shilling, but told 
him that as she had passed many pleasant 
evenings with him at Naples, and as he was 
a young man just commencing his professional 
career, it afforded her much pleasure ‘ to lend 
him a helping voice’! 

Two incidents will illustrate the ‘ good 
company’ side of Malibran’s personality. The 
first is told by Moscheles, who says :— 


We had great fun the other day when Malibran and 
De Beriot joined us at our early dinner. 
turned upon Gnecco’s comic duet, which Malibran sang so 
frequently and so charmingly with Lablache. In this, man 
and wife ridicule each other’s shortcomings. When she 
came to the passage ‘La tua bocca é fatta apporta,’ she 
said, ‘Just likemy mouth, as broad as you please, and I'll 
just put this orange in to prove it.’ One must have known 
De Beriot to appreciate his amazement and agony at seeing 
his wife open her mouth so wide, and to see the orange 
hidden between the rows of her beautiful teeth. Then she 
roared with laughter at her successful performance. 

Immediately after our early dinner—Thalberg, Benedict 
and Klingemann being of the company—Malibran sat down 
to the piano and ‘sang for the children,’ as she used to call 
it, her Rataplan and some of her father’s Spanish songs. 
For want of a guitar accompaniment to the latter, she 
would, while playing, every now and then mark the rhythm 
on the board at the back of the keys. 

Then followed a visit to the Zoological Gardens, and 
after supper Malibran kept us allon the go. She gave us 
the richest imitations of Sir George Smart, the singers 
Knyvett, Braham, Phillips, and Vaughan, who had sung 
with her at aconcert given by the Duchess of C., taking 
off the fat Duchess herself, as she condescendingly 
patronised ‘her’ artists, and winding up with the cracked 
voice and nasal tones of Lady ——, who had inflicted 
‘Home, sweet home’ on the company. Suddenly her 


The conversation | 





comic vein came to a full stop, when she gave in the 
thorough German style the scena from ‘ Der Freischiitz,’ 
with German words, and a whole series of songs in 
German by Mendelssohn, Schubert, and Weber ; lastly, 
she took a turn at ‘Don Giovanni,’ in which she was not 
only familiar with the music of Zerlina, but she knew by 
| heart every note in the opera, which she could play from 
beginning to end. She went on playing and singing 
alternately until eleven o'clock, fresh to the last in voice 
|and spirits. When she left us we were all in raptures 
!about her music, languages, and painting; but what we 


| liked best of all was her artlessness and amiability. 
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Let us change the scene to a musical | accompanied herself, she went up to one of the 


evening given nearly seventy years ago by 
Vincent Novello, at his house, No. 67, Frith 
Street, Soho. 
songs, 


After Malibran had sung several | 
concluding with a spirited mariner’s| 
ditty with a heave-ho burden, and which she| Mr. 


heartiest among the applauding guests—Felix 
Mendelssohn—and, in her most winning and 
playfully-imperious manner, made all the more 
fascinating by her foreign accent, said : ‘ Now, 
Mendelssohn, I never do nothing for 





MR. MUTLOW. 


Drawn By MADAME MALIBRAN, AT GLOUCESTER, IN 1829- 
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ENDORSEMENT ON THE MALIBRAN SKETCH OF MR. MUTLOW IN THE HANDWRITING (MUCH FADED) OF HENRY PHILLIPS. 











nothing; you must play for me, now I have 
sung for you.’ He, nothing loth, allowed her 
to lead him to the pianoforte, where he dashed 
into a wonderfully impulsive extemporaneous 
performance—masterly, musicianly, and full of 
vivacity. One of the company on that occasion 
was Abraham Mendelssohn, father of Felix, 
then on a visit to London with his son. Ina 





letter to his wife Mr. Mendelssohn, Senr., 
describes the Novello party. Here is an 
extract, written by an exceedingly shrewd, 
level-headed man nearly sixty years of age, 
relating to Madame Malibran’s performances :— 

Although this lady commands four languages in her 


singing (Italian is a matter of course), that does not show, 
any more than I can describe it, with what flowing, 
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glowing, and effervescing power and expression, with what 
caprice and boldness, passion and esprit, with what assur- 
ance and consciousness of her powers, this woman, whom 
now I do appreciate, sang these ditties. From the same 
throat issued Spanish passion, French coquetry, with 
again a touch of primitiveness, English unpolished sound- 
ness, and also that somewhat frivolous but fresh and most 
characteristic French audacity, with plenty of her own 
remarkable individuality —she loved, yearned, rowed, 
and drummed with such wonderful self-possession, such 
bold command and lavish expenditure of her inexhaustible 
means, that one may truly say she sang songs without 
words, she sang sentiments, effects, situations. It was 
something quite new to me, and I wish you could have 
heard her! 


Malibran had an ingenious and effective, if 
painful method of inspiring her tenor, John 
Templeton (a Scotchman, by the way), with a 
due sense of emotional feeling in operatic 
performances. For instance, if she could not 
otherwise attain her object, she would give 
him a good pinch on the arm, an operation 
which to the audience simply appeared as 
the bestowment of a tender caress which her 
jealous lover so naturally resented! On one 
occasion Malibran gave poor Templeton such 
a sharp nip that he stamped his foot in 
sheer agony. To his surprise this unpremedi- 





tated piece of ‘stage business’ brought down 
the house; it thenceforth became one of the | 
great effects in the opera. She used often to! 
sing with Henry Phillips, the Santley of that | 
day, who made a great success with a ballad | 
by Balfe, entitled ‘The light of other days.’ 
One evening, Balfe gave a little supper party at 
his lodgings in the Quadrant, Regent Street, to 
which Malibran and Phillips were invited. 
When the latter arrived at the house, the 
passage and stairs were in darkness. On 
asking the servant how far he should ascend, 
Phillips heard Malibran calling out at the top 
of the stairs: ‘ Quick, quick, give me a candle: 
here is the “ light of other days” coming up in 
the dark!’ 

Her gift of letter-writing in the English 
language is shown in the three following letters 
addressed to the impresario and poet, Alfred 
Bunn. We print them in their original form :— 


My Dear Mister Bunn, 

I am so horse that I am really afraid not to be 
able to sing to-night. I tell you this in order to give you 
time to do something to prevent a noise this evening at 
the Theatres. 

It makes me the most unhappy being in the world. Do 
come and see me; you'll judge by yourself. You know, 
also, that unless it was quite impossible for me to sing, I 
would not give it up upon the mere consideration of hurting 
myself a little. 

Come—that’s the best way to see the evidence of what 
I tell you in the greatest distress. Marta. 


My dear Bunn, 
I cannot promise to play the part of Count 
Belino. The music is exceedingly weak, and, after the 





Sonnambula, I am not capable of singing baby’s music; 


however, I don’t say positively xo until I have seen both 
the Music and the pice again, for it is about eight year, 
that I have not even herd the part; therefore, be so good 
as to send the whole to me, and I shall give you , 
conscientious answer, quite A LA MALIBRAN. 


St. James Street, Mardi, 

Again and again, alwais me, and eternally me, my dea 
Mister Bunn, I have been tormenting poor Chelard out of 
his wits. I want to have my part to practice it, know it, 
and be able to play in ro days the latest. I am sure if you 
give proper orders for the copy of the parts, we shall be all 
ready, at least J will be ready in 8 days... . but... 
rehearsals, parts, rehearsals, parts, orders, rehearsals, no 
rehearsals without parts, no parts without orders, and no 
orders without my eternal hints, and my never ending 
letters, since it appears you will not do me the high 
honour of comming at my house for a quarter of an hour 
to have a little settling chit-chat. However it may be,! 
wait your pleasure, noble cousin, and humbly beg for an 
answer when it may suit your Majesty. Nonsense apart, 
pray say yes or no, for it would be too late to give orders 
for the copies in a few days. We should not have the 
necessary time for learning. 


Believe me, 
Yours, &c., &c. 
Maria MALIBRAN, 


Once, on the stage of Drury Lane, Malibran 
heard the manager-poet in a bad temper 
speaking very harshly to a humble member of 
his company. ‘I shall call you Good Friday,’ 
she shouted, ‘because you are a hot, cross 
Bunn!’ 

The portrait of Madame Malibran, which 
forms one of our Extra Supplements, is by 
Alfred Edward Chalon, R.A. (1780-1860), 
painter in water colours to Queen Victoria, 
and, in his day, a fashionable portrait painter. 
It was drawn in 1830, when Malibran was 
twenty-two, and it is considered the best 
representation of her. A note by the artist 
states: ‘After playing Fidalma in Cimarosa’s 
opera ‘‘I] Matrimonio Segreto,” Malibran went 
into a pit box to see the Ballet, or rather to 
afford the public a better opportunity of 
appreciating her powers of transformation.’ 

It is now time to turn to the consideration 
of Mr. Mutlow, who was connected with the 
music of Gloucester Cathedral for the long 
period of sixty-three years. William Mutlow 
was born, probably at Gloucester, in 1761.* 
The following interesting particulars concerning 
him have been kindly extracted from the 
Dean and Chapter Act-Books, specially for 





* A Thomas Anthony Mutlow, son of Thomas Mutlow, of 
Gloucester, Gent., may have been a brother of William. He (Thomas 
Anthony) was admitted a chorister of Magdalen College, Oxford, on 
gee A 18, 1788. He matriculated in 1793, and graduated in 1797. 

e held a minor canonry at Canterbury Cathedral, 1803-28, and was 
rector successively of St. Andrew’s with St. Mary's, Beardman, 
Canterbury, and of Preston, near Wingham, Kent. As a chorister, 
Thomas Anthony Mutlow sang a solo at two out of the three concerts 
given at Oxford, in July, 1791, at which Haydn was present when 
taking his degree. Master Mutlow’s name is duly recorded in 
C. F. Pohl’s interesting and valuable book ‘ Haydn in London,’ The 
young gentleman was engaged as one of the soloists at the Gloucester 
Festival of 1790. 
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this article, by Mr. A. Herbert Brewer, the 
present organist of Gloucester Cathedral :— 


Ordered that Willam Mutlowe be 
admitted a Chorister upon probation in 
the room of John Birt. 

William Mutlow was and is elected 
Master and Teacher of the Choristers 
and his salary to commence from Lady 
day last. And it is also ordered that 
he be paid a guinea as a gratuity and 
as a mark of the satisfaction of this 
Chapter in his exertion in teaching the 
boys. 

Martin Smith resigned as Organist. 

William Mutlow appointed Organist. 

£5 voted to Mr. Mutlow (in each year) 
for extraordinary diligence in teaching 
the boys. 

£10 added to his salary. 

£20 added to his salary, as a proof of 
the satisfaction of the Dean and Chapter 
with his attention to the duties of his 
office. 


16th Jan. 1769. 


23rd June 1780. 


agth Nov. 1781. 
18th Dec. 1781. 
In Nov. a 

— 2. 

~— 

1809. 

3rd June 1812. 


From the above it will be seen that Mr. 
Mutlow, unlike some cathedral organists, even at 
Gloucester, was not in the habit of getting into 
hot water with the Dean and Chapter. It should 
be added that he was apprenticed to Martin 
Smith, organist of Gloucester from 1740 to 1782, 
and the father of Stafford Smith; also that, 
at the age of twenty-one, he succeeded Smith, 
and held the post of organist of Gloucester 
Cathedral for fifty years and fourteen days. 
Although Mutlow was much engaged in tuition, 
he led the tranquil life of a country cathedral 
organist of a hundred years ago, before the 
time of railways and similar contributions to 
the rush of modern life. He is said to have 
been remarkable for the kindness and benevo- 
lence of his disposition, and a man who was 
greatly esteemed. He died on New Year’s 
Day, 1832, and his remains are interred in 
the Cloisters of Gloucester Cathedral. His 
pupil, John Amott, succeeded him in the 
organistship, and Amott in turn gave place to 
Samuel Sebastian Wesley. 

Mutlow was not at first appointed conductor 
of the Festivals of the Three Choirs held 
at Gloucester by virtue of his office.* His 
first Festival was in 1790, at which time he 
had held the post of organist for nearly nine 


expression of opinion may have paved the way 
to the instalment of Mutlow in the conductor- 
ship of the Festivals. 

It was at the Festival of 1829 that Malibran 
made the acquaintance of Mr. Mutlow. On 
that occasion she sang for the first time at 
a Meeting of the Three Choirs, and it was her 
only appearance at Gloucester. From the 
columns of the Gloucester Journal, a newspaper 
which goes back as far as 1722, we learn that 
‘The Choral Band, which will be numerous 
and supported by the celebrated Female Singers 
from Lancashire, with those from Birmingham, 
has been selected with great care.’ In regard 
to the attainments of the ‘ Instrumental Band,’ 
we are told that ‘every finger seemed to obey 
the beck of Cramer, who led with his accustomed 
skill,’ which, of course, implies that Cramer 





WILLIAM MUTLOW, 


ORGANIST OF GLOUCESTER CATHEDRAL, 1782—1832. 


(From ‘ Annals of the Three Choirs,’ by kind permission of 
Mr. H. Godwin Chance, M.A., one of the Editors.) 


was virtually the conductor. A great crowd 
attended the morning service, at which ‘ many 
females were carried out in a fainting state.’ 
The prayers were read by the Rev. W. W. 
Mutlow, a son of the organist-conductor and a 
minor canon of the cathedral. The subjoined 
extracts from the Gloucester fournal, recording 
Malibran’s demeanour and achievements at the 
Festival, speak for themselves :— 

To remarkable powers of voice, she unites singular 


clearness of articulation ; and her style of singing is strongly 
characterised by that depth of feeling which constitutes 





years. It appears that in 1788 King George III., 
with his queen and three of the elder prin- 
cesses of that monarch’s numerous progeny, 
attended divine service in Gloucester Cathedral, 
‘when,’ according to the Gloucester $ournal, 
‘their Majesties (both good musicians) 
expressed to Dean Tucker their admiration 
of Mr. Mutlow’s performance.’ This royal 





* The Gloucester Festivals of 1784 and 1787 were conducted by Mr. 
Elias Isaac, organist of Worcester Cathedral from 1748 (?) to 1793. 
He was a pupil of Dr. Greene, and, although organist of Worcester, 
he conducted five, if not six, festivals held at Gloucester, 


the very soul of music. There is something in her 
| demeanour, too, which is very pleasing; and we were 
delighted to observe that both she and Mrs. Knyvett 
| invariably took a prominent part in the responses of the 
|day—a point not always attended to by the principal 
| singers on such occasions as the present. 

| ... For the song of ¥eany Gray, Madame Malibran 
substituted a very pleasing French ballad, in which she 
accompanied herself on the piano-forte. 

|... The whole company were enraptured with Madame 
| Malibran’s execution of Bishop’s air, Should he upbraid, 
|and a general encore was the natural consequence. 
| Madame Malibran still further charmed the company by 
the ready and obliging manner in which she complied with 
the request of one of the Stewards to favour them with 
‘another song, when she instantly took her seat at the piano, 
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and with a degree of archness and good humonr peculiarly 
her own, gave the lively and playful air Rampataplan, 
which was loudly commended. (Gloucester Fournal, 
September 26, 1829.) 

The Rampataplan above referred to was 
Malibran’s own composition—her ‘ Rataplan’ 
—which she used to sing with wonderful verve 
and abandon. 

The sketch of Mr. Mutlow drawn by 
Madame Malibran, which we reproduce in 
facsimile, together with an endorsement of 
its genuineness in the handwriting of Henry 
Phillips, was made at the Gloucester Festival 
of seventy-two years ago. It depicts the old 
cathedral organist as the possessor of a con- 
siderable amount of avoirdupois—in other 
words, as a man of weight. res 





NOTES ON THE WORDS OF 
BEETHOVEN’S CHORAL SYMPHONY. 


It is remarkable how an author of words set 
to music has to take a back seat in comparison 
with the composer. This is curiously exem- 
plified in Wagner’s well-known analysis of and 
article upon the Choral Symphony, in which 
he makes no mention whatever of Schiller. 
The following remarks upon Schiller’s poem 
are offered as a small contribution to the history 
of Beethoven’s symphonic masterpiece. 

The Lied an die Freude, a portion of which 
forms the choral section of Beethoven’s ‘ No. g,’ 
was written by Friedrich Schiller in the year 
1785. He was then twenty-five, and lived in 
a house at Gohlis, a pretty village in the 
Rosenthal, near Leipzig. We give a photo- 
graph of the house, upon which a tablet has 
very properly been fixed. 

Schiller shared this modest dwelling-place 
with his friend, Herr Goschen, grandfather of 
Viscount Goschen. This is verified in a letter 
to us from the Viscount, dated the 8th ult., 
in which he says :— 

It is quite correct that at the date when 

Schiller wrote Lied an die Freude he shared 
a little cottage at Gohlis with my grandfather, 
then just a beginner in the publishing busi- 
ness, but afterwards a famous publisher and 
printer. I visited the cottage myself a few 
months ago. It is kept much as it was in 
those days; the accommodation must have 
been most simple and rural.* 

Schiller had a love affair at Gohlis, in which 
one Margareta Schwan played a part, but the 
poet’s proposal to the fair damsel was ruth- 
lessly set at nought by the young lady’s father 
in consequence of Schiller’s pecuniary short- 
comings. May it not be assumed that the 
Ode to Joy was written while Cupid held 
possession of his breast? Carlyle calls the 
Ode ‘one of his (Schiller’s) most spirited and 


* The interesting fact may be recalled that Viscount Goschen’s 
father, then resident in England, was one of the small circle of friends 
at the house of Sir George Smart, in Great Portland Street, who were 
the last to speak to Weber before he retired to rest on the bed from 
which he was never to rise again. (Vide THe MusicaL Times, 
July, 1893, p. 399-) 
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beautiful lyrical productions.’ He says ‘it 
bespeaks a mind impetuous even in its glad. 
ness, and overflowing with warm and earnest 
emotions.’ 

Beethoven first conceived the idea of setting 
to music the Ode to Joy ‘verse by verse’ as 
early as 1792, just after he had entered upon 
the twenty-third year of his life. A resident at 
Bonn, writing to Schiller’s sister Charlotte, on 
January 26, 1793, said :— 

I enclose a setting of the Feuerfarbe on which I should 
like your opinion. It is by a young man of this place 
whose talent is widely esteemed, and whom the Elector 
has sent to Haydn at Vienna. He intends to compose 
Schiller’s Freude, verse by verse. I expect some- 
thing perfect; for, as far as I know him, he is all for the 
grand and sublime. 


No traces of the music to the Ode of that 
date remain, and it was not till thirty years 
later that Beethoven carried out, though in a 
very different manner, the intention formed in 
his youth. The story of its gradual evolution 
and complete achievement as a masterpiece of 
music has been so admirably told by the late 
Sir George Grove in his ‘ Beethoven and his 
Nine Symphonies,’ that there is no need to 
repeat it here. One specially interesting 
extract, as having an important bearing on 
the subject of the choral portion of the sym- 
phony, may, however, be quoted :— 

Beethoven has not used half of Schiller’s words, nor has 
he employed them in the order in which they stand in the 
poem ; and the arrangement and selection appear to have 
troubled him much. The note-books already cited abound 
with references to the ‘disjointed fragments’ (abgerissene 
Sdtze) which he was trying to arrange and connect—so as 
not necessarily to employ the whole of Schiller’s long Ode— 
‘ Abgerissene Sdtze wie * Fiirsten sind Bettler u.s.w. nicht 
das Ganze.’ In making his selection Beethoven has 
omitted, either by chance or intention, some of the 
passages which strike an English mind as most risqueés 
in Schiller’s Ode: such as— 

Dieses Glas dem guten Geist 

Ueberm Sternenzelt dort oben! 

Here’s a glass to the good Spirit 

Up above the stars so high! 
and the omissions furnish an example of the taste by which 
his colossal powers were, with few exceptions, guided. 
Another point which puzzled him greatly was how to 
connect the vocal movements with the instrumental ones. 
His biographer, Schindler, gives an interesting description 
of his walking up and down the room endeavouring to 
discover how to do it, and at length crying out, ‘I’ve got 
it, I’ve got it.’ Holding out his sketch-book, Schindler 
perceived the words, ‘ Lasst uns das Lied des unsterblichen 
Schiller singen'—Let us sing the song of the immortal 
Schiller—as a recitative for the basses, with the words of 
the Ode itself following immediately for soprano solo. 
And though this was altered almost as soon as written 
down—the words of the recitative being changed into 
‘O friends, not these tones; let us sing something 
pleasanter, and fuller of joy!’ and the words of the Ode 
itself being given first to a solo voice—yet the method ot 
the connection remained the same. How strongly is all 
this hesitation corroborated by Beethoven’s own words to 





* These strange words refer to a line, ‘ Bettler werden Firsten- 
Briider'’ (‘beggars shall be royal brothers’), which formerly stood in 
Schiller’s poem. Schiller’s original title of the Ode is said to have 








been ‘ An die Freiheit'—to Freedom, not to Joy; which throws a light 
on the tumultuous revolutionary phrases of the poetry. 
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Je to write easily. I sit and think, and think, | teristic alteration by Beethoven of Schiller’stext. 
and| jt occurs at the words ‘ Was die Mode streng 

o edition, p. 83, ef 


1 settled; but it won’t come on the paper, 
k troubles me immensely at the outset; once) esetheilt ’ (Novello’s octav 
’ says Grove, ‘excited with 
indulging his usual love of plain 


one * ’ |° 
it’s all right. | seq.).t ‘Beethoven, 


efore the Musical Association | the subject, and 
changed Schiller’s word streng 


tribution speaking, has 
tly)—namely, 


12, 1895—his only con 
y) into frech (or insolen 


dings’ of that learned Society— | (oF strictl 


E % 
i 8 . \ ; 
acy Ae \ Ba j . 
~ 
~~ ae ‘ ; , 
a2. ! ja 
Pact ‘ rm , 4 a 











P| 
* 





ee ee 
HERE SCHILLER WROTE HIS ‘ 
Hoffmann, of Leipzig.) 
from ‘that which fashion strictly parts,’ into | word to show that any alteration has been 
‘that which fashion rudely parts.’ Surely,’ | made. Had Beethoven,’ eloquently argued 
he continued, ‘ so characteristic and personal this enthusiastic Beethoven-lover, ‘Had Beet- 
| hoven been a second-rate composer, We might 


a touch of the great composer’s might have 
been suffered to remain! But no! in the|have challenged his changing 4 word in the 
octavo and subsequent editions the word streng | text ; but Beethoven was not second-rate. He 
h . . 
as been restored, and here again without @ + On the authority of Politz, a well-known Ge 
- ______— | older version of this line is said to have been— 
| ‘Was der Mode Schwert getheilt.’ 
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held the same rank in music as Schiller in 
poetry, if not a higher rank,’ and so on in the 
same enthusiastic and hero-worship strain. 

Three other known settings of Schiller’s Ode 
to Joy may soon be dismissed. The first is 
by Baron J. F. H. Dalberg (1752-1812), and 
consists of a few bars for solo and chorus in A, 
six-eight rhythm, repeated verse by verse ad 
nauseam. The second is an anonymous inspira- 
tion, a feeble thing of eighteen bars to which 
the eight stanzas of the poem are intended to 
be sung, one after another, with wearisome 
reiteration. The third claims a little more 
attention by reason of its scope and attempt 
at something better. It is the composition of 
one Tepper von Ferguson, a native of Warsaw, 
who was Kapellmeister at St. Petersburg in 
1801. It is for solo voices and chorus, and the 
date assigned to it is 1797. The list of sub- 
scribers to the work includes two who were 
resident in London, set forth as Herr P. J. F., 
one copy, and Herr J. V. P., eight copies. 
Why did these two dwellers in the Metropolis 
modestly withhold their full patronymics ? 
Curiously enough, under the place- heading 
‘Berlin’ in the subscription list, is a ‘ Mister 
Levi of Cowes’! 

It appears that in the year 1879, Dr. Joachim 
told Sir George Grove that ‘ Weber, writing in 
June, 1811, to Simrock, the publisher, of Bonn, 
says that he is composing Schiller’s Ode An die 
Freude for orchestra, solos, and chorus, and 
asks if he (Simrock) will publish it.’ Is any- 
thing known of this composition? How 
interesting it would be to compare the settings 
of Schiller’s Ode by the composers of Der 
Freischiitz and Fidelio. 





SCHUBERT'S SETTING OF THE 
TWENTY-THIRD PSALM. 


Of the many precious productions which 
emanated from the brain of Franz Schubert, 
one of the most beautiful is his setting of 
the Twenty-third Psalm. In this exquisite 
composition pure art and true devotion go 
hand in hand along perfection’s highway. The 
particular form of the work—four-part female 
chorus with pianoforte accompaniment—owes 
its origin to four young ladies named Frohlich, 
great friends of Schubert’s. Anna, of this fair 
quartet, was the chief singer at some private 
concerts given on Thursdays in the Old Hall 
of the Musikverein at Vienna, at which the 
Psalm was probably first performed. It may 
be assumed that the piece was in the nature of 
a Christmas present from Schubert to the four 
sisters Frohlich, as the autograph—of which 
we give a reduced facsimile of the first page— 
is dated ‘December, 1820,’ the year of the 
composition of the fine overture known as 
‘Rosamunde.’ Schubert was then almost 
twenty-four years of age. In the year following 
its composition, the Psalm was sung (August 
30, 1821) by the students of the Vienna 


Conservatorium at one of their rehearsals ang 
from manuscript copies, as the work was ng 
published till 1831, three years after th 
composer’s death. 

It may not be generally known that the tey 


of the Psalm—‘the resting pilgrim’s song,’ tf 


adopt the designation of Professor Cheyne~ 
used by Schubert is a German metrical trans. 
lation from the Hebrew by Moses Mendelssohn, 
grandfather of Felix Mendelssohn. In regarj 
to Schubert’s autograph score of the music, the 
neatness of his writing is a marked feature of the 
manuscript. The time signature is misleading 
if taken literally; but the adagio direction js 
a sufficient safeguard against the adoption of 
a rapid speed in performance. 
Mandyczewski, in his valuable ‘ Revisions. 
bericht’ to the complete edition of Schubert's 


works, calls attention to the fact that till} 
recently the published editions of the Psalm | 


Dr. Eusebius } 





contained an erroneous natural sign before the | 
B in bar 50 in the first soprano part and in} 
the accompaniment. This unnatural B natural | 
is doubtless an editorial excrescence, because, | 
as Dr. Mandyczewski says, ‘considering the 
care with which Schubert wrote down the | 
notes of this piece, it is scarcely to be thought 
that in both cases (the voice part and the | 
accompaniment) he could have forgotten | 
Schubert also inserted the | 
Ten | 
bars from the end a curious emoriendo finds a F 
place in the manuscript — it is doubtless | 
Schubert’s Italianization of the Latin emorior. | 


the natural sign.’ 
expression indications with great care. 


The frequent pf and the twice recurring ppp 
are important factors in obtaining a poetic 
rendering of this intensely poetic composition. 


four years after the date of composition, when 
it was issued by Messrs. Ewer and Co. A 
review of the publication appeared in the 
Musical Transcript of September 2, 1854, a 
little-known and short-lived periodical devoted 
to music. Here is the notice :— 

This is written for two soprano and two contralto voices, 
with an accompaniment for the pianoforte. As far as true 
musicianship and the disposition of the voices are 
concerned, this setting of the sacred canticle is free from 
fault, and flows with sufficient freedom. But the elevation 
of feeling, and the deep sanctity of the devotional spirit is 
absent. It is more operatic than sacerdotal, and its length 
is too protracted for the due expression of the sentiment. 
The restlessness of the accompaniment also damages the 
proposed effect. 

Well, there is no accounting for taste or 
criticism, or even critics who seem to be 
destitute of poetry in their natures. Who 
would wish to reduce the ‘ heavenly length’ of 
the setting by a single bar, or to damage the 
restfulness of the gentle ripple of the quavers 
by the deletion of even one triplet? And as 
for the absence of ‘the deep sanctity of the 
devotional spirit,’ may not Schubert’s setting 
of the Twenty-third Psalm be classed among 
the perfect specimens of pure art in the domain 
of vocal music? 





The work does not seem to have been j 
published with English words till 1854, thirty- § 
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WAGNER AS A CONCERT-GIVER. 


Everyone knows Richard Wagner as a 
composer, but the knowledge of him as a con- 
cert-giver is not so extensive or peculiar. 
The fortunate and accidental possession of 
the programme of an actual concert given by 
the composer of ‘ Parsifal’ in St. Petersburg 
enables us to reproduce it in facsimile for the 
benefit of our readers, and, at the same time, 
furnishes us with an opportunity of saying a 
few words concerning Wagner’s concert-giving 
experiences. 

In the year 1862 Wagner, then in his fiftieth 
year, was very hard up. At that time only a 
part of Der Ring des Nibelungen had been 
written, and he had just commenced the com- 
position of Die Meistersinger. In order to bring 
a little grist to the mill and keep body and soul 
together, Wagner appeared at a concert given 
on November 1, 1862, by Wendelin Weiss- 
heimer in the Gewandhaus at Leipzig, when 
he conducted the overture to Die Meistersinger. 
It was the first performance of that masterly 
achievement. Mr. Dannreuther, then a student 
of the Leipzig Conservatorium, who was present 
on that eventful occasion, ‘distinctly remem- 
bers the half empty room, the almost complete 
absence of professional musicians, the wonderful 
performance, and the enthusiastic demand for 
a repetition, in which the members of the 
orchestra took part as much as the audience.’ 
Apropos of that particular concert, Wagner, 
during his sojourn in London in 1877, and 
when staying at the house of Mr. Dannreuther, 
said to his host :— 


‘That curious concert at Leipzig was the 
first of a long series of such absurd under- 
takings to which my straitened means led 
me. At other towns the public at least 
appeared en masse, and I could record an 
artistic success; but it was not till I went to 
Russia that the pecuniary results were worth 
mentioning.’ (Grove. Dictionary of Music 
and Musicians, vol. iv., p. 362.) 


Mr. Dannreuther states that Wagner con- 
ducted concerts at Vienna, Prague, St. Peters- 
burg, Moscow, Pesth, Karlsruhe, Lowenberg, 
and Breslau, and that the programmes con- 
sisted of Beethoven’s Symphonies, fragments 
of the Nibelungen Ring, &c. 

It is, however, to Wagner's concert 
operations in St. Petersburg, as an accom- 
paniment to our facsimile, that we wish 
specially to call attention. Wagner found a 
friend in the Russian capital in the person of 
the distinguished critic-composer, Alexander 
Nikolaevitch Seroff (Syeroff), who was not only 
very kind to the composer-conductor, but who, 
according to Sir George Grove, subsequently 
became ‘an extreme and enthusiastic partisan 
for Wagner.’ Glasenapp tells us that Wagner 
found the musical press of St. Petersburg and 
Moscow untainted by Jewcraft (¥udenschaft), 
and that both the newspapers and the public 





received him (Wagner) with favour. The 
orchestra at St. Petersburg consisted of 13 
players. At the first concert the programme 
comprised Beethoven’s Eroica Symphony, the 
Sailors’ chorus, Senta ballad, and overture from 
the ‘Flying Dutchman’; the Introduction to 
‘Lohengrin,’ and the march, Wolfram Romance, 
and overture from ‘ Tannhauser.’ At the second 
concert Beethoven’s C minor Symphony and 
Wagner selection were performed. The pro. 
gramme of the third concert (March 6, 1863) 
we give in facsimile. The actual document is 
twenty inches long, of which the lower half is a 
duplication in the Russian language of the 
upper (French) portion. The second part of 
the concert—‘ Fragments des opéras: la Wal. 
kyrie, et le jeune Siegfried (!) appartenant ay 
cycle des Nibelungen ’—is specially interesting, 

It appears that at the concerts Wagner was | 
showered with laurel wreaths, which he handed | 
over to the orchestral players as the more | 
deserving recipients. He also attracted the 7 
attention of the Grand Duchess Helen, to whom | 
he read the poems of the ‘ Nibelungen Ring,’ § 
‘Die Meistersinger,’ and ‘ Tristan.’ News of [ 
the success of the concerts given in the land F 
of the Czar soon found its way to England. § 
The Musical World of June 27, 1863, the © 
journal of Mr. J. W. Davison, contains this | 
information :— 4 

Not so Bap !—It is asserted that Herr Richard Wagner | 
has made a clear sum of 50,000 francs by his concerts in | 
Russia, besides an estate in Switzerland, a present, if 3 
report be trusted, from the Grand Duchess Helen. 7 

Wagner furnished Mr. Davison with manya 
page of militant ‘copy.’ The issue of the 
Musical World of June 20, 1863, one week 
before the above extract appeared, contained F 
an article entitled ‘ Wagner-cholera,’ written [ 
by Mr. Davison above his favourite pseudonym 
‘Dishley Peters of Tadcaster,’ which began in 
these words :— 

Figaro reports a fearful case of Wagner-cholera, and 
from the symptoms described it would seem that Asiatic- 
cholera, in its worst form, is but a slight indisposition 
compared with the other. 

The concluding paragraph opened with a 
question to the ‘ dear Reader ’ :— 

Do you know, dear Reader, any prime donne aspiring to 
Glory? We might give them a letter to the directors of the 
Carlsruhe Theatre. Ladies having studied under Garcia a 
few months, and having kept a note or two of their voices, 
might, perhaps, try their luck at shouting Wagner; and 
they would, in all probability, succeed, for their few 
months’ tuition would have served them as a kind of 
vaccination calculated to preserve them from Wagner- 
cholera. 

The foregoing is quite in harmony with a 
previous leader in the Musical World (June 
28, 1856), which commenced :— 

‘Robert Schumann has had his innings, 
and been bowled out—like Richard Wagner. 
Paradise and the Peri has gone to the tomb 
of the Lohengrins.’ 


How delightfully Davisonesque ! 
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Avec l'assistance amicale des artistes (musiciens et chanteurs) des 
theatres Impérianx. 


PROGRAMME: 
l-ére partie. 
f) Qaverture wt tt ee tt ee 
2) a. Scene d'entrée ,d’Eli abeth® ©. 2 © 2 1 ee ee ee es de V’opéra _,,Tann- 
b. Duo ,,d’ Elisabeth“ et de ,,Tann- héuser“, 
ae ne ine oe Sik Wows Gk eee ene , 
3) Réverie noctarne d’Elsa . ©. - . ee ee et eee es ) de l'opéra 
4) Introduction (Vorspiel), . © - - 6 6 ee te et te es ) , Lohengrin“, 
2 éme partie. 
5) Cavaleade aérienne des ,, Walkyries. .. .-- +++ ees 
6) Chant d'amour de . Siegmund: : oo ee he Se Fragments des operas: 
7) Chants de forge de Siegfried... .--.- +e e eves nla Walkyrie et ,,le 
Ree Cg tte ee ee jeune Siegfried” 
b. Hammerlied ©. © © - eee eee ee te ee ee appartenant an cycle 
8) Adieux de Wotan“ 4 Brinbield et ia- des Nibelungen. 
cantation dufeu. . . - 6 © - ee et ee eh eee eee 


On commeneera & 8 heures da soir. 


ing se procurer des billets au magasin de musique de Johanson, perspective de 
Revs y. vis-a-vis le Gostinoi Dwor X% 44 et le jourduconcert alacaisse du Grand Théatre, 


——=—=»eoan——— 


FACSIMILE (SLIGHTLY REDUCED) OF A WAGNER CONCERT PROGRAMME, ST. PETERSBURG, 1863. 
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HANDEL’S BORROWINGS. Music,’ Vol. III., p. 521. It is also noted by 
(Concluded from page 528.) Busby. The Handel fugue is the one in B fla 


For our present purpose, Erba, Stradella, | COMmencing— 

Clari, Muffat, and Urio have formed a class b Ale? eel eee oe a ep 

themselves, both on account of the number ti ae =a pe be. 
extent of the contributions levied upon them. 
We shall now deal with minor, though certainly 
not less curious, Handel borrowings. We 
begin then with Josquin des Prés. Crotch finds 
Handel using one of his subjects in the final 
‘Amen’ of the ‘ Messiah.’ Burney had already 
remarked that Handel had taken a ‘ point’ from 
the 8th Motet of Petrucci’s 4th Book Motteti 
della corona of Josquin des Prés, for the first 
Allegro of his first organ concerto, and for 
several of his choruses (‘History of Music,’ 


Vol. II., pp. 502 and 506). The ‘point’ of opening of the chorus ‘O first-created beam' 
imitation in question is, however, to be found|;, «camson’ and the opening of an aria of 


in many old composers, and it is well nigh | Ceci __ (‘Specimens,’ Vol. II., No. 76)— 
impossible to say who first used it. 
In a foot-note to his organ and pianoforte | ith ati 
adaptation of the choruses in ‘Samson,’ Crotch | 
says that a subject in the first chorus, ‘ O first 
created beam,’ is taken from a psalm-tune by 
Martin Luther. The psalm in question is 
’ Dis : : trate ; é 
Luther : paraphrase of Ps. CXXX., * Aus tieter |that it was used by Handel in his overture to 
Noth schrei’ ich zu dir,’ the music to which, in |, Saul.’ 
Joh. Walther’s ‘ Geistliches Gesangbiichlein,’ | rises 
Wittenberg, 1524, is generally attributed to 





Burney states that Handel ‘adopted a base’ 
from a cantata composed by Marc Antonip 
Cesti, and also used a ‘division’ from a motet 
in his overture to ‘Saul.’ A more definite 
charge, however, is made by Crotch in his organ 
adaptation of ‘Samson,’ wherein he says of a 
passage in ‘Great Dagon hath subdued ou 
foe:’ ‘This passage is from the last chorus 
of Cesti’s opera of ‘La Dori.’’ It is curious 
that Crotch should not have pointed out the 
above mentioned resemblance between the 





| pp. 153-155), quotes a ‘division’ from a Cesti 


'number of Handel’s borrowings. 


him. The opening of this same chorus is to be | Dr. Chrysander (G. F. Handel, pp. 196-202) 


found, by the way, in an aria in Cesti’s opera of has something to say about Handel’s indebted- 


‘ Orontea,’ given in the ‘Specimens.’ In the | ec. to Cesti or to Alessandro Scarlatti. In 
latter there is also a ‘ Deposuit potentes,’ by | ‘Agrippina’ we find: 
| > i . 


Palestrina, in which we again meet with a| 

: oP ne : eg Oa hla aii innien ncaa 

point of imitation similar to the one in the first | #4s- : as Paso oe ea ec 
= LL Ea El ne 


Handel organ concerto. Those ‘ Specimens’ | & 
were collected by Crotch for the purpose of | 


: i : | 
illustrating the lectures of which he afterwards | In a duet of Cesti’s, however, occurs :— 











published the ‘Substance’; and while collecting | 4 N91 oe 
j }c i , ee ee ee ef 
his material he no doubt jotted down many if | @-g="=s—2-€ [pee — =: =e 


not all, of the names which are in his footnote | © 
list. In No. 12 of the second volume of the 
‘Specimens’ there is a theme used, rather than , But it is more likely that Handel was acquainted 
invented, by Palestrina, and this will be found| with an Arietta of A. Scarlatti’s, which con- 
(in its ‘answer’ form) in ‘Let their celestial tains the same Cesti phrase, and even more 
concerts all unite ’ (‘ Samson’). ‘like it than we have quoted; borrowing then 
Sethus Calvisius, born in 1556, became was not a speciality of il caro Sassone, though 
Cantor of St. Thomas’s, Leipzig, in 1594, and | perhaps he excelled in the art. 
held that post until his death in 1615. He was! ‘See a fugue by Kerl in Dr. Burney’s 
a learned musician, and wrote treatises (‘ Melo- |‘ History of Music,’ from which Handel took 
peia,’ 1582, ‘ Musicae artis praecepta,’ 1612, &c.), | this chorus with little or no alteration.’ Thus 
and composed music (motets, hymns, and the|runs a note in Crotch’s adaptation of the 
150th Psalm in twelve parts). Hewwas alsoa|chorus ‘Egypt was glad,’ from ‘ Israel.’ 
distinguished mathematician and astronomer. |(Hawkins’s ‘ History of Music’ is probably 
In his organ adaptation of ‘Solomon,’ Crotch has| meant, as it is not given in Burney; and we 
the following foot-note on the chorus ‘Through-|may add that the Hawkins version is by no 
out the world Jehovah's praise’: — ‘The|means correct.) So far as the boldness of the 
subjects are taken from a canon by Calvisius’; | borrowing is concerned, Kerl might well have 
but the canon in question is not further | been classed with our first set of names. But, 
specified. | with one exception, it is the only serious 
Turini is mentioned by Burney as having instance of Handel having been indebted to 
been useful to Handel. He says that Handel him. A passage in his ‘Capriccio Kuku’ 1s 
composed ‘one of his finest instrumental | mentioned by Dr. Max Seiffert in the Fleischer- 
fugues ' upon the subject of a canon by Turini, | Seiffert edition recently published of C. F. 
which he reproduces in his ‘ History of Weitzmann’s ‘Geschichte der Klaviermusik,’ 


Ca-ra ca-rae dol-ce, ca-raedol-ce lib-er- ta 


| . ° ; f Y 
;when mentioning the former in connection F 





3urney, in his ‘History of Music’ (Vol. IV,, ‘ 


'Cantata in the Christ Church Collection—one 
}evidently well known to Crotch—and states 7 


If such a ‘division,’ however, be & 
|accepted, one might multiply ad infinitum the © 
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as having been adopted by Handel in an 
allegro of one of his organ concertos. Johann 
Kasper Kerl (1621-1693) was organist of St. 
Stephen’s, Vienna. He published ‘ Toccate, 
Canzoni et altre Sonate,’ 1673, in conjunction 
with Borro and Krieger, 
Organica super Magnificat,’ 1686. 

Coming to Corelli, we find Crotch in his copy 
of ‘The Triumph of Time and Truth’ writing 
against the air ‘Dryads, Sylvans, with fair 
Flora,’ ‘from Corelli’s Pastorale 8th Concerto.’ 
The resemblance between the two passages is, 
however, slight. 
was not above commandeering the ideas of 
another composer on occasion. Geminiani told 
a friend of Burney that ‘he [Corelli] availed 


masters . . . he acquired much from Lulli.. . 
and from Bononcini’s famous ‘ Camilla.’’ 
On his own authority Burney adds that he 
fnds in Corelli ‘frequent imitations of the 
more natural passages of Scarlatti, particularly 
in the beautiful Adagio of his 8th Concerto.’ 
There are several excerpts from Corelli in 


and ‘ Modulatio |} 


Corelli himself, by the way, | ¢——— 





Crotch’s ‘ Specimens,’ from which the veriest 
tyro would be able to pick out passages, | 
figures, progressions, &c., reminding one more | 
or less of Handel. | 

In his organ adaptation of ‘Solomon,’ Crotch | 
refers the air and chorus ‘ Music spread thy | 
voice around’ to a ‘Qui diligit Mariam’ by | 
the Abbate Steffani, and the same instance is | 
mentioned in his ‘Substance of Lectures’ | 
(p- 109). | 
Fs passage in Steffani’s Motet commences 
thus :— 


SSS === === 








and Handel writes— 
5 eo ee Se Se ee Se 
= SSS SS 
Mu-sic spread thy voice a- round,.. 
A longer quotation would show that the 
resemblance continues. Chrysander also men- 
tions these passages. 

The name of Purcell is on our list. Burney, 
Macfarren, and others have noticed Handel’s 
obligations to Purcell; but we here confine 
ourselves to Crotch. In the third act of 
Handel’s ‘Saul,’ he detects a strong re- 
semblance to Purcell’s ‘Saul and the Witch 
of Endor’; of direct borrowing, however, he 
practically makes no charge. The ‘ King 
Arthur’ Chaconne, he says, ‘ was employed by 
Handel in his harpsichord lessons,’ referring, 
of course, to the Chaconne in G of the Second 
Collection, both of which are built on what we 
may perhaps call ‘ Welsh’ ground. Bach also 
used it for his great ‘Goldberg’ Variations, and 
Purcell in his harpsichord piece ‘A Ground in 











Gamut.’ And not only is the bass the same, 
but there is so striking a resemblance between 


the melodies of the three respective composers 
that we are tempted to place them side by 


side :— 
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The above are given in chronological order. 
According to Crotch, Locke also used it. 
Crotch states further that a section of ‘ Brave 
souls to be renowned in story’ was imitated by 
Handel in ‘All we like sheep’ at the words 
‘And the Lord hath laid.’ The influence of 
Purcell over Handel has been frequently dis- 
cussed, so, having given one or two examples, I 

ass on to Alessandro Scarlatti, with whom 
Handel was personally acquainted. One of his 
cantatas, ‘Fortunate miei martiri,’ was used by 
Handel, says Crotch in his ‘Substance of 
Lectures,’ while in his printed copy of ‘Triumph 
of Time and Truth,’ he has scribbled opposite 
‘ Pensive sorrow’ the words, ‘Italian canzonets 
Aless. Scarlatti: Ch. Ch. Collection.’ Part of 
the above-mentioned cantata occurs, by the 
way, in the ‘ Specimens.’ 

Leo, Hasse, and Vinci are names to be met 
with in one or other of the lists. Without 
mentioning any special place, it may be 
said that there are many passages in the 
excerpts from the first two composers in the 
‘ Specimens’ of decidedly Handelian character. 
One air, ‘ Pupillette vezzosette,’ attributed to 
Vinci, may through its general resemblance to 
‘Love in her eyes,’ in ‘ Acis,’ account for that 
name in the list, although Crotch says he 
afterwards discovered that it was by Hasse. 

Handel was not deterred by Bononcini’s fate 
from a stray nibble at that determined biter. 
Crotch, in his organ adaptation of ‘Judas 
Maccabzeus,’ remarks of the chorus ‘ Zion now 
her head shall raise,’ that some of the subjects 
are from a cantata by Bononcini; also that the 
movement was composed after Handel had 
become blind, when the oratorio was already 
finished. The cantata seems to be the song by 
Bononcini, ‘ Peno, penoel’alma fedele’; it is in 
the Fitzwilliam Collection, and the theme, accor- 
ding to a note of Bartlemann’s, is identical with 
the theme of ‘Zion now her head shall raise.’ 
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Dr. Gauntlett, by the way, in his Notes and 
Queries article (Feb. 5, 1859) speaks of a 
theme of Bononcini converted into the overture 
of the ‘ Messiah,’ without telling us where to look 
for the original theme! 

Passing on to Johann Kuhnau, we find Crotch 
in his copy of ‘Triumph of Time and Truth,’ 
against the chorus ‘Comfort them, O Lord,’ at 
the words ‘Keep them alive, let them be 
blessed,’ writing, ‘see Kuhnau’s Organ Pieces, 
Leipzig, 1696,’ and, at the same place, ‘compare 
this with a chorus in ‘Susanna.’’ The theme 
in both is, in fact, taken from the first Sonata 
in Kuhnau’s ‘Frische Klavier Friichte’; and 
it is curious to note how, in both instances, 
Handel has also worked in Kuhnau’s semi- 
quaver figure. The theme and the figure are 
as follows :— , 
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The ‘Susanna’ chorus referred to is ‘ Virtue 
shall never long be oppressed.’ 

In the above-named chorus from ‘ Triumph 
of Time and Truth’ we find Handel actually 
laying a second composer under contribution. 
At bars 8-14 Crotch writes, ‘ This passage all 
from Lotti, see Latrobe, No. 16.’ The Lotti 
passage is in ‘Qui tollis peccata mundi,’ from a 
Mass. 

Look on this picture— 
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Lotti’s name, by the way, is not in the Crotch | 
‘ Substance’ list. 

A writer in the Quarterly Musical Magazine 
and Review (1822, p. 145) remarks that there is 
a chorus in a Mass by Caldara ‘ very similar in 
its subject to ‘ They loathed to drink’ (‘Israel’), 
and it is just possible that he referred to the 
theme of ‘ Qui tollis’ in the Mass a 5 in F by 
that composer— 











The resemblance is not very strong, yet there 
are many passages in Caldara’s masses which 
might be described as Handelian. Antonio 
Caldara was born at Venice in 1670 and died at 
Vienna in 1736. He wrote many operas, 
oratorios, and masses. The dates of his birth 
and death are incorrectly given in most dic- 
tionaries ; the above are according to official 


Although the name of Bach is on our list 
it is difficult to find out what particular charg 
or charges of borrowing from the great Canto, 
Crotch brought against Handel. In his 


Part II. of the Well-tempered Clavier, the 
theme of which is also used by Handel, bu 
it was an old theme which existed long befor 
Bach. Yet it.is just possible that Crotch may 
have counted it as a Handel borrowing, for 
we even find Macfarren, in discussing Handel's 
plagiarisms in an article in the Musical World, 
pointing out that the subject of ‘And with 
his stripes’ in ‘ The Messiah,’ is identical with 
that of a fugue of Bach. But it seems more 
than probable that both Bach and Hande 


| Kuhnau—which may itself be an out-growth- 
in his ‘ Neue Clavier-Uebung ’ of 1696— 
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to the Margrave of Baden from 1669 to 1707)— 
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Klaviermusik,’ mentioned above (p. 596), there 


the above, of the metamorphoses of themes. 


/ment on one by Dr. Croft.’ The plagiarism 
and the improvement were also noticed by 
Dr. Gauntlett (Notes and Queries, Feb. 5, 1859), 
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In several of his organ and_ pianoforte 
adaptations of Handel, Crotch points out 
the composer’s obligations to Porta. Of the 
chorus ‘ To fame immortal go’ in ‘ Samson’ he 
says:—‘ The accompaniment is taken from 
Porta’s opera of ‘ Numitor’ . from which 
opera also Handel took many other passages.’ 
Similarly a part of the opening symphony of 





* In the preface to the Two Odes published under the title ‘Musicus 
Apparatus Academicus,’ the author states that they ‘were performed 





records. 


as a Preparatory Exercise to the taking my Doctor's Degree.’ 


‘Specimens’ he gives the Fugue in E fron § 


evolved their respective themes from one by} 





just as Handel may have evolved the fugue F 





from a fugue of J. K. F. Fischer (capellmeister | 





In the edition of Weitzmann's ‘ Geschichte der 
are some interesting illustrations, including 


‘ This subject,’ remarks Crotch of a passage in | 
| ‘From the censer’ (‘Solomon’), ‘is an improve: 


who names Dr. Croft’s fugue for his degree F 
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the third act of ‘Solomon’ he says is ‘from a 
song in ‘ Numitor,’’ and the double chorus ‘ The 
name of the wicked shall quickly be past’ in 
the same oratorio is also ascribed to the same 
work. If we are correct in supposing that 
Crotch alludes to the songs ‘Si t’intendo’ and 
‘Altro da voi non chiedo,’ the charge of 
borrowing can scarcely be maintained. 

Crotch himself did not know of much 
borrowing by Handel from Pergolesi. He 
says, in his adaptation of ‘Belshazzar,’ of 
a passage in the chorus ‘O glorious Prince’: 
‘This is one of the very few passages of 
Pergolesi copied by Handel.’ This chorus 
may be compared with No. 105 (Vol. II.) 
of the ‘ Specimens,’ and it will be seen that the 
copying is not very close. In his adaptation 
of ‘ Jephtha,’ Crotch has the following note on 
the semi-chorus, ‘Welcome as the glorious 
light’:—‘ This passage is copied, but not closely, 
from Pergolesi’ (the italics are ours). If he 
refers to Pergolesi’s ‘ Euridice e dove sei’ 
(‘Specimens’, Vol. II., No. 106)—and it seems 
to us just possible that such is the case—then 
the ‘but not closely’ is, indeed, a most 
appropriate qualification. 

Dr. Burney, we have already said, appears 
to have been the first to call attention to 
Handel’s borrowings—i.e., the first to point 
out any. His attention to the subject may, 
however, have been drawn by Scheibe, who, in 
the Preface to his ‘ Ueber die musikalische 
Composition,’ published in 1773, three years 
before the first volume of Burney’s History of 
Music appeared, asserts, on the authority of 
Telemann and Mattheson, that Handel fre- 
quently made profitable use of the ideas of 
Reinhard Keiser, and he adds that he has other 
good grounds for the statement.* 

Some of Crotch’s examples are somewhat 
far-fetched, and this, seeing that he has so many 
substantial illustrations, is tobe regretted. On 
the whole, however, his list is, we think, 
justified, and, if he had made the subject a 
speciality, there is little doubt that he could 
have produced further examples. As it was he 
seems merely, en passant, as it were, to have 
recorded those instances which came under his 
notice while preparing his lectures and adapta- 
tions. I have touched upon all the names of 
the two Crotch lists mentioned except six: 
Domenico Scarlatti, Colonna, Telemann, Mon- 
donville, Astorga, and Morley. Other names 
however have been mentioned, and I might 
also have added something about Krieger, 
Poglietti, Mattheson, Buxtehude, Pasquini, 
and others, but the patience of the reader 
has already been sorely tried. It must 








_ * ‘Handel und Hasse, diese berihmten Manner, die Deutschland 
in Italien und Engelland Ehre gemacht haben, haben sich, 
insonderheit der erste, gar oft seiner Erfindungen bedienet und sich 
dabey sehr wohl befunden. Sie verstunden aber die Kunst, sich diese 
Erfindungen SO zuzueignen, dass sie unter ihren Handen in neue und 
Originalgedanken verwandelt wurden. Mattheson und Telemann 
haben mir dieses mehr als einmal bekraftiget, und ich kannauch nach 
andern zuverlassigen Nachrichten gar nicht daran zweifeln.’ 
Scheibe's ‘ Ueber die musikalische Composition.’ Vorrede, p. LIII. 





not for a moment be imagined that Crotch 
in giving his famous list wished to bring 
the composer into discredit. In discussing 
borrowings from Carissimi, he says:—‘In 
most cases he merely took ideas, and greatly 
improved them; but when he introduced 
passages entire and unaltered, it must be 
considered as a quotation of a well-known 
classical author, and not as plagiarism which 
results from poverty of invention, and 
with the hope of escaping detection.’ This 
explanation of the larger conveyances is, 
however, generous rather than just. We 
quote it, not for its own merit, but merely to 
show critic Crotch’s attitude towards Handel. 
The name of Carissimi recalls a curious 
passage in Hawkins concerning an imitation of 
that master by Dr. Blow, undertaken by royal 
command, or perhaps, one might say, request. 
‘The king (Charles II.) admired very much a 
little duet of Carissimi to the words ‘ Dite o 
Cieli,’ and asked of Blow if he could imitate 
it. Blow modestly replied that he would try.’ 
The result was his song ‘Go, perjured man,’ 
and the imitation is evident. I have constantly 
referred to adaptations by Crotch of Handel’s 
choruses, yet have only been able to see a 
few of them. In the other numbers (of which 
a list is given at the end of the ‘ Substance of 
Lectures’) there are, no doubt, similar footnotes 
pointing to other copyings, or quotations, of the 
great master, 
POSTSCRIPT. 

After I had seen a proof of above I received 
a letter from Mr. William Wallace most kindly 
offering to lend me Dr. Crotch’s own copy of 
the score (Arnold edition) of Handel's oratorio 
of ‘Samson.’ I at once gladly accepted. It 
contains many marginal notes. I have already 
quoted the doctor’s comment on the overture 
(see THe Musicat Times for August, p. 527), 
and here above the heading ‘Overture’ is 
written :—‘ subjects from Muffat. See also the 
March in ‘Judas Maccabeus’ and the Intro- 
duction to ‘ Joshua.’’ The borrowing from the 
‘Martin Luther’ Psalm-tune mentioned above 
(p. 596) is also noted. I named the Walther 
‘Gesangbichlein,’ in which the tune is to be 
found, but Crotch tells where he discovered it ; he 
says ‘the subject may be seen in Miss Cecil’s 
collection of Psalm tunes.’ He also remarks that 
Handel borrowed from another Luther tune ‘in 
his last chorus of ‘ L’Allegro’ (or ‘ Il Moderato’) 
which may be seen in Tattersall’s Psalmody.’ 
And on these borrowings he remarks, ‘It was 
natural enough for a Handel, a Lutheran, and 
a Saxon to use Luther’s hymns. It was also 
the practice of young composers.’ 

With regard to the name Bach in Crotch’s 
list, | suggested that he had in his mind the 
Fugue in E in the second part of the Well- 
tempered Clavier. In this score against— 
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is a cross, which evidently refers to a note at 
foot of page, ‘See Bach's Fugue in E.’ This 
theme, however, is much older than Bach. 
The name of Vinci is mentioned. A division 
in ‘ Why does the God of Israel sleep?’ is said 
to be from that composer’s ‘ Alessandro in 
Indie.’ 

There are five references to Porta’s ‘ Numitor’ 
—a ‘passage’ in Dalila’s air, ‘To fleeting 
pleasures’; a ‘subject’ in Samson’s air, ‘My 
strength is from the living God’; two phrases 
in ‘Go, baffled coward, go’; the demisemi- 
quaver passage in Samson’s  recitative, 
‘Jehovah’s glory known’; and a passage in 
Micah’s air, ‘The Holy One of Israel.’ The 
one mentioned above, ‘ To fame immortal go,’ 
is not noted in this score. 

There are interesting, and at times, quaint 
remarks besides those relating to the borrowings. 
Against Micah’s aria ‘No more of earthly joys’ 
is written ‘A favourite of Mr. Battishill’s—not 
of mine!’ At Samson's aria ‘ Ne’er think of 
that,’ the words ‘and fair enchanted cup’ 
suggest to him the following query ‘Did Milton 
borrow this idea from his own Comus?’ He 
refers evidently to the line in Comus in which 
Circe’s ‘charmed cup’ is mentioned, but the 
borrowing is not very marked; anyhow, the 
poet could do what he liked with his own. 
Of Samson’s aria ‘ It is not virtue,’ the worthy 
Doctor says: ‘surely this is the worst of 
Handel's songs.’ 

J. S. SHEDLock. 


OCCASIONAL NOTES. 


Haydn is to be represented at the approaching 
Leeds Musical Festival by his so-called motet, 
‘Insane et vane cure,’ known also by its English 
text, ‘ Distracted with care and anguish.’ Like many 
other familiar compositions, the knowledge of its 
history is in inverse ratio to its popularity. The 
result of some recent investigations may therefore 
not be unacceptable to our readers. In the first place 
it is not an original work, but, after the manner 





It is interesting to know that Haydn brought the 
score of his ‘II ritorno di Tobia’ with him to England 
on the occasion of his first visit to these shores jp 
1791, probably with a view to its performance here, 
Messrs. Novello’s private library contains an oblong 
volume in the handwriting of Vincent Novello, in 
which he has copied some numbers from ‘ Tobia, 
including the air of Anna, already mentioned, but not 
the ‘Insane’ chorus. The inside cover of the book 
 comtiies the following interesting note in Novello’s 
| hand, written, not later than 1820, under the contents 
of the volume :— 

The whole of the above are unpublished manu. 
scripts, and were copied from an extremely rare 
volume, containing the full orchestral score of the 
entire oratorio, kindly lent to me for the purpose by 
my friend, Mr. Shield, who had obtained it from 
Haydn himself during the visit of the latter to 
England in the year 1791. 


Vincent NOvVELLO, 240, Oxford St. 





‘Il ritorno di Tobia’ is practically unknown, 
The late Mr. W. S. Rockstro, in his article ‘ Oratorio’ 
in Grove’s ‘Dictionary of Music and Musicians’ 
(ii., 550) says of it: ‘The airs throughout are over. 
flowing with melody, such as Haydn alone knew 
how to produce. The choruses are powerful and 
well-developed fugues, with bold yet tuneful subjects, 
like those familiar to us all through the medium 
of his well-known masses. The first is a prayer 
for the restoration of Tobit’s sight— 
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The final fugue is in 6-8 time, and founded ona 
highly characteristic subject :— 








of much of Haydn’s smaller church music, it is an 
adaptation. In the winter of 1774-5 Haydn (atat 42) 
composed his first oratorio, ‘11 ritorno di Tobia,’ 
to an Italian libretto, which was first performed in | 
Vienna, and under his direction, on April 2, 1775. | 
Nine years later he added to Part II. of this initial 
effort in oratorio, a ‘ storm chorus,’ which, however, 
must not be confused with the ‘Storm chorus’ (in the 
same key, but in triple rhythm) which he afterwards | 
composed during his sojourn in London. This | 
‘storm chorus’ immediately follows, in fact it forms | 
the conclusion of a fine soprano air in F minor and 








major, sung by Anna in the original work, a portion |F 


of which forms the beautiful second subject (in F) of 
the ‘Insane.’ The original words of this chorus— 
‘Svanisce in un momento’—are to the effect that 
the soul threatens to yield to the fury of its enemies, 
yet trust in God keeps one stedfast. The music | 
admirably reflects these opposites, first in the | 
tumultuous D minor section, and then in the tran- 

quillity of the F major portion which follows, no less | 
than the trustful quietude of the D major conclusion. | 
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Latin words were adapted to both these choruses 
as well as to the ‘storm chorus.’ Rockstro, however, 
makes no reference to the ‘Insane’ adaptation. 
Probably the copy of the ‘Tobia’ score which he 
consulted did not contain it. As to who made the 
adaptation it seems impossible to say. A full score 
of the motet (so-called), published by Messrs. Breitkopf 
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and Hartel in 1809, was reviewed in the Allgemeine 
musikalische Zeitung, of August 15, 1810, as if it were 
an original work! The source of the Latin words 
is also at present wrapped in mystery. We have 
sought information on this point from the Rev. Dr. 
Julian, editor of the ‘ Dictionary of Hymnology,’ the 
Rev. James Mearns, assistant-editor of that invaluable 
work, and Dr. Wilhelm Baeumker, author of ‘ Das 
Katholische deutsche Kirchenlied in seinen Sing- 
weisen’; but in their courteous replies all these 
experts have had to admit being baffled. Dr. Baeumker, 
the greatest authority on the subject in Germany, is of 
opinion that the Latin words were put together to fit 
Haydn’s music, but by whom is not known. The Rev. 
S. Ould, who speaks with authority, says that such 
adaptations are quite common, and he instances the 
melody of ‘O rest in the Lord’ being adapted to 
Latin words to fit the music. These weak points in 
the history of the ‘Insane et vane cure’ adaptation 
by no means lessen the strength and beauty of 
Haydn’s characteristic music. 





The annual Blue-Book of the British Museum, 


under the head of Department of Printed Books, 


records that no less than 5,562 Musical publications 


_ have been added to the collection, of which 5,236 have 


been received under the provisions of the Copyright 
Act, 275 by Colonial Copyright, and fifty-one acquired 


_ bypurchase. This productivity of genius (or other- 


wise) in one year seems almost incredible. What 


becomes of all this new music ? 





The following are the most important additions to 
the collection of old music :— 

‘Lux Bella,’ by Duran Domingo, Seville, 1492, the first 
musical work printed in Spain. The only other known 


' copy of this work is in the Library of Evora. 


A Hieronymite Processional on Vellum, printed at 
Alcala de Henares, 1526. 

A folio collection of Magnificats by C. Morales and other 
composers, Lyons, 1550. A work of which no other copy 


' is known to exist. 


‘Inchiridion de Missas solemnes,’ by Matthias de Sousa, 


> Villa Lobos, Coimbra, 1691. 


‘Erminia sul Giordano,’ Rome, 1637. An early opera by 
M. A. Rossi, containing a series of engravings representing 


| the scenery and mounting of the opera which occur in no 
| other known copy of the work. 


In regard to the Department of Manuscripts we 


| are glad to find that the Motets by John Dunstable 
_ (15thcentury), copied from MSS. in Modena, Bologna, 


and Trent by Mr. W. Barclay Squire, have been 
generously presented to the nation by that gentleman, 
the courteous chief of the music department in the 
printed books section of our great National Library. 





The National Co-operative Festival, held at the 
Crystal Palace on the 17th ult., has this year under- 
gone a change so far as its musical performances 
are concerned. Hitherto the selection of music 
performed on the Handel orchestra has consisted of 
part-songs and detached pieces. This year, however, 
anew departure was made in the selection of a 
complete work as the chief feature of the great choral 
concert. The choice of Leoni’s ‘ The Gate of Life’ 
was a judicious one, as the music, in addition to 
being agreeable to the singers, has the merit of 
being simple and straightforward, and, therefore, 
presents no difficulties to the choir. The appoint- 
ment of Mr. Allen Gill to the conductorship of the 





Festival is one upon which the promoters are to be 
congratulated. Mr. Gill is no longer ‘a coming 
man’ as aconductor; he has certainly arrived and 
intends to stay, if we may judge by the number of 
conducting appointments he holds in London. He 
led his forces—in number upwards of 3,000o—with 
such tactful precision and skilful resources as to 
call forth the highest praise. The singers responded 
well to the call of their chief, and, considering all 
the inevitable drawbacks in regard to the prepara- 
tion of the music, the results were most encouraging. 
In the competitions (adjudicated upon by Dr. E. H. 
Turpin) the prize choirs were Coventry Co-operative 
Choir (Mr. A. Petty), Wollaston (Mr. H. Speight), 
and in the junior section the Portsmouth choir 
(Mr. George Adams) gained the Challenge Shield, 
which they now retain, having won it three years in 
succession. 





The Atheneum of July 27, in a notice of a 
performance of Mozart’s ‘Don Giovanni’ at the 
Royal Opera, Covent Garden, says :— 

The greatness of the music of ‘ Don Juan’ lies in its 
simplicity, its directness, its marked power of character- 
isation. Beethoven admired Handel because with simple 
means he achieved such grand results, and for a similar 
reason we ought to admire Mozart. In every note the 
hand of the master is felt; with a little figure, a chord, or a 
choice bit of colouring he often works wonders, and one 
cannot help contrasting the spontaneity and freshness of 
his music with much of what is now written. 

Perfectly true ! 


The Pall Mall Gazette, of the 2oth ult., contains an 
interesting article entitled ‘Munich—an Operatic 
Art Centre,’ which has Mozart forits theme. It is in 
the form of a letter, evidently written by the able 
musical critic of our contemporary, from which we 
extract the following :— 


Once again, then, at the Residenz Theater, I have 
encountered Mozart, the understood, the admired, the 
beloved of those who here undertake to be honoured by 
him at this theatre. Year by year, moreover, it is clear 
that the efforts to make Mozart a modern cult, a power for 
attraction, a definite operatic target for the enthusiast, 
grow more and more successful in their results, In the 
early years of the last decade, when first I came to under- 
stand Mozart, under the light of the Munich presentation 
of his work, even over here the movement was not com- 
pletely understood. It was more or less an easy matter 
then, I remember, to secure seats for any performance of 
the master’s works, even at so small a theatre as is the 
Residenz. Nowadays the advance booking is almost on 
the scale of the advance booking of a new London success 
—always remembering the relative size of this tiny rococo 
house and the scale upon which a London theatre is 
customarily built. The Wagner theatres up and down the 
land seem to empty their audiences in small contingents 
upon this little island of an art, the youth of which seems 
perpetual and assured. And if one inquires into the 
essential reason of that success, the natural answer is, first 
and last, Mozart himself. 

But there is a secondary reason; and though that 
secondary reason is to a great extent (altogether, neverthe- 
less, from the theoretical point of view) swallowed up in 
the primary cause, it is one which in its non-fulfilment too 
amply accounts for the indifference with which the great 
master’s operatic work is regarded in so many quarters of 
the world, particularly in England. That reason is nothing 
more nor less than a matter of mounting. 

The fact is that Mozart’s mind was given over to an 
intense happiness in mere pictorial realization which, in its 
turn, found an utterance in amazingly dramatic music— 
music, however, which invariably coloured the picture, the 
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two acting with a sort of double reflex influence one upon 
the other. With this result: that the music drama of Mozart 
requires, no less than does the music drama of Wagner, 
a setting as beautiful and as suggestive as the music 
itself. It is then that you realize to the full that the elder 
master was not by the smallest manner of means a mere 
composer of songs strung together by a more or less 
intelligible chain of recitative. Munich, most luckily for its 
own artistic reputation, possesses an organizer, a director 
endued with the true Mozartian spirit. 

The writer, in conclusion, says: ‘ Munich has once 
more justified itself in its artistic ambition, in its 
delicate desire to deify the golden qualities of 
Mozart’s immortal and too neglected work.’ 





From the official Mitteilungen of the Allgemeiner 
Deutscher Musikverein we learn that its members at 
the present moment number 712, or gg more than 
last year. Next year’s festival is to take place at 
Krefeld, in Rhenish Prussia, and manuscripts of 
compositions intended for production thereat are to 
be submitted to Herr Max Schillings (the gifted com- 
poser of the music drama ‘ Ingwelde’), 4, Aiblinger 
Strasse, Munich. The monument now being erected 
at Weimar to Liszt, the revered founder of the 
Verein, is expected to be unveiled next year, and in 
connection with the festivities which will be arranged 
to celebrate the event, the General Intendant of the 
Grand-ducal Court Theatre has promised to give a 
dramatic (scenic) performance of Liszt’s oratorio, 
‘The Legend of St. Elizabeth.’ This will not be the 
first time that the work has been staged, nor is 
‘ St. Elizabeth’ the first oratorioto be presented on the 
boards, the present writer having, as a boy, taken 
part, in Disseldorf, in a scenic performance of 
‘St. Paul’ in which a distinguished English painter of 
battle scenes (then a pupil of the German artist, Emil 
Hiinten) looked quite handsome asa princess or some 
such distinguished female personage. Whata princess 
has to do with Mendelssohn’s ‘ St, Paul’ is another 
tale, the telling of which we cannot here attempt. 





Professional jealously is said to predominate over 
brotherly love in the musical profession, especially 
among composers. Without endorsing so serious a 
calumny, it is pleasant to call attention to a recent 
instance of ‘the other way about.’ From an official 
letter, signed by the chairman and honorary secretary 
of the Leeds Musical Festival Committee, we learn 
that Professor Stanford, the new conductor of the 
Festival, proposed that Sullivan’s ‘The Golden 
Legend’ should be performed at the opening of the 
Meeting. ‘The Committee, however,’ the letter goes 
on to say, ‘in view of the fact that the work had 
been already performed three times at the Leeds 
Festivals, selected the In Memoriam Overture in its 
place. The responsibility of the choice rests, of 
course, with them.’ As Professor Stanford hasbeen 
‘jumped upon’—though not in THe MusicaL TIMES— 
for a wrongly assumed neglect of Sullivan in drawing 
up the Festival scheme, it is only fair to him to 
record the facts of the case, and at the same time to 
express satisfaction at the tribute he desired to pay 
to the memory of his predecessor in the conductor- 
ship of the Festival. 





The late Mr. Henry J. Lincoln, to whose death 
we refer in another column, had a large collection of 
pianoforte duets, and he much enjoyed playing a 
selection of them with a friend. On one occasion, 
when the present writer was his colleague at the 


late Mr. J. W. Davison, the former musical critic 9 
the Times. The two critics had arranged for a 
evening of duet-playing at Lincoln’s rooms. §j 
o’clock was the time agreed upon for tea as a pre. 
liminary to the commencement of operations. Tha 
hour arrived, but no Davison. At the Striking of 
eight by the clock, Lincoln partook of his delayg 
meal. At ten, J. W. D. arrived—four hours overdue! 
A little chat occupied the next sixty minutes, an 
at eleven p.m., he of the Times said: ‘ Now thep, 
Lincoln, the duets.’ Lincoln, however, demurred 
disturbing the house and neighbours at that time o 
night, but he agreed to play till twelve, but no longer, 
At the midnight hour, Davison began to take his 
departure; he kept on going to go, but as ofter 
returned from the door in order to tell Lincoln ‘jus 
one more story.’ He said his final good-bye at six 
o’clock in the morning ! 


It was at one of Mr. Lincoln’s lectures (‘ Evenings 
with the Great Composers’) on Mendelssohn, that 
that composer’s Violin Concerto was performed for 
the first time in England. The place was the Westem 
Institution, 47, Leicester Square, now the sale rooms 


of Messrs. Puttick and Simpson; the date Decem.> 


ber 23, 1845. In a letter to the present writer, 
Mr. Lincoln related the incident in these words :— 


4, Great Coram Street, 
Russell Square, W.C. 
March 13, 1893. 

Dear Sir,—You are quite correct as to the Mendelssohn 
Violin Concerto ; and I dare say as to the date, which | 
have not at hand. Unfortunately I did not keep a Diary, 
as I ought to have done—but I believed then, as I do now, 
that the Concerto had never been previously played before 
any public audience in London; nor, I think, in England. 
The violinist was a near relative (I forget in what degreee) 
of Rodolphe Kreutzer, the eminent violinist of Paris, 
whose name is associated with Beethoven’s Sonata, 
Op. 47. Of course I could not have an orchestra, but | 
played the accompaniment (arranged from the score) ona 





Broadwood Grand Pianoforte. Long ago as it is, | 
remember (forgetting much else) an enthusiastic member 
of the audience, sitting in the front row, marking his 
satisfaction by thumping the floor with a heavy stick, or 
umbrella, against the rhythm, in a way that might well have 
confounded nervous players, such as I am now, but (fortu- 
nately) was not then. 

I am, yours truly, 

H. J. Lincoiyn. 


One of our oldest readers, whose memory goes 
back to the twenties and thirties of the last century, 
sends us the following incident from the rich store 
of her recollections. 

In the earliest days of the Sacred Harmonic Society, when 
an oratorio was performed, the chorus singers had a signal 
given to them when a chorus was at hand. At a few bars 
before the end of a movement preceding a chorus, 4 
gentleman with a long wand would step in front of the 
singers at one side of the orchestra and raise high his 
wand. He would then walk across the orchestra and 
again raise his wand in front of the vocal performers at 
the other side. If I remember rightly, the singers stood 
up in response to his signal. 


What would Costa have said to the wand and the 





keyboard, he related a funny story of his friend, the 


wanderer across the platform ? 
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Musical critics, under the conditions of their 
avocation, are not always up with the lark in the 
morning ; but to rise just in time for afternoon tea 
may be considered as rather late in the day. That 
the latter, or later hour was favoured by the late 
distinguished critic of a London daily is proved by 
the following letter, written by him, about forty years 
ago, to an eminent amateur in music :— 


My dear G (in haste)— Friday. 

It is 43 o’clock P.m.—I have just risen—your 
letter came only to-day—so I couldn’t answer it by pillar 
last night—and only answer on pillow now. 

B. Cellini was given once, at the Academie Royale, 
September, 1838 (damned). 
once, at Royal Italian Opera, 
June 25, 1853 (damned). 
At Weimar very successful (Liszt, of course). 


The distinguished critic and the eminent amateur, 
like Berlioz, have both entered upon their last long 
sleep; but in regard to the writer of the note it 
would have been perfectly correct, even during his 
lifetime, to have greeted him on his appearance as 
‘the late Mr. ——!’ 


” ” ” 


Mr. Arthur Chappell has retired from the director- 
ship of the Popular Concerts, of which he was the 
founder, after having held that post with distinction 
for upwards of forty years. In our issue of September, 
1898 (p. 595), we gave some historical particulars 
concerning the inauguration of these famous concerts, 
tracing their origin to the Cattle Show of 1858, and 
endeavouring to show the connection between 
bullocks and Beethoven, pigs and Pops. In referring 
to Mr. Chappell’s retirement, an evening contem- 
porary recently spake thus :— 

MR. CHAPPELL AS ‘ TURNOVER.’ 

In one minor art, which, however, largely contributes to 
the amenities of concerted music, Mr. Arthur Chappell, 
whose retirement from the concert-room is announced 
to-day, was unapproached. No one ever ‘ turned over ’ for 
a pianist with equal skill and tact. Not to reckon the 
fumbler who knocks over the score or turns two pages at 
once, there are three types to which most amateur ‘ turn- 
overs’ can be referred. One is always a bar or two too 
quick, another equally too late, while the third watches 
and waits for a nod or sign from the pianists. It was 
atreat to watch Mr. Chappell as he held the top of the sheet 
just as the pianist approached the last line, then bent it 
over so that the first bar or two of the next page were 
visible, then swiftly and silently completed the turn-over at 
the exact moment when the last bar on the page was being 
finished. Amateur ‘turn-overs,’ please copy! 


As ‘copy,’ amateur or otherwise, this is above 
reproach, but it will hardly obtain ‘full marks’ for 
accuracy. The ‘turn-over '—should it not be turner- 
over ?>—at the Pops. has not been Mr. Chappell, but his 
faithful and able henchman, Mr. William Saunders, 
who having turned-over and sub-managed the concerts 
for a great many years, has literally grown grey in 
discharging, with conspicuous ability, those duties. 
A weekly journal devoted to music, in commenting 
upon the above paragraph, states that in the art 
of turning-over ‘Mr. Chappell was unsurpassed.’ 
Well, he may have been so concerning the financial 
turn-over of the Pops. But may we not venture to 
suggest that, in regard to accuracy, our two con- 
temporaries should turn-over—a new leaf? 





The degree of Doctor honoris causa, has been 
conferred upon Joseph Joachim by the University of 
Gottingen on the occasion of his recently completed 
seventieth year. The great violinist was at one time 
a student at the Hanoverian alma mater. 


The University of Adelaide, South Australia, 
through the London office of the State, is seeking 
the services of a Professor of Music, who, at the 
same time, will have the direction of the Elder 
Conservatorium of Music, established in connection 
with the University, at a salary of £800 per annum. 





The German Emperor has conferred upon Dr. 
Camille Saint-Saéns the great honour of the Prussian 
order ‘ Pour le Mérite’ (Civil Division). It appears 
that the order may be bestowed on thirty Germans 
and thirty foreigners. The latter, however, must be 
recommended to the Kaiser by the unanimous vote 
of the academies of Science and Arts. This 
pleasant episode is an instance that music, which 
rises above creeds and denominationalism in religious 
worship, knows no international limitations. The 
composer of ‘Samson et Dalila’ is to be heartily 
congratulated. 





Mr. Morton Latham, who is preparing a Life of 
Signor Piatti, writes to us as follows in correction 
of the death-date of the eminent violoncellist :— 

All the papers have given Piatti’s death as having 
occurred on July 19, and from a telegram that his daughter 
sent me, I supposed it to have been on that day. But the 
death, in fact, took place before midnight—that is on the 
18th. I mention this in case you should think it worth 
notice in your September number. 





Dr. Antonin Dvorak has been appointed director 
of the Conservatorium, Prague, upon the retire- 
ment of Herr Anton Bennewitz, who occupied the 
important post for twenty years, and who numbered 
amongst his pupils such excellent musicians as the 
members of the famous ‘ Bohemian Quartet.’ Dr. 
Dvorak, who, it will be remembered, was the director 
of the National Conservatorium in New York, from 
1891 to 1896, is in his sixtieth year. 





Dr. Elgar's ‘Dream of Gerontius’ is to be per- 
formed at Diisseldorf in December next, under the 
direction of Professor Julius Buths, who has trans- 
lated Cardinal Newman’s poem into the language of 
the Fatherland. Professor Buths has a very high 
opinion of the music of our countryman’s, and is 
taking special interest in this, the first performance 
of the work in Germany. 





Dr. E. T. Sweeting has been appointed organist 
and music-master of Winchester College. He is 
succeeded in the organistship of St. John’s College, 
Cambridge, by Mr. Cyril B. Rootham, organist of 
St. Asaph Cathedral. Dr. Edwin J. Crow, who has 
held the organistship of Ripon Cathedral for nearly 
thirty years, has resigned that appointment. 





Place aux dames! By the unanimous vote of the 
Chapter, the most unusual appointment of a lady to 
the organistship of the Cathedral of Wiirzburg has 
been made. The fortunate fair one is Fraulein 
Hoeller, the gifted daughter of the late organist. 





Mr. Alfred Hollins will form the subject of the 
Biographical Sketch in our next issue. An account 
of the Gloucester Festival will also appear, with a 
full-page view of the Cathedral, and a portrait of the 





conductor, Mr. A. Herbert Brewer. 
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BELLINI IN ENGLAND. 


The centenary of the birth of Vincenzo Bellini falls 
this year, the composer of ‘La Sonnambula’ and 
other operas having drawn his first breath at Catania, 
the capital of Sicily, on November 1, 1801. In 
anticipation of what may be written about him a few 
weeks hence, it may not be without interest if we 
give some particulars concerning the first perform- 
ances of Bellini’s operas in England and his visit to 
this country. 

Seventy years ago (on July 28, 1831) ‘La 
Sonnambula’ was performed at the King’s Theatre, 
Haymarket, within five months of the production of 
the operain Milan. The representation was for the 
benefit of the great tenor, Rubini, who appeared 
for the first time in London in 1831. The ‘we’ of 
the Harmonicon, the only musical journal of that 
day, in criticising this ‘semi-serious’ opera, said :— 

It was performed twice, then suddenly withdrawn; and 
having been out of town [!] when it was represented, we 
never had an opportunity of hearing it. 


Those on whose judgments we place reliance tell us that | 


this opera is feeble, that it could not have sustained another 
representation in London. We are surprised at such an 
Opinion, considering what trash has to a certain extent 
succeeded here, and having expected something respectable 
from the composer of J/ Pivata, a work to which so much 
injustice was done at the King’s Theatre in the season 
1830. A critic, with whom we generally agree, says: ‘In 
the present enfeebled state of Italian dramatic music, 
Bellini’s opera, La Sonnambula, stands out as something 
worthy of notice. It is not great—it is not original ; but it 
is not dull. . . . It is not abundant in melody; but some 
of the concerted pieces, particularly the Finale to the first 
act, are well written.’ [Sfectator.] On the other hand, a 
writer in a Sunday paper states, that ‘ The music is, for the 


most part, a light and pleasant series of lively melodies.’ | 


[Examiner.] Such are the discrepancies in criticism! We 
will not refer to the musical articles in the daily morning 
papers; still less so to those of the evening, which most 
generally copy from the morning journals. 


No fault can be found with the outspokenness of 
the critic, who took the opportunity, while enjoying 
rural amenities, of ‘going for’ his brother critics, 
who, whatever their shortcomings, dutifully stuck to 
their posts in Metropolitan July weather. In 1835, 
‘La Sonnambula’ was brought out at the English 
opera-house under the title of ‘The Female Sleep- 
Walker’ ! 

On June 20, 1833, two years after the presentation 
of ‘La Sornambula,’ ‘Norma’ was performed— 
also at the King’s Theatre, and also at ‘a benefit,’ 
that of Madame Pasta, who took the title-réle, and 
for whom, by the way, Bellini wrote both the above- 
named operas. According to the Harmonicon—how 
curiously these criticisms strike us nowadays—‘ Her 
[Pasta’s] acting alone saves it here, as it did at 
Milan, where it was first produced last year.’ 
Wrong, Mr. Critic, it was first produced on Boxing- 
day, 1831! But having corrected him, we may let 
the good scribe continue :— 

Considered as a whole, the music, though not censurable 
in regard to the rules of composition, possesses the most 
fatal of all faults—it is deplorably uninteresting ; except 
the motive of the duet, ‘Deh! con te li prendi,’ an aria, 
‘Norma! che fu?' and the Finale, not a piece has the 
slightest pretence to originality, or produces the least 
effect. The overture and introduzione stun one with all 
kinds of noisy instruments, and half, or more, of the first 


ee 


The last of the Bellini trio of operas in our survey 
is ‘I Puritani.’ This, Bellini’s swan-song, was first 
produced in Paris, January 25, 1835. Four months 
later (May 21) opera frequenters of the King’s 
Theatre heard the work for the first time in England 
at the benefit—another benefit!—of the famous 
Giulia Grisi, whose age at that, or at any time of he 
career, it is impossible to tell. The cast included 
Rubini, Lablache, and Tamburini, who, with Grisj, 
formed a superb quartet. In May, 1835, the 
Harmonicon had been defunct nearly two years: 
therefore in regard to periodical musical literature 
of that time recourse must be had to the Musical 
Library Monthly Supplement, which followed the 
literary lines of the Harmonicon and filled the gap 
between the demise of that journal and the birth of 
the Musical World, now also defunct. From this 
(the Monthly Supplement) our quotation tells the 
old, old story—insufficiency of rehearsals in these 
‘election-cry ’ words:— 


We should willingly praise the chorus, but the manner in 
which this is executed renders it impossible to utter a 
syllable but in reproof. The excuse pleaded is, that a 
sufficiency of rehearsals is not allowed. This certainly 
exonerates the individual chorists (sic), though it is no 
excuse for the management. But the house fills; and 
M. Laporte is one of those who will say, in the language 
of the old borough-buyers, ‘look at the poll!’ 


Soon after the production of ‘I Puritani,’ Bellini 
went on a visit to an English friend, a Mr. Lewis 
(or Lewy), at Puteaux, near Paris. Under that 
hospitable roof he was attacked with dysentery from 
which, after a fortnight’s severe illness, he never 
recovered. He died at Puteaux, September 23, 1835, 
at the early age of thirty-four. After a splendid 
funeral service in the Church of the Invalides, his 
remains were laid to rest in the cemetery of Pére la 
Chaise, but in 1876 they were transferred to his 
native Catania. His wife survived him only five 
years. In the meantime she had married an English 
gentleman, according to the following information, 


under Deaths, in the Gentleman’s Magazine ot 
December, 1841 :— 
Oct, 21. In Shakspere’s-walk, Shadwell, aged 35, Mrs. 


Eliza Bingham, wife of a gentleman connected with the 
Customs, and widow of Bellini, the eminent composer. 
Whether Mrs. Bellini was an English lady or not, is 
unascertainable, as none of her first husband's 
biographers seem to make mention of the composer's 
marriage. 


All the English biographies of Bellini ignore the 
fact that he visited this country, apparently for the 
only time, in 1833. Considering his reputation as an 
opera composer one would expect him to have been 
lionized during his sojourn in London, but this does 
not seem to have been the case, and the newspapers 
of the day are not over profuse in their references to 
him and his doings. The Morning Chronicle (the 
Chronigle of Beethoven) of April 29, 1833, has an 
interesting paragraph in which his name appears. 
Here it is :— 

Madame Pasta, Madame Malibran, Rubini, Paganini, 
De Beriot the fiddler, and husband of Malibran, Bellini, 
the composer, Hummel, Vaccaj, Mendelssohn, Henry 
Herz, the unrivalled pianist, Madame Schroeder Devrient, 
Haitzinger, Dobler, and Uetz, the German actors formed 
a portion of the audience at the King’s Theatre on 
Saturday. Pasta and Malibran excited particular 
attention. 


No one will deny that a distinguished audience 





act is accompanied by the same intolerable din. 


listened to the performance of Rossini’s ‘Cenerentola’ 
on that occasion. The Globe also mentions Bellini 
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as having been present at the performance of ‘La 
Sonnambula,’ for the first time with English words, 
at Drury Lane Theatre, May 1, 1833, under Bishop’s 
direction. Malibran was splendid in impersonating 


made such an impression upon Bellini that after the | 
performance the composer embraced him and, ‘ with 
many compliments, promised to write a part that, 
would immortalise him.’ Bellini’s opera ‘I Capuletti | 
e Montecchi’ was first performed in London during 
his stay here, on July 20, 1833, at the King’s Theatre. 
The Court Fournal states that a ‘Countess C—, 
who is particularly musical, attended the rehearsal | 


lodgings. 
that eminent firm of pianoforte makers been turned 
to good account in such matters. 
from Messrs. Broadwood’s ‘ Day Book,’ and stands 


Amina, and it is said that Templeton, as Elvino,| thus:— 


Not for the first time have the books of 


The first entry is 


Friday, roth May, 1833. 
Taking S. P. pln ple N° 41537 on Hire to 
Sig’ Bellini, 3 Old Burlington Street, per 
Mr. Denza. 


BELLINI. 


| The next extract is from the same tome :— 


Wednesday, 7th Augt. 1833. 


Bringing S. P. N° 41537 from Mr. Bellini, 3 Old 


and was accommodated with a score of the opera | Burlington Street. Hire since ro May. Bill to Mr. Denza, 


during its performance.’ 
c—? 
We are enabled, through the kindness of Messrs. | 


John Broadwood and Sons, to furnish some interest- | 
ing information in regard to Bellini’s London 


Who was the Countess | 
| 


20, Hanover Square. 


[S. P.=Square piano. Pln. = plain pattern. Pl* = with 


| metal plate. | 


And now for the Broadwood Ledger W. N. On 


turning to folio 397, this a/c greets the eye :— 


Mr. BELLInNI, 3, O. Burlington St. 


1833. Hire 6 O[ctave] Sq. Pianofte) ——-— aT 
May 41537 pl. plate | |] 

10 to7 Augt £2. 5. o. and Carrg 4/- | 
pr. Mr. Denza la 








According to Boyle’s Court Guide of 1833 and 
1834—the earliest London Directory containing 
streets is of the year 1841—the occupants of 3, Old 
Burlington Street, are given as ‘Mrs. Anne Waite 
and C. Waite, surg.’ The identity of Mr. Denza is 
not discoverable by this means. In 1833, the 
occupant of 20, Hanover Square, was the Duke of 
Cannizzaro, evidently an Italian nobleman. Next 
door to him resided the French Ambassador. It 
is evident that in those days Hanover Square was 
the residential quarter of the ‘ hupper suckles.’ 





1833. 





Sept. 20. 





| 
By Cash aaa aad | 
} 





In sending copies of these interesting extracts, 
Mr. Algernon Black (of Broadwood’s) says :—‘ The 
first entry in the Day Book was made by one Corri, 
then a clerk of Messrs. Broadwood and a relative by 
marriage of the composer Dussek; the Ledger 
entry is in the handwriting of Joseph Ries, a clerk 
in this office, and brother of Ferdinand Ries, the 
friend and pupil of Beethoven.’ Thus it will be seen 
that Bellini was in London for at least three 
months, if not longer. The exact location of his 
lodgings is now made known for the first time. 


GLOUCESTER FESTIVAL NOVELTIES. 


CHORAL WORKS. 


‘Emmaus’ (A Biblical Scene).. Words written by 
Joseph Bennett, music composed by A. Herbert 
Brewer. The familiar Bible story is here presented 
by Mr. Bennett in his own words, arranged so as to 
allow of fitting musical contrast. The opening 
plaintive chorus, ‘With weary footsteps, eyes, of 
those who watch and weep,’ refers to the disciples, 
while a soprano solo explains the weeping by telling 
of the shattered faith ‘that kindled hope for Israel.’ 
Another solo, still of mournful mood, is followed by 
a choral recitative, in which we hear of the disciples 
sad at heart, who ‘towards Emmaus pass,’ and of 
the voice of ‘ Him, the Lord, to Whom their eyes 
were blind.’ Soon a chorus, mentioning the blessed 
scene of Jesus within the ‘lowly hut’ of the disciples, 
comments, as it were, upon the love and condescen- 
sion of the Lord of heaven and earth. In like 
manner, until the end, Mr. Bennett has amplified 
the simple gospel narrative by means of solos and 
choruses, dwelling on certain important moments. 
Of the thoughtful and skilful music we may venture 
to name the choruses, ‘O love most wonderful’ and 
‘Dear Lord, the Bread of Life,’ as two of the most 
impressive numbers in this meditative work by the 
organist of Gloucester Cathedral and conductor of 
the Festival. 

Sir Frederick Bridge contributes to the Festival 





scheme a Dramatic Scene for bass solo, chorus and 


orchestra, entitled ‘The Forging of the Anchor.’ 
[his work is certainly not open to the charge of 
excessive length ; composers, like novelists, are now- 
a-days fully alive to the advantages of brevity. The 
poem of this Scene is by the late Sir Samuel 
Ferguson, who wrote it at the age of 21. It 
appeared in 1832 in Blackwood’s Magazine, and 
attracted the notice of the famous Christopher 
North, who read it to some of his literary colleagues. 
He was asked if it was his own, and his brief yet 
significant answer was, ‘I wish it were.’ The 
subject of the poem suggests vigorous music, at times 
also of a certain realistic character: the shouting 
row of smiths, the swinking, Ho-panting crowd, the 
ringing hammers, and so forth. The setting is not 
lacking in these qualities, although the realism is 
ever kept well within bounds. The opening bars 
furnish a sturdy ‘anchor’ theme, which at fitting 
moments is introduced. Appropriate is the solemn 
ending at mention of those ‘ whose bones he [the 
anchor] goes among.’ 

In Piam Memoriam Victoria Regine: thus reads 
the dedication of a motet for eight-part chorus, 
unaccompanied, by Dr. Charles Harford Lloyd, 
entitled, ‘The Righteous live for evermore,’ words 
from the Book of Wisdom. The memory of the late 
Queen is dear to all, so that this work, quite apart 
from its musical merits, will make astrong appeal to 
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the hearts of the hearers. In the orchestra, with its | Service in the Cathedral, on Sunday morning, the e2 
rich and varied tones, a composer possesses an) 8th inst. The title is, ‘ Lord, I have loved the habj. oe 
instrument of mighty power, yet there 1s nothing so | tation of Thy House,’ the words being selected from Stin 
pure, so solemn, as a choir of voices unaccompanied. | Psalms 26, 27, and 32, also from the 47th chapter opti 
The motet is divided into three sections. The first,|of Ecclesiasticus. In the opening section there omni 
in which eternal life is the reward promised to the|is a broad flowing theme, which is heard several orc 
righteous, is slow and stately. The words of the| times, also a short motive for the brass, with which cant 
second tell of the glorious kingdom which will be | from the context, is associated the idea of praise, rele 
to them for an heritage; the music is an Allegretto Other special features of this well-written anthem year 
Grazioso with fugal writing, but the characteristic | are an expressive ‘Alleluia’ phrase, first sung by ue 
theme on which it is based, and which, like a Gothic | female voices, a fully harmonised chorale, consisting al 
arch, points upwards, is never obscured by cloudy | of an old melody which for many years has been a 
counterpoint. The third section, ‘For with His right | played by the chimes of Gloucester Cathedral, and raf 
hand shall He cover them,’ is bold and vigorous ;/ which is said to have been composed by Stephen S 
it ends, however, in softest tones to the words ‘ With Jefferies, organist of the Cathedral from 1682 to 1710, § wor 
His arm shall He protect them.’ | A solid fugal section brings this fine festival anthem } ach 

| to an impressive conclusion. pial 
ORCHESTRAL WORKS. | The Magnificat and Nunc Dimittis, for soprano 
‘A Phantasy of Life and Love’ is the designation i chorus — no by Mr. Bertram Luard 
of Dr. Frederic H. Cowen’s orchestral poem, and, as|S¢!by, written for the special Sunday Service, 
its title implies, the music is a sort of picture of life hor — oe ee The 
with its emotions, struggles and yearnings, such as Scaeerngea fe road em dignified; and the Nunc 
a young man might sit down and day-dream about. imittis calm and soothing. 
The work is scored for full orchestra, including four 


horns, three trombones, tuba and harp. There is 
no mistaking the storm and stress of the opening 
section; in it we have both emotion and struggle. 
And a new expressive theme, assigned at first to the 
clarinets, is equally clear as to its meaning; it is a 
‘love’ motive. Then follow various sections in 
which different moods are represented—a vivacissimo, 
attracting special notice; here the day-dream becomes 
truly light and fantastic. When the principal theme 
returns, it is presented in less agitated form, and the 
‘love’ theme not only follows in due course, but it 
has the last word; and the soft peaceful coda shows, 
so it seems to us, that love has triumphed over all 
the storms of life. 

The orchestral Prelude composed by Mr. William 
Henry Bell is evidently not a work written in haste, 
and therefore there is no reason to think that he will 
have to repent of it at leisure or otherwise. It is 
scored for a large orchestra; besides the strings, 
wood-wind and brass, a cor anglais, a bass clarinet, 
a bass tuba, harp, also various instruments of per- 
cussion are employed. The Prelude has, by way of 
motto, two lines from Wordsworth, and this indicates 
on the part of the young composer a healthy love of 
nature—a favourable contrast to the weird stories 
and legends wherewith some seek to quicken thought 
and feeling. It opens with an andante tranquillo, in 
which the subject matter of the allegro vivace is set 
forth. The allegro itself is full of strong life, stirring 
rhythms, bold harmonies and effective contrasts. 
Throughout one feels that it is the work of one who 
has something to say, and wants to say it; it is not 





an ordinary piéce de circonstance. 

Mr. S. Coleridge-Taylor’s contribution to the 
Gloucester meeting, like that of two years ago at | 
Worcester, is of very modest proportions. It takes | 
the form of an orchestral piece bearing the simple | 
title ‘Idyll... The principal theme is of quite! 
reposeful character; it is, however, a real theme, | 
not a short phrase or mere figure to be afterwards | 
twisted and tortured by cunning devices. A middle | 
section offers variety of key and character. The | 
first theme is again presented, and in somewhat | 
impassioned form, and then in a coda of delicate | 
structure the music softly dies away. 


SERVICE MUSIC, 


|test was organ-playing, 





A NEW FESTIVAL COMPOSER: 
MR. W. H. BELL. 


Although the subject of the subjoined biographical 
remarks has already won his spurs as a composer, he 
has yet to set his face towards the goal of success in 
the Festival field. In afew days, however, Gloucester 
will give him his opportunity. 

William Henry Bell was born at St. Alban’s, 
August 20, 1873. He received his earliest tuition in 
music from his father, who taught him to play the 
violin when only six years of age. Two years later 
he became a chorister at St. Alban’s Cathedral, 
and attended the Grammar School of his native 
city. He received what he calls his ‘first real 
lesson in music’ at the age of thirteen, though he had 
practised the violin and even tried his hand at com- 
position in a haphazard way ever since he was little 
more than a baby. Not that he was ever an infant 
prodigy; on the contrary, he preferred a game ot 
football, or a long country ramble, a birds’-nesting 
expedition, &c., to a sickly life indoors, practising. 
His first teacher in theory was Miss Mary Toulmin 
(afterwards Lady Carbery), an old pupil of Mr. 
Frederick Corder’s at the Academy, who gave him 
lessons in harmony, counterpoint and composition 
without fee or reward, but purely for the interest she 
took in the boy. 

An important incident in his boyhood happened 
in 1889, when he was only fifteen years of age. 
Dr. Turpin told him that the Goss Scholarship at 
the Royal Academy of Music was very soon to 


/be competed for, and he advised young Bell to 


But the chief condition of the 
and Bell had scarcely 
touched that instrument; and there was only a 
fortnight before the date of the competition. Nothing 
daunted, the boy, with that grit and earnestness of 
purpose which we generally attribute to the grand- 
fathers of the present generation rather than to the 
young bloods, set to work practising the organ 
seven hours a day, and at the end of the fortnight 
won the scholarship! During his studentship of five 
years at Tenterden Street he had as teachers 
Dr. Steggall (organ), Mr. Alfred Burnett (violin), 
Mr. Alfred Izard and Mr. Septimus Webbe (piano- 


enter his name. 


Mr. John E. West contributes a Festival Anthem | forte), and Mr. Frederick Corder (composition). 
for soprano and bass soli, chorus, orchestra and | Although by virtue of the Scholarship the organ was 
organ, which will be performed at the Special opening ' his principal study—and like many other ‘old boys’ he 
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——— 
speaks in the highest terms of Dr. Steggall’s valuable 
Jessons—he gave his chief attention to composition. 
Stimulated by Mr. Corder’s enthusiasm and breezy 
optimism he trod the path of perseverance, and 
while a student at Tenterden Street he wrote several 
orchestral works, some chamber music, and two 
cantatas, ‘all of which,’ he says, ‘ have long ago been 
relegated to the limbo of forgotten things.’ For six 
years he was organist of St. Stephen’s Church, 
St, Alban’s, for six months (in 1896) he held a similar 
post at Oswestry Parish Church, and for the last two 
ears he has been organist of All Saints’ Church, 
Tufnell Park. 

Since Mr. Bell left the Academy, in 1894, he has 
worked hard at serious composition. His creative 
achievements include a ‘Gipsy Symphony,’ two 
pianoforte quartets, a setting of Psalm 51, and 
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(From a Photograph by Mr. Furley Lewis, Stratford Studios, 
Kensington.) 


several smaller works, besides ‘A Prologue to 
Chaucer’s Canterbury Tales,’ produced by Mr. 
Manns, at the Crystal Palace Saturday Concert, 
April 30, 1898. Concerning its production, Mr. Bell 
says: ‘ This was the first work of mine that received 
a public hearing, and I, like so many more, can 
never be grateful enough to Mr. Manns for all his 
kindness to me. The amount of trouble he would 
take over the performance of an unknown composer’s 
work, the kindly advice and valuable criticism he 
would offer, the gentle manner in which he would 
point out faults and the generous way he would mete 
out praise, where he thought it was deserving, all 
combine to make the memory of the four perform- 


the happiest remembrances of my life.’ There is a 
true ring about this ‘Honour to whom honour is 
due.’ No one more richly deserves the tribute than 
the kind-hearted young-artist helper, the veteran 
August Manns, of Sydenham. 

The above-mentioned ‘ Prologue’ was intended as 
the forerunner of several Symphonic Poems founded 
upon Chaucer’s immortal ‘ Tales,’ and in the following 
year Mr. Bell wrote, and Mr. Manns produced, ‘ The 
Pardoner's Tale.’ It was while rehearsing this that 
the kindly conductor suggested that the young com- 
poser should write a symphony, with the promise 
that he would perform the work, if he liked 
it. ‘I had sometime before this,’ says Mr. Bell, 
‘been very much impressed by the fine utterances 
of the American poet ‘Walt Whitman,’ and I 
found his poetry to fit in with my ‘ mood’ so perfectly, 
that I resolved to try and suggest his outlook on life 
in a musical work. The result was a Symphony in C 
minor, performed by Mr. Manns, in two instalments, 
during the spring of last year. He was some- 
what alarmed at its length—it occupies fifty-five 
minutes in performance—and at first only played 
three movements of the work, but these were so 
favourably received, that at his Benefit Concert he 
brought forward the omitted movement, a Theme 
with variations and Finale.’ 

In conclusion, it may be inferred from what has 
been said that Mr. Bell is poetic, and a well-read 
musician, of whom much may be expected as the 
years roll on. Since the composition of the ‘ Walt 
Whitman’ symphony, he has written, besides smaller 
works, a symphonic poem, ‘ In great waters,’ consist- 
ing of three movements dealing with sailor-life, viz. : 
No. 1, Outward bound; No. 2, The night watches; 
No. 3, On the fo’c’sle; and also a symphonic poem, 
entitled ‘ Toil’; and he is now at work on another 
symphony. 

Mr. Bell’s new orchestral work for Gloucester will 
be looked forward to with interest and expectation. 
It is a Symphonic Prelude for orchestra, entitled 
‘A song in the morning.’ It bears this exhilarating 
motto from Wordsworth’s poem ‘Resolution and 
Independence’— 

All things that love the sun are out of doors ; 
The sky rejoices in the morning’s birth. 


CHURCH AND ORGAN MUSIC. 


THE LATE BISHOP WESTCOTT ON CHANTING THE 
PSALMS. 


The death of the Bishop of Durham, on July 27, has 
occasioned widespread regret. Any utterance of so 
distinguished a prelate and so scholarly a theologian, 
as Dr. Brooke Foss Westcott undoubtedly was, is 
one that commands respect and serious attention. 
This is especially the case in so important a feature 
of the church service as the chanting of the psalms. 
Bishop Westcott said (we quote from his valuable 
Preface to the Paragraph Psalter) :— 

In our Cathedrals and great Churches the 
Psalms are the centre of the service. They 
furnish splendid opportunities for the consecra- 
tion of the highest gifts of musical genius and 
musical skill; and no nobler task can be given 
to the religious artist than to interpret them in 
a universal language. This is his proper office. 
The student of Theology can only offer him 
some clue to their structure and to their 
characteristic lessons, in the hope that it may be 
of service to him as he comes to offer his own 
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gift in Divine worship. 
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Omitting the qualification ‘great’ in the first 
sentence of the above quotation, these beautifully- 
expressed words of the good Bishop should be written 
in letters of gold upon the heart of every church 
organist, choirmaster, and member of a church choir, 
irrespective of denomination. 





A FESTIVAL NORTH OF THE TWEED. 


The completion (or practical completion) of the cathedral 
of St. Ninian, Perth—signalised, on July 30, by the presence 
of the Archbishop of Canterbury and eleven other Bishops 
of the Anglican Communion—was an occasion for a 
musical function which was worthily sustained by the 
cathedral organist, Mr. Stephen Richardson, and those 
associated withhim. Thechoral programme was brilliantly 
carried through by the cathedral choir, unassisted by any 
other voices. Stainer in E flat was sung at the choral 
celebration; at the dedication service a Festal Te Deum 
in G, composed by Mr. Richardson for choir, organ, and 
orchestra, revealed many points of interest and expressive 
treatment. At evensong, Stanford in B flat and Goss’s 
ever fresh ‘Praise the Lord’ formed the chief musical 
features of a most successful service. Throughout the day 
the organ accompaniments were safe in the hands of 
Mr. T. H. Collinson, organist of St. Mary’s Cathedral, 
Edinburgh. In addition to the organ were accessory parts 
for strings and drums, carefully arranged by Mr. Richard- 
son. The excellent tone-production of the choristers and 
the acoustical perfection of this charming petite cathedral 
impressed many by their happy effect. The organ, a large 
instrument, re-built by Mr. John Miller, of Dundee, is one 
of four manuals, of cathedral proportions and fine tone; 
the console, which stands some sixty feet or more from the 
organ, has a delightfully prompt touch, and the stop-keys 
are on an improved system, which needs only to be seen 
and tried to be admired. 

Within the octave of the above Festival, on the 3rd ult., 
a meeting of the choirs of the Diocese was held, at which 
about 200 voices were present, the cathedral choir being 
also assisted by a contingent from St. Mary’s Cathedral, 
Edinburgh. The psalms were taken from the Cathedral 
Paragraph Psalter, of which the pointing—so admirably 
clear and definite in its time symbols—is fast gaining 
recognition as the most certain of Psalters for interpreta- 
tion by a large number of voices, The canticles were 
Richardson in D, composed specially for the Association on 
plain and practical lines, chiefly unisonal, with a melodious 
Nunc Dimittis for men’s voices. Elvey's ‘I was glad,’ and 
Tours’s Te Deum in F were also sung, the last-named 
enhanced by a very fine part forthe drums. Mr. Richardson 
secured an excellent rendering of the service in spite of 
the ebullient tendencies of a small section of the singers 
whose ‘forte’ was not ‘piano,’ though they would fain 
have made fiano their forte. 





TRACTS ON CHURCH MUSIC. 

A group of interesting tracts on hymn-tunes, hymn- 
singing, and church choirs consists of the following :— 
A practical Discourse on some Principles of Hymn-Singing. 
By Robert Bridges. (Oxford: B. H. Blackwell.) A paper, 
reprinted from the ‘ Journal of Theological Studies, 
October, 1899,’ in which the author pleads for ‘ dignified 
melody’ and simplicity of expression in hymn-tunes, with 
a strong predilection for the old church tunes of a strict 
type. Mr. Bridges, who is one of the editors of the 
‘Yattendon Hymnal,’ states his views in thoughtful and 
well-reasoned language.——WNotes on the Singing of Hymns. 
By Clement Antrobus Harris. (Published by the author, 
Ellangowan, Crieff.) A pamphlet which treats of ‘common 
faults in common tunes, jottings, and what-not,’ by the 
organist of St. Columba’s, Crieff. The Training and 
Capabilities of Voluntary Church Choirs. By the Rev. 
O. P. Fisher. (Chester: Phillipson and Golder.) A critical 
and practical paper, read before the Chester Junior Clerical 
Society, containing much food for reflection.—— Renderings 
of Church Hymns from Eastern and Western Office Books. 
(C. J. Clay and Sons.) By the Rev. R. M. Moorsom; 
music by Rev. G. W. Griffith and Mr. W. S. De Winton. 











a 
INTERESTING OLD-TIME MUSIC. 


An unusually interesting Recital of Polyphonie 
Church Music, by English and Italian composex 
of the sixteenth and seventeenth centuries, wa 
excellently rendered at Downside Abbey, near Bath, 
on July 20, under the able direction of Mr. R. R 
Terry, who has made this old ecclesiastical music, 
special study, with Mr. H. J. Davies at the organ, 
It will be noticed that, with three exceptions, all the 
composers in the scheme were English. Moreover, 
most of the works may be considered practically 
unknown, as the occasions on which they have 
been performed are very few—indeed, some of then 
have not been heard beyond the walls of Downside, 
We give the entire programme :— 


A lamentation for five voices (MS.) _...} 
Benedictus from a four-part Mass (MS.) | — 
Agnus Dei from a six-part Mass entitled ‘ Euge bone’ 
Dr. Christopher Tyt 
(died about 1580). 


Sanctus and Agnus Dei from a five-part 
Mass es set see ees “ie Wm. Byri 
Motet, five voices, ‘Laetentur ceeli’ . (1538 ?—1623), 
» eight ,, (double choir) Stabat ~~ Debuts 
‘ ay is » Surge illuminare Poe 
»» five ,, ‘Hodie Sanctus Benedictus’ Peter Philips 
1612). 


( 
Anthem for six voices, with organ, ‘O Thou the central orb’ 
Orlando Gibbons 
(1583—1625). 
Quartet (T.T.B.B.), ‘O sacrum convivium’ Ludovico Viadana 
(born about 1565). 
Motet, five voices, with organ, ‘Salvator Mundi’ Dr. Blow 


(1648 —1708), 
», four a ne ‘O vos omnes’... Duron 
(7th century), 
» five re 7 ‘ Jehova quam multi’ Purcell 
(1658 —1695). 
Chorus for four voices, ‘ Adoremus’ . Gregorio Allegri 
(1580—1652). 


Subjoined is a specimen of the annotations :— 





Orlando Gibbons 
(1583—1625). 

Orlando Gibbons, sometimes called the English 
Palestrina, was a pupil of Byrd. He only survived his 
master by two years, although he was his junior by forty. 
Although he belongs chronologically to the seventeenth 
century, his work shows none of the characteristics of that 
period. His methods, his style, his sympathies, were 
wholly those of the sixteenth century. He was (although 
the last) by no means the least representative of that great 
school of polyphony, which, in England expired with him. 
He wrote many fine madrigals, but it is by his sacred 
works that he will be remembered. For simple grandeur 
and solemn dignity they have seldom been surpassed. 
How many of his contrapuntal motets have been adapted 
from the Latin, will never be known, as none were printed 
until after his death. Amongst others, his best known 
anthem, ‘ Hosanna to the son of David,’ bears every trace 
of having passed through the hands of the arch-adapter 
Barnard; the English words (contrary to custom) do not 
exactly agree with either the Book of Common Prayer ot 
any then extant (1641) English version of the Bible, 
but on the other hand they do follow closely the Antiphon 
‘ Hosanna Filio David’ which occurs in the Latin office 
for Palm Sunday. A very large number of his anthems, 
however, were clearly written to English words, and 
amongst them is the present too-little-known example. 
The original is headed :—‘ A thanksgiving for the king’s 
rapid recovery from a great dangerous sickness,’ and the 
flattery then accorded to monarchs was not absent, as may 
be seen from the following couplet :— 

‘ His life is worth ten thousand, therefore give 
Our souls ten thousand thanks that he doth live.’ 


The present words were written by Dean Bramley. The 
organ part was arranged from the original string accom- 


Anthem for six voices, S.S.A.A.T.B., 
with organ, ‘O Thou the central orb’ 





paniments by the late Sir Frederick Ouseley. 
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ORGANIST AND CHOIRMASTER AND CHOIR APPOINTMENTS. 


Mr. Herbert Antcliffe, St. Michael and All Angels’ 
Church, Northfield, Rotherham. 

Mr. George A. Baker, Woodchurch Parish Church, 
Birkenhead. 

Mr. Joseph W. Burt, Holy Trinity Church, Stroud, 
Gloucestershire. 

Mr. C. Elvey Cope, St. Peter’s Church, St. Leonard’s- 
n-Sea. 

. Mr.H.Collier Grounds, Holy Angels Church, Buffalo,N.Y. 
Mr. Frank T. Lowden, St. Paul’s Church, Forest Hill. 
Mr. Frederic G. Palmer, Fishguard Parish Church. 

Miss Scriven, Christ Church, Weston-super- Mare. 

Mr. Latimer Tertius Sharp, Parish Church, Greenock. 

Mr. Cyril J. Smith, St. Peter’s Church, Walworth. 

Mr. Eustace Turner, Organist and Choirmaster of St. 
Paul’s Church, Beckenham, and Choirmaster of St. 
Barnabas Church, Beckenham. 

Mr. Sydney H. F. Weéalé, Parish Church, Newark- 
on-Trent. 

Mr. Harry Collins (Tenor), King’s College, Cambridge. 


PROFESSOR NIECKS ON 
‘THE ETHICAL ASPECTS OF MUSIC.’ 


(Concluded from page 545.) 
II. 


If the first lecture was difficult to curtail, the 
second is ten times more so. ‘The reader must 
here and there be content with a hint instead of an 
explanation. In opening the second lecture, Professor 
Niecks laid down the proposition that music is 
educative, or rather, can be educative in three 
ways—physically, intellectually, and morally; adding, 
however, that although separable in discussion, they 
are closely connected in reality. ‘The affected body 
affects the mind, and the affected mind affects the 
manners and character.’ 

The study and cultivation of music educate physically 
by developing the capacity of the organs of hearing and of 
song and speech. Just as by the practice of drawing and 
painting our eye gains in accuracy of vision, and our hand 
in precision and delicacy of touch, so by the practice of 
music our ear gains in accuracy of hearing, and our larynx, 
mouth, tongue, hands, &c., in precision and delicacy of 
action. The usefulness of training the eye to perceive and 
the hand to render size, distance, form, and tints of colour, 
although insufficiently understood, is nevertheless more 
widely recognised than that of training the ear to perceive 
and the vocal organs to render height and intervals of 
pitch, rate and proportion of time, and qualities of tone. 
In the case of instrumental music, there come also more or 
less into play fingers, hands, arms, and even feet. . . 

If the intellectual advantages of the study and cultivation 
of music are less obvious than the physical, they are 
not less real. Reflection cannot but quicky disclose 
to us that the physical developments have intellectual 
concomitants, that hand in hand with the development 
of the organ of hearing and of the other organs goes 
that of the mental faculties. In short, we shall see 
that the proper study and cultivation of music develop 
our power of mental perception, our power of analysis 
and synthesis, our tonal memory, the form sense, and 
the imagination. The enjoyment of a piece of music 
implies a mind as well as an ear. He who is able to enjoy 
a Beethoven symphony, though he may not have learned 
to sing, or play, or compose, shows thereby that he has 
attained a high degree of intellectual acuteness and vigour, 
that he has attained the power of analysis and synthesis 
necessary for the comprehension of melodic, rhythmic, 
harmonic, contrapuntal, structural, colouristic combina- 
tions. The enjoyment of less complex compositions 
likewise implies this analytical and synthetical power, 
although in a proportionately less degree. But mark, I am 
speaking of active, intelligent enjoyment of music, not of 





mere passive, sensuous enjoyment. The former alone is 
the full enjoyment. Little intellectual profit is to be 
obtained from the latter. 

Now we come to the third way in which music can 
become educative. It can become morally educative, and 
can become so both by the formal and by the expressive 
side of its nature. Instead of formal and expressive, we 
may also use the terms esthetic and ethic. By the esthetic 
we mean that which makes for the beautiful. . . . 

Whatever else the beautiful comprises, we feel and know 
that it must comprise orderliness, harmoniousness, and 
sweetness. The orderly, the harmonious, and the sweet 
pervade music wholly. You find them in it everywhere; 
in the primary material, tone, which, as distinguished from 
noise, is the result of periodic, that is, regularly recurring 
vibrations; in the systematised materials, scales and 
chords, tuned according to certain ratios; in melodies, 
harmonic progressions, and modulations from key to key, 
regulated by the law of relationship called tonality ; in the 
resolutions of dissonances into consonances; in rhythm, 
from the tiniest group of notes forming a motive, group ot 
motives, group of phrases, group of periods and passages, 
up to long complex movements, and grand works of 
many movements; and, lastly, in the blending and 
opposing of tone-colours. There, everywhere you find 
orderliness, harmoniousness, and sweetness. Now, by 
the study and cultivation of the art we can make 
these qualities, which belong more peculiarly to music 
than to any other art, our own. If you do not shut 
yourself up against the influences of music, its order- 
liness, harmoniousness, and sweetness will gradually be 
instilled into you, more and more permeate you, and finally 
become absorbed and amalgamated by you. Consider 
what a refining and sweetening power there is in tone 
alone! Think of a single note produced by a great singer 
or violinist! Is it not a symbol of perfect purity, calm, 
and loveliness? Then call up as many as you can of the 
linked sweetnesses in melody, harmony, rhythm, and tone- 
colour; and consider how much of refining and sweetening 
power there must be in these ineffable infinitudes of 
fair proportions, graceful movements, and charming 
concords and colouristic variation and combination... . 

To diminish as much as possible the misunderstandings 
which my arguments may raise, I shall say that in 
vindicating the expressiveness of music I by no means 
assert that all music is expressive, or that it can express 
everything. Only the composer who has something to 
express, has the natural power and the acquired skill 
to express it, and, lastly, has the conscious intention, or 
the unconscious impulse, to express something, can produce 
expressive music. But there are composers who have 
nothing to express; composers who lack the naturai 
power or acquired skill to express what they wish to 
express; and composers who, skilful in the handling of 
the means, know nothing of the expressive capability 
of the art, and regard composition merely as a display 
for the pleasure of the ear and the entertainment of the 
mind, chiefly the first. In fact, a good deal of music is 
out-and-out formal, a mere play with sounds, a kind of 
tonal arabesques; an immense mass of music has inter- 
woven with the prevailing formalism dim, confused, stray, 
and aimless echoes of expressiveness; and even truly 
idealistic music contains much that is purely formal, for 
the most peetic musician will occasionally indulge in play 
and find satisfaction in empty beautiful forms. There is 
nothing illegitimate about purely formal music. It may be 
fine art, and afford zsthetic pleasure. But grand art and 
noble art you get only when the beautiful form has a con- 
tent. The highest in art necessitates both content and 
form. Youcannot move deeply by arabesques, though you 
may please and amuse. But let us not overlook this: 
while in art form without content is possible, content 
without form, without beautiful form, is not. Art to be art 
must be formally beautiful; this is an absolutely indispen- 
sable condition. Nothing whatever can make up for the 
want of it, 

Well, then, we are confronted by three questions :—(r) 
is music expressive in the sense of being capable to express 
emotions and ideas? (2) What are the means that enable 
it to beso? And (3) What is the extent of its expressive 
ness? We have not time to investigate these problems 
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thoroughly, but I think it is possible to point out a 
moderate number of facts that will prove sufficient to 
convince you of the expressiveness of music and make you 
acquainted with its means and limitations. 

Liberal deductions made of self-delusion and parrot-like 
repetition, there remains an important body of ancient 
testimony in favour of the expressiveness of music. It 
cannot be set aside by a smile or wave of the hand. 
But, be our estimate high or low, we must admit that a 
modern wants more particulars about the physical facts 
implied and a more scientific statement of the mental 
process involved. Nevertheless, to speak as the ancients 
did of the correlation of music and the soul, and of the 
connection between musical and psychical motion, is not 
so fantastic an explanation as it appears to be at first sight. 
This modern theories make clear. 

While many writers before Herbert Spencer occupied 
themselves with the expressiveness of music, ascribing it 
to the imitation of the motions of the feelings, or to the 
imitation of the accents of speech, and also to the imitation 
of sounds in the external world, it was he who first gave us, 
in 1857, a scientific theory. I shall let the author explain 
it for the most part in his own words. Herbert Spencer 
regards music as the developed language of emotion, as 
having its root in the vocal sounds caused by feelings of all 
kinds. In short, he bases his theory of music on the fact 
that all feelings are muscular stimuli, that there is a direct 
connection between feeling and motion, the latter growing 
more vehement as the former grows more intense. ‘ All 
vocal sounds,’ he writes, ‘are produced by the agency 
of certain muscles. These muscles, in common with 
those of the body at large, are excited to contrac- 
tion by pleasurable and painful feelings. And therefore 
it is that feelings demonstrate themselves in sounds 
as well as in movements. . . . The muscles that 
move the chest, larynx, and vocal chords, contracting like 
other muscles in proportion to the intensity of the feelings, 
every different contraction of these muscles involving, 
as it does, a different adjustment of the vocal organs ; every 
different adjustment of the vocal organs, causing a change 
in the sounds emitted; it follows that variations of voice 
are the physiological results of variations of feelings ; it 
follows that each inflection or modulation is the natural 
outcome of some pressing emotion or sensation ; and it 
follows that the explanation of all kinds of vocal expression 
must be sought in this general relation between mental and 
muscular excitements. The various modifications of the 
voice produced by the emotions and sensations are of three 
kinds :—modifications of loudness, of quality, and of pitch. 
. . . . Herbert Spencer points out also, on the one 
hand, the exhilaration, resolution, and confidence expressed 
by th staccato, and the muscular action which produces 
sharp, decisive, and energetic movements of body in- 
dicating these states of mind, and, on the other hand, the 
gentler and less active feelings expressed by slurred 
intervals, which imply the smaller vivacity due to a lower 
mental energy. And, lastly, he points out that to the same 
law is attributable the difference in time and, perhaps, 
even in rhythm. 

Herbert Spencer’s theory is excellent as far as it goes, 
but incomplete; and of this the author was very well 
aware. The modifications of the voice with regard to 
pitch, quality, and loudness, to which he gives most of his 
attention, receive a far from exhaustive treatment, tempo 
and rhythm are little more than alluded to, and several 
means of expression he does not mention at all. To under- 
stand the expressiveness of tempo and rhythm we have to 
note that our emotions not only manifest themselves 
audibly and visibly, but also make themselves felt within 
us. Of the various rates and forms of respiration and 
circulation of the blood under various mental conditions 
nobody can fail to become conscious. We all have felt 
the languor of the circulation in sorrow, its briskness in 
joy, the palpitation of the heart and its knocking against 
the ribs in fear. And how many rates and forms, regular 
and irregular, of breathing accompany our emotions. 


a 


the movements of our limbs. These belong to the visible 
but, as we shall see, the audible can express the visible 
analogically. 

In connection with this visible motion we must be care. 
ful not to overlook that it comprises both motion in time 
and in space, or, as I like to call them, both rhythmic and 
melodic motion. It is the melodic element of motion tha 
makes—at least to a large extent—the walk of one person 
graceful, of another majestic, of a third tripping, and so on, 
You have intervals of all sizes no less in things visible than 
in things audible. In creeping you proceed as it were in 
semitones, in quietly walking by diatonic degrees, and in 
skipping and leaping by larger intervals. Moreover, gliding, 
crawling, and creeping imply Jegato ; tripping, hopping, 
and leaping, staccato. To this analogy of the visible and 
audible we owe an enormous extension of the expressive 
powers of the arts, especially of music. The senses acting 
vicariously for each other, music cannot only make us hear, 
but also see, and painting not only makes us see but also 
hear. And that is not all, these arts can also make us feel, 
sight and hearing acting as substitutes for touch. 

Besides the elements of expression already passed in 
review there is a class of quite a different kind. The latter 
differ from the former in that they are not imitations of the 
expressions of the emotions, at least not direct imitations, 
and that they are means of expression peculiar to the 
musical art. I am speaking of (1) consonance and disson- 
ance, and the combination of intervals in harmony; 
(2) tonality in the narrower and in the wider sense; and 
(3) orchestration. 


Passing over the descriptions of these three means 
of expression, we come to a systematic enumeration 
of all the means of expression at the disposal of the 
composer : 

1. The imitation of the human cries and the modulations 
of speech with regard to pitch, intensity, quality, tempo, 
and rhythm. 

2. The imitation of tempo, rhythm, and intensity in 
respiration and the circulation of the blood. 

3. The imitation of tempo, rhythm, intensity and melody, 
in gestures and other movements of the body and limbs 
generally. 

4. The imitation of sound and motion in the external 
world. 

5. Consonances and dissonances and their combination 
in harmony. 

6. Tonality, z.e., tone and key relation. 

7. Orchestration, 7.e., instrumental colouring. 


We regret the necessity of abbreviating Professor 
Niecks’s answers to some trying questions that arise 
in the study of his problem. He said:— 


What is the process which enables us to understand the 
meaning of the physical conditions that accompany the 
emotions? Experience teaches us that to every condition 
of the soul corresponds a condition of the body ; and, con. 
sequently, we recognise an emotion on meeting with its 
expression. In short, it is the experience of our own 
hearing, seeing, and feeling that teaches us the psychical 
meaning of physical signs—such as cries and accents of 
pain, sorrow, joy, ecstasy, wonder ; of gestures and move- 
ments of the body and parts of the body; of the variations 
of respiration, of the circulation of the blood, etc., etc. 
Have we in music the exact reproduction of the elements 
of emotional expression enumerated a little while ago? 
The answer to this is ‘No.’ As art must be formally 
beautiful to be art, the materials it makes use of, whatever 
they may be, cannot be used in their raw state. They 
have to be idealised, and, moreover, adapted to the peculiar 
nature of the art. In music, sound has to be changed into 
tone, indefinite tone progression into definite, irregular 
rhythm into regular, inarticulate consecution into articulate 
structure conditioned by the laws of tonality and form. 
The idealisation of the natural expression, the intermingling 





Moreover, inspiration and expiration, heart-beats, and the 
pulse, are our first teachers of time and rhythm. They are 
also our metronome, indicating the mean or normal time 
and what deviates from it towards the quick or slow side. 
Tempo and rhythm are also present in our gestures and in 


of form and expression, leads to a something from which 


|arises a difficulty. When the material is, as in this case, 


living, not dead, speaking, not dumb, the idealisation, 
the intermingling of form and expression, leads to a veiling 
of the real, to seeing through a glass darkly. But this 
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difficulty exists almost entirely for the intellect, and hardly 
at all for the feeling soul, that is, for the organ of 
divination. From this idealisation of the living materials, 
from the intermingling of form and expression, springs all 
the intellectual strife between the formalists and the 
idealists, and from it, too, spring all the doubts of the 
neutrals, whom innumerable symptoms seem to show to 
be at heart all at one. 


For proofs of the expressiveness of music, the 
lecturer referred his audience to the sayings of 
the great masters; to the musical public, which 
finds in music what the composers believe to have 
laid into it; and to the analysis of masterpieces, 
beginning with accompanied recitatives, arias, and 
songs, and only afterwards proceeding to purely 
instrumental compositions. But, he continued: 


Can music express everything? No, it cannot. I shall 
answer the question summatily, and stoutly resist the 
temptation of going into detail. Music can neither narrate 
nor reason. It has often been called a language, and 
rightly so called. But if you had no other language than 
music for asking a person’s name, the direction of the way, 
the time of day, the amount of an account, or for ordering 
your meals, you would not get on comfortably in this world, 
nay, would be in danger of coming to an untimely end by 
starvation. What is it then that music can express? It 
can express the emotions, and can express these better 
than any other language. However, even of these it can- 
not express all. There are feelings compounded out of 
heterogeneous and contradictory elements held together by 
an intellectual bond which it is not in the power of music to 
express—such are jealousy, envy, suspicion, etc. In fact, the 
musical expression ignores the intellectual element in the 
emotions. On the other hand, it is a mistake to say that 
emotional expression is indefinite. Mendelssohn is right 
in maintaining that words are more ambiguous than music, 
that the meaning of music is unmistakable. What those 
people who speak about the indefiniteness of music really 
mean is that the circumstances of the emotions expressed 





to itself this sense ought to be carefully nurtured. Uncon- 
scious growth does not achieve the best possible results. The 
pupil should not only learn to feel the beauty dimly but also 
to see it clearly. Hence example and explanation must go 
handin hand. The pointing out should be with the beauty 
of tone, the appreciation and production of which is funda- 
mental in the esthetic development, and should be 
continued with the beauty of melody, rhythm, form, and 
harmony. In order to remove the impediments to smooth 
and steady progress it is necessary to set out from the 
simple and only gradual advance to the more and more 
complex. The teacher has to draw the attention of the 
pupil to the beauty of the several constituents of music, 
especially to that of form, which is less easily perceived 
and understood than tone, melody, rhythm, and perhaps 
harmony. The unsystematic, thoughtless choice of music 
for study does incalculable harm to learners; it retards 
their progress, and does worse, stunts their growth. The 
thoughtfully graduated choice of music alone can secure 
the attainment of the best object of esthetic culture— 
refinement of manners and character, transmutation of 
the artistic orderly and harmonious into the moral 
orderly and harmonious. 

In the ethic education, too, the pupil should not be left 
without guidance from his teacher. The latter ought to 
point out the ethic characteristics of the compositions 
studied, and give into the pupil’s hands only such music as 
is suitable to his age and temperament. In what I am 
going to say now I am convinced that I offer sound advice 
to teachers. Do not give toa child music that demands a 
grown-up person’s intellect and emotional experiences ; 
for instance, most of Beethoven and Chopin. Avoid 
everything vulgar, weak, unwholesome, and_ vicious. 
Erotic compositions, such as Liszt's ‘ Mephisto’ Waltz, 
and much in Wagner’s operas—such as the ‘ Venusberg’ 
music and the love scenes in ‘ Tristan and Isolde’ have a 
baneful influence. A music teacher of long and wide 
experience, a good observer, told me that he had found 
Chopin’s and Jensen’s music quicken amativeness in young 
people. Effeminate, languid music has certainly a relaxing 
effect. Too much of Spohr’s ultra-sentimental though 


by music are either wholly absent or only vaguely indicated | noble music, and too much of Chopin’s to a large extent 
by the depicting of external sounds, movements, colours, | morbid though refined music, cannot but have a deleterious 


and light and shade, either directly or analogically. 
Through the emotions and through the picturing of 
external things, music can, however, also act in a variety 
of ways on the imagination. 

If we remember that on meeting with the expression of 
an emotion, we not only understand it, but also at the same 
time more or less experience it ourselves sympathetically, 
it is self-evident that the goodness or the badness of the 
emotion we are made to experience is by no means an 
indifferent matter. The repeated stirring up of noble 
emotions cannot but have a strengthening and purifying 
influence on the moral character, and the repeated stirring 
up of ignoble emotions a weakening and vitiating influence. 
It is likewise self-evident that, be the influence of the 
esthetic side of music on the manners and morals ever so 
great, the influence of the ethic side must be greater, at 
least on the morals if not on the manners—it must be more 
direct, more powerful, and more penetrating. 

Seeing how important a part music can play in education, 
it behoves all concerned and interested in the work, 
especially teachers of music, to see that music really plays 
the part it can play. Mere mechanical drilling in the 
technics of the art, and even a more artistic, but unintelli- 
gent and promiscuous, cultivation of it, do little for the 
mind and heart of the student. It is therefore incumbent 
on the teacher that he should constantly, from first to last, 
keep in mind the esthetic and ethic qualities and powers 
of music, and accordingly formhis methods of teaching, 
and choose the works to be studied by his pupils. 

Let us see what are the most important matters that have 
to be attended to by the teacher of music who wishes to 
fulfil the duties of his calling. 

_The training of the ear is of course an indispensable con- 
dition, for on the capacity of distinguishing pitch and time 
relations and qualities of tone depends the successful 
cultivation of the art. The aesthetic education demands the 
development of the sense of beauty with regard to tone, 
melody, harmony, rhythm, and form. Instead of being left 
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effect. If, on the other hand, you make your choice 
wisely, you will be able to inculcate into your pupils 
purity, tenderness, firmness, and other moral qualities. 
A great deal, however, that must be altogether withhe!d 
from a child, or administered to him in very small doses, 
may be enjoyed in moderation by a man. But let us 
distinguish between occasional and habitual indulgence. 
Habitual and exclusive indulgence in Spohr, in Chopin, 
and in Wagner makes a moral wreck of a man. It requires 
a strong constitution or strong antidotes to escape the 
natural results of such indulgence. 

I foresee the objections that wil! be raised against my 
propositions. Many will say, ‘ Your facts and your reasonings 
seem correct, and almost convince us; but in looking 
around us we fail to discover the signs that would confirm 
your theory. We have not been able to find that the 
teaching of music improves, as a rule, people’s manners 
and morals. We have not been able to find that 
musicians are in these respects superior to other people, as 
they ought to be, seeing how much more they study and 
cultivate the art.” These objections are not so formidable 
as they appear. My answer is this: Music to have the 
power claimed for it must be taught and cultivated properly. 
Now, my experience has convinced me that there is hardly 
any proper teaching of music and an immense deal of 
miscultivation. As to musicians, they are, like all 
specialists, abnormal. Only a harmoniously developed 
man is afull and normal man. He who develops solely 
or chiefly a part of himself is a cripple, be he ever so 
athletic in that part. It is for this reason that Aristotle 
says: ‘The right measure will be attained if students of 
music stop short of the arts which are practised in 
professional contests.’ 


Professor Niecks concluded his valuable discourses 
in the following eloquent peroration :— 

‘What Plato says of good or bad dances and songs 
—namely, that they have the same effect on a man 
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as bad company—applies equally to music. Noble 
music induces and strengthens nobleness, vulgar 
music vulgarity, pure music purity, voluptuous music 
voluptuousness, vigorous music vigour, languid music 
languor, and so on. Our highly developed modern 
music is a wondrously subtle and powerful instru- 
ment of enormous range, which, with the greatest 
ease, Can cause our souls to undergo an infinitude of 
changes, and in consequence of this can influence in 
an infinitude of ways our manners and characters. 
This being so, it is clearly the duty of parents, of 
guardians, of teachers, and last, but not least, of the 
State, to make the utmost use of this powerful 
instrument.’ 





REVIEWS. 


Denkmaler der Tonkunst in Desterreich. VIII Jahrgang. 
Erster Theil, Andreas Hammerschmidt; Zweiter Theil, 
Pachelbel. [Vienna: Artaria and Co.] 


The two composers whose music is contained in the 
volumes mentioned above were both predecessors of 
Bach, and quite apart from any merits of their own, a study 
of their works offers deep interest; for they prepared the 
way. Bach is justly regarded as the greatest of what may 
be called the old dispensation, but we need reminding of 
the men who developed form and technique, and made 
him possible. We often talk glibly of great geniuses like 
Bach and Handel surpassing all their predecessors, yet it 
is only by actually seeing what the latter accomplished 
that we can fully realize what those geniuses owed to 
them. This in itself would be a profitable study in 
evolution, but much pre-Bachian music has a distinct 


remarks, had already published his ‘ Modulatio organica 
super Magnificat octo Tonorum,’ Then Kuhnau also pub. 
lished suites in the various modes, so that Bach’s order of 
keys in his Well-tempered Clavier had been to some extent 
foreshadowed. 

G. W. Korner, who died in 1865, planned a complete 
edition of Pachelbel’s works, and, in fact, published one 
Heft. Then Franz Commer, in his ‘Sammlung der besten 
Meisterwerke des 17. und 18. Jahrhunderts fir die Orgel,’ 
published the ‘ Magnificat’ pieces from a manuscript in the 
Royal Institute for Church Music, Berlin. Dr. Botstiber 
has however consulted a manuscript volume in the British 
Museum which contains other fugues and different readings, 
so that the present critical edition is more complete and 
one, therefore, of greater value. 

Pachelbel is said to have visited Oxford, and Dr. Botstiber 
thinks the Museum volume may be in some way connected 
with that visit. It is just possible that he may be right; but 
it seems—from what Mr. Hughes-Hughes, of the British 
Museum, knows of Carl Zoeller, from whom the volume was 
purchased—that he originally picked it up in Germany; 
Zoeller, it appears, bought many books at Dresden. 


MUSICAL LITERATURE. 


Souvenir of Sir Arthur Sullivan, Mus. Doc., M.V.O, 

A brief sketch of his life and works. By Walter J. Wells. 
[George Newnes, Limited. ] 

No fault can be found with the general appearance of 
this book and the profuseness of its illustrations, facsimiles 
and the like, nor would it be fair to adversely criticise the 
sketchiness of its biographical matter, considering that 
only a ‘brief sketch’ of Sir Arthur Sullivan's life is here 
put forward. The author has succeeded in compiling a 
popular life of the eminent musician which is likely to 
have many readers. In view of a second edition of the 
book, we venture to point out a few errors which call for 
correction: (p. 27) Sullivan set only eleven of the ‘ Wren’ 





interest of its own. 

The Hammerschmidt volume is edited by Dr. A. W. 
Schmidt, who, in a preface, gives valuable information | 
respecting the composer, who was born about 1612, and | 
became organist at Freiberg, and, afterwards, at Zittau, 
where he remained until his death in 1675. His ‘ Musik- 
alischer Andachten,’ published in five parts, between the 
years 1641 and 1652, was his most comprehensive work ; 
but the ‘Gesprache zwischen Gott und einer glaubigen 
Seelen’ (1645) specially influenced Bach in writing his 
‘Passions.’ Wonderful is the dignity, also the religious 
fervour of the music, and there is also a grand simplicity, 
but one, however, in which skilful art is carefully con- 
cealed. These ‘ Dialogues’ cannot be dismissed with the 
common-place ‘very interesting considering the period,’ 
comment. There is real life and power in the music, and, 
if only space permitted, we would gladly call attention to 
many interesting points. 

The second volume is not a whit behind the Hammer- 
schmidt in interest. Pachelbel, the famous organist 
of St. Sebaldus, Nuremberg, was born in that city in 
1653. Not only was he on intimate terms of friend- 
ship with various members of the great Bach family, 
but the elder brother of J. S. Bach studied under him, 
and when the father died, in 1695, Johann Sebastian was 
placed under his care; thus from early youth the great 
cantor came indirectly but strongly under Pachelbel 
influence. Dr. Hugo Botstiber, who furnishes a highly 
interesting preface, is not satisfied with the ordinary 
description of the composer as ‘one of the most important 
predecessors of Bach.’ He considers that he created forms 
which not even Bach surpassed; also that much of his 
music claims note on its own account. We doubt whether 
he is quite justified in his first statement, but with his 
estimate of the value of Pachelbel’s music per se we fully 
agree. Dr. Botstiber has much to say about the form of the 
three-part fugues which served as basis to Bach, but the 
relationship between Bach’s themes and general phraseology 
—especially in his early fugues—and those of Pachelbel is 
also most striking. The preface contains many interesting 
details concerning Pachelbel’s life and the various organ 
appointments which he held. 

The music consists of fugues-or fugal pieces on the 
‘ Magnificat’ in all the eight modes. Kerl, as Dr. Botstiber 





cycle of songs by Tennyson, not the complete twelve; 
(p. 28) his Festival Te Deum was not ‘performed by an 
orchestra (!) of over 2,000 performers’; and Sullivan did 
not insert the arpeggio tenor notes in line 10 of ‘ Onward, 
Christian Soldiers’ in the proof of the original edition 
(which, by the way, first appeared in THE MusicaL Timgs), 
but in the ‘Church Hymns’ version (1874) of his famous 
tune; and that his music to the ‘ Merchant of Venice’ 
was first performed at Manchester, not Birmingham. 
The date of the composer's death is not given, and in 
regard to those dates that are furnished, several are 
unfortunately wrong—e.g., ‘ The Sorcerer’ is stated to have 
been first publicly performed on a Sunday ! 


Brother Musicians. Reminiscences of Edward and 

Walter Bache. By Constance Bache. 
[Methuen and Company. |] 

‘Look here upon this picture, and on this,’ is the 
natural comment the reader makes when perusing this 
interesting dual-biography, not that it is by any meansa 
‘counterfeit presentment of two brothers’ by a gifted and 
devoted sister, but it is a study in contrasts. Edward, the 
elder of the two Baches, lived his short life at a time when 
music in England was more or less parochialized, so to 
speak; and, although he studied at the Leipzig Conserva- 
torium, we find him writing (in 1854) from the Saxon 
capital: ‘I heard no opera in Dresden, as Hector Berlioz 
was there, monopolizing the opera house with his horrid 
rubbish. I prefer Wagner to Berlioz, though Wagner is 
so abominable that you cannot imagine such a noise as yet 
in England.’ Again, from Leipzig, in October of the same 
year (1854): ‘ Zampa—most melodious, brilliantly scored, 
tender feeling, melodramatic effects, in fact one of the most 
charming operas I ever heard, fully coming up to the 
glorious overture.’ And still further: ‘I have lately 
played much of Schumann’s music, and every successive 
piece increases my dislike to it in toto. He has musical 
learning enough, but everything is confused, and noisy (the 
Schumannites say deep), and when you do hear a melody 
it is not at all original.’ All this reads very strangely to 
us; but, as Miss Bache says, it must not be inferred that, 
had her brother Edward lived to the present time, he 
would have held to the opinions he then expressed. But 
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such views must not detract from the high qualifications 
of Edward Bache, who was a victim to the scourge of 
consumption at the age of twenty-five. His published 
compositions give every indication of a gifted musical 
organism that in due time would have attained to a ripe 
fruition in creative genius. 

Walter, the younger brother, may be designated the 
apostle of Liszt in England. How he came into close 
intimacy with the King of pianoforte players, his unselfish 
devotion to Liszt as a composer, his self-denying labours 
and loss of hard cash in the cause of this enthusiastic 
hero- worship — the whole story is related, and very 
charmingly—by Miss Constance Bache in these pleasant 
pages. As a pianoforte teacher, Walter Bache had 
a large circle of pupils, all of whom were not Clara 
Schumanns in embryo. We learn that ‘on one occasion 
he had a pupil who could not give any idea of rhythm. 
He tried one way after another to drum some hint of his 
meaning into her mind; at last, nearly beside himself to 
find a better simile, he walked up and down the room 
saying: ‘But, my dear Miss So-and-So, don’t you know 
the old rhyme :— 
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Again: ‘In a singing-class of young girls, when teaching 
them to sing chords from dictation, there was one chord 
which he used to call ‘ Clapham Junction,’ because it led 
everywhere! The result was that when he called out for 
‘Clapham Junction,’ the girls were all wide-awake and 
ready for it; whereas, if he had asked for the chord of the 
diminished seventh, they would probably have looked 
utterly blank, or sung some other at haphazard.’ In one of 
his amusing letters, Walter writes: ‘ People are so stupid ; 
they won’t take lessons, confound them; so that now all 
my money is gone except about £10; but perhaps I am 
going on a tour with a little opera company, so that I shall 
get several pounds by that; I have got an organistship for 
£40 a year.’ We think that we can give the place of this 
organistship; it was St. Peter’s Church, Vere Street, 
where, in 1866, Bache was succeeded by the late Dr. E. F. 
Rimbault, and of which a former organist was Dr. Boyce. 
The place of Walter Bache’s interment is, doubtless 
inadvertently, omitted; he was buried in Hampstead 
Cemetery, where G. A. Macfarren, Henry Smart, and 
Joseph Maas found their last resting places. 

The temptation to quote from a book which contains so 
many plums of interest must, however, be resisted. We 
have nothing but praise for the excellent manner in which 
Miss Constance Bache has related the life stories of her 
distinguished brothers. It has, we are sure, been a 
labour of love to her, so reverently, simply, and beautifully 
has she discharged her sisterly task. The book, which is 
one that will repay reading from cover to cover, contains 
sixteen illustrations. Its dedication to Mr. A. J. Hipkins 
—the ‘Hip’ of ‘The Working Men’s Society ’—is in the 
highest degree appropriate. 





FUNERAL MUSIC. 


The words translated by the Rev. 


Day of Wrath. 
Music composed 


W. J. Irons, from Thomas of Celano. 
by J. Stainer. 

The Face of Death. Words by Lord Tennyson. Music 
by Walter Parratt. 

Out of the Deep. By George C. Martin. 

Blessed are the dead. By Luard Selby. 

Novello’s Octavo Anthems. 
[Novello and Company, Limited.] 

The late Sir John Stainer’s setting of the Dies ire is 
described as a hymn-anthem, a term which well defines 
the form and character of the music. It is simple in 
design, and, sung as directed, would be most impressive at 
a funeral or memorial service. Sir Walter Parratt’s 
anthem is intended to be rendered unaccompanied, and is 
laid out for first and second sopranos, alto, tenor, and 


blocks to the singers, and a fairly-trained choir should find 
no difficulty in doing justice to the devotional and short 
composition. The setting of the suggestive final words, 
‘Mourn in hope,’ is strikingly original. 

The church music of Sir George Martin is always laid 
out with a manifest perception of what is effective, and the 
most direct means to attain a desired end; and these 
factors are very apparent in his setting of the De 
Profundis. The treble voices are reserved for the passage 
beginning, ‘I look for the Lord,’ and the full choir does 
not enter until the words ‘O Israel, trust in the Lord,’ 
when the voices are written for in seven parts. By these 
means variety and impressiveness are secured in a striking 
manner. ‘Blessed are the dead’ was composed by Mr. 
Luard Selby in memory of Queen Victoria, and is a good 
example of his style when writing for the Church. The 
anthem requires a good soprano soloist, whose part is 
superimposed upon that of the choir. The music is solemn 
but by no means gloomy, and, moreover, it will not be 
found difficult. 


PART-SONGS. 


Words by G. Wither. Music by 


Lordly Gallants, 
Agnes Zimmermann. 

Weep you no more, sad fountains. Words Elizabethan. 
Music by A. Redgrave Cripps. 

Far away. Battle Song. Words by George Sigerson. 
Arranmore Boat Song. TheIrish Reel. Words by Alfred 
Perceval Graves. Music arranged by T. R. G. Jozé. 

(Novello’s Part-Song Book.) 
[Novello and Company, Limited. ] 


The music allied by Miss Agnes Zimmermann to ‘ Lordly 
Gallants’ is gay and bright as it shouid be, and the 
débonnaire spirit of the words has been happily caught. 
Mr. Redgrave Cripps has set the familiar anonymous words 
of an Elizabethan poet in a manner in sympathy with their 
sentiment and that will interest trained vocalists. The 
four part-songs written by Dr. T. R. G. Jozé show his skill 
in arranging traditional airs for voices. The melody of 
‘ Far away’ is stated to be of Londonderry origin, and its 
florid character has enabled Dr. Jozé to introduce some 
effective contrapuntal passages. ‘The Battle Song’ (The 
Defence of Dublin) is directed to be sung Allegro feroce. 
Let it be done. The text of the other two compositions 
being supplied by Mr. Graves is a guarantee of its appro- 
priateness to the music, and the ‘ Arranmore Boat Song’ 
and ‘ The Irish Reel’ are very pleasing examples of song 
in the Emerald Isle. 





SONGS. 


Love Letters, No. 2. Our Dream of Happiness. 
by Victor Hugo. Music by Benjamin Godard. 

Ma Nacelle. Words by Béranger. Music by W. H. 
Kirby. [Metzler and Co.] 


Why do I love thee ?. Words by Edward Teschemacher. 
Music by Ernest Newton. 
A Song of the Morning. Words by J. Anthony 
McDonald. Music by Mrs. Arthur Goodeve. 
[Leonard and Co. ] 


The Magic of Thy Voice. I am Thine. Words by Paul 
England. Composed by Eric Meyer-Helmund. 
A Dance and a Dream. Words by Paul England. 
Composed by P. Tschaikowsky (Op. 38. No. 3). 
[Bosworth and Co.] 


The two songs composed by Benjamin Godard are pos- 
thumous, but show no signs of having been reserved from the 
composer’s waste-paper basket, on the contrary, they are 
pleasing examples of his light and delicate style. ‘Ma 
Nacelle’ is a dainty specimen of the song which poets 
credit lovers with singing when they take the object ot 
their affections on the ‘dancing waves.’ In this instance 
the lover is a baritone. All three songs are furnished with 
English translations of the original text. The two first- 
named by Paul England, one of the most competent 


Words 





bass. The part-writing, however, presents no stumbling 


undertakers of this difficult and somewhat ungrateful work. 
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Mr. Ernest Newton has written a very bright and pleasing 
little song wherein a lover who can sing up to F sharp will 
find reasons for his affection which can scarcely fail to 
satisfy the most exacting fiancée. Songs of the morning 
greatly differ. That composed by Mrs. Goodeve is 
optimistic in character, and should induce a cheerful frame 
of mind in the singer and listener. 

The style of Herr Meyer-Helmund is too well-known to 
vocalists to necessitate detailed criticism of ‘ The Magic 
of Thy Voice’ and ‘I am Thine.’ The former song is 
exceedingly graceful, and the voice part possesses melodic 
charm which is enhanced by the effective accompaniment. 
It is published in three keys. The second example by the 
gifted German composer is simple in design and character, 
but is an elegant and captivating little ditty, ‘A Dance 
and a Dream’ is an unpretentious setting of a pleasing 
sentimental episode. The compass of the voice part is 
contained in an octave from E to E, and the song merits 
the attention of baritones. 





HYMNS FOR THANKSGIVING. 


Praise the Lord. Words by A. C. Ainger. 
J. Barnby. 

Thanks be io God. Words by S. Childs Clarke. 
by George C. Martin. 

Lord of Hosts, whu hast endued us. Words by Arthur 
Christopher Benson. Music by Walter Parratt. 

(Novello’s Parish Choir Book.) 
[Novello and Company, Limited. } 

Now that the termination of the war in South Africa is 
within measurable distance, the attention of choirmasters 
may be drawn to the admirable series of thanksgiving 
hymns for peace issued in convenient leaflet form. The 
names of the writers of the words and composers of the 
music are a sufficient guarantee of their appropriateness as 
well as literary and musical worth. May the time soon 
come when such hymns shall be heard throughout the 
length and breadth of our land! 


Music by 


Music 





Mazurka. Sérénade Mauresque. Contrasts (The Gavotte, 
A.D. 1700 and 1900). Chanson de nuit. Chanson de matin. 
Op. 10 and 15. Composed by Edward Elgar, and arranged 
for a military band by Dan Godfrey, Junr. i 

[Novello and Company, Limited. ] 

Bandmasters and conductors of military bands may be 
glad to have their attention called to this quintet of pieces 
by Dr. Elgar. They furnish proof that music can be 
bright, tuneful, and interesting, even to an out-of-doors 
audience, without being smirched with the least taint of 
vulgarity. The fact that the military band arrangements 
of these art creations of a native composer have been made 
by Mr. Dan Godfrey, Junr., is a sufficient guarantee of 
their excellence. 





How to start a men’s choir. By Walter James Kidner. 
(J. Curwen and Sons, Ltd.) A capital little book; full of 
useful hints by a practical man who knows his business.— 
Manchester Philharmonic Society. 21 Years’ Review. 
1880-1901. By Joseph Lawson. (Privately printed.) A 
souvenir which tells of the coming of age, and the history, 
of the Society which Mr. G. W. Lane founded, and so 
skilfully manages and conducts.——The Fallacy of Modern 
Music. By Alfred J. Allen. (Elliot Stock.) A tract on 
acoustics, containing a suggestion for a re-arranged 
keyboard. 








We are sorry that the name of Mr. Richard Cummings 
was omitted from the list of the musical staff at Harrow 
School, in the biographical sketch of Dr. Faning which 
appeared in our last issue. In addition to being a professor 
of singing at the Royal Academy of Music, Mr. Cummings 
teaches that subject at Harrow, and Mr. Greenlees (to 
whose singing we called attention) isa pupil of his. We 
may add that Miss Ida Mann who sang so well in the 
recent performance of ‘ Mignon,’ given by the students of 
the Royal Academy of Music (see p. 547 of our August 
number), is also a pupil of Mr. Richard Cummings. 





ey 


A TWENTIETH-CENTURY PROMENADE 
CONCERT. 


Comparisons are not always odious: they are often 
interesting and profitable. For instance, the first English 
Promenade Concert of the nineteenth century—given at 
the Lyceum Theatre sixty-three years ago—comprised 
four overtures, four waltzes, four quadrilles, and one instru. 
mental solo. By no means on all fours with this selection 
was the scheme of the first English Promenade Concert of 
the twentieth century. Here it is :— 


Funeral March.. vars ae a ar e. -» Chopin, 
(In memoriam the late Empress of Germany.) 
Capriccio Italien “sn - +s ee .. Tschaikowsky, 
Overture .. ie ce . Oberon .. ~ .. Weber, 
Two Hungarian Dances... a ne es ts .. Brahms, 
Scherzo .. . A Midsummer Night’s Dream .. Mendelssohn, 
Overture... ap . William Tell . Rossini, 
Grand Fantasia. . .. Cavalleria Rusticana .. Mascagni, 
Hungarian March Faust .. ” . Berlioz, 


When to the above are added songs contributed by Madame 
Amy Sherwin, Miss Jessie Goldsack, and Mr. Gregory 
Hast, and instrumental solos by Madame von Stosch 
(violin) and Mr. Jaques Renard (violoncello), any odiousness 
in the comparison is displaced by that which is interesting 
and profitable—moreover, does it not furnish matter for 
congratulation in regard to our improved musical taste ? 

A huge mass of humanity—for the most part straw- 
hatted—attended at Queen’s Hall on the evening of the 
24th ult., to hear the above programme which so success- 
fully inaugurated Mr. Robert Newman’s_ season of 
Promenade Concerts. How well the orchestra played, and 
with what artistic enthusiasm Mr. Henry J. Wood (fresh 
from Bayreuth) conducted his four-and-twenty (and more) 
fiddlers and others, is an oft-told tale which admits of no 
variation from the definition ‘irreproachable.’ For the 
next ten weeks music-loving Londoners and country- 
cousins—even once or twice removed—should be moved to 
attend Queen’s Hall, there to enjoy, as the large audience 
on the opening night enjoyed, and at a modest outlay, the 
feasts of music which Mr. Robert Newman so lavishly 
provides. 


THE NATIONAL EISTEDDFOD. 


A NEW DEPARTURE. 
(By OUR OWN CORRESPONDENT.) 


The National Eisteddfod was held at Merthyr Tydvil on 
the 6th, 7th, 8th, and gth ult., and proved a success 
musically and financially. 

England again captured the chief prize of £200, anda 
baton, the winners being the North Staffordshire choir, 
conducted by Mr. J. Whewall, who had already and upon 
more than one occasion secured premier position for his 
choralists. Exceptional interest was evinced in the com- 
petition this year, by reason of the new departure as to the 
conditions, and the number of choirs which had entered. 
Instead of selecting two or three specified pieces as has 
been the rule hitherto, the ‘ Hymn of Praise’ was chosen 
as a work that had to be prepared in its entirety and from 
which the adjudicators would select two or three choruses 
on the day of the competition. Ten choirs entered—a con- 
siderably larger number than usual, and they all appeared. 
Although the nine Welsh choirs were beaten, Wales may 
find encouragement in the fact that those from Swansea and 
Mountain Ash were bracketed as being only two marks 
below the winners, whilst Newport came a good third. 

In the second mixed-voice choral competition the 
Cardiff Blue Ribbon choir, led by Mr. J. F. Proud, proved 
victors, against choirs from Pontypridd, Llanidloes, and 
Merthyr, the prize being £50. The test piece was 
‘ Brother, thou art gone before us’ (Sullivan). Six Welsh 
male voice choirs contended for the £60 offered for singing 
Saint-Saéns’s ‘ Soldiers of Gideon,’ and a Welsh piece by 
B. Treharne, Rhymney (Mr. D. Owen) being declared first. 
Swansea was announced as full worthy of the double prize 
—{25 in all—offered in the glee class, the test pieces being 
Faning’s ‘ Song of the Vikings” and Emlyn Evans’s ‘ How 
sweet the moonlight sleeps,’ and reading a glee at sight. 
Four ladies’ choirs competed on ‘ The Lord is my Shepherd’ 
(Schubert) and ‘The Spinning Chorus’ (Wagner); 
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INSCRIBED TO C. RUBE, ESQ. 


September 1, 1901. 


qe sical Times, Cupid vetected. 


FOUR-PART SONG. 
Composed by Henry Lawes (1653). 


Arranged by J. Freperick Brae. 





Lonpon: NOVELLO AND COMPANY, LmiTED; AND NOVELLO, EWER AND CO., New York. 
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| prize £253 Carmarthen (Mr. H. F. Ellingford) being placed 
frst, ‘Night sinks on the wave’ (Smart) and ‘I sing 
because I love to sing’ (Pinsuti), were the subjects for 
" yvenile choirs, ten of whom appeared on the platform, the 
> prize being awarded to Pontypridd (Mr. F. M. Evans). 


' Three congregational choirs, all of which were from the 
 Jocality, competed on ‘ The waters of Babylon’ (Boyce) 
' and ‘The law of righteousness’ (D. Jenkins), Libanus, 


 Dowlais (Mr. S. George) taking first place. 
A prize of £40, which was offered for the performance 
by an orchestral band of the overture to ‘ The Magic Flute’ 
| (Mozart), was awarded to the Merthyr Orchestral Society 
| (Mr. W. Hughes)—two competing. Four amateur 
orchestral bands essayed the Andante from Haydn's 
‘Surprise’ Symphony ; and the prize was divided between 
The adjudicators were Dr. 
Henry Coward, Dr. Joseph Parry, Messrs. David Jenkins, 


C.F. Lloyd, and Daniel Price. 


EISTEDDFOD CONCERTS. 
On the evening of the 6th a prize cantata, by Mr. D. C. 


- Williams, ‘ The Sands of Lavan,’ was performed by the 


Eisteddfod choir of 500 voices, and a full orchestra led 
by Mr. E. T. Roberts, of Cardiff, the composer conducting. 
The soloists were Miss Maggie Davies, Mrs. Hannah 
Jones, Mr. Herbert Emlyn, and Mr. David Hughes. 
The performance was satisfactory throughout, and the 
work — first produced at the Festiniog National 
On the following 
evening a very satisfactory performance of ‘Israel in 
Egypt’ was given by the same choir and orchestra, with 








Mesdames Eleanor Jones, Kirkby Lunn and S. M. Lewis; 
Messrs. Ben Davies and Daniel Price as principals, 
Mr. Harry Evans conducting. ‘Elijah’ followed on the 
evening of the 8th. Miss Esther Palliser and Madame 
Kirkby Lunn, Messrs. Ben Davies and Daniel Price were 


the leading soloists, and Mr. Dan Davies conducted. 


THE TWENTY-FIFTH YEAR OF BAYREUTH. 


This year’s Bayreuth performances, which took place 
from July 22 to August 20, derived a special interest from 
the fact of a period of twenty-five years having elapsed 
since the inauguration of this unique undertaking with the 
first production of the gigantic ‘ Nibelungen’ tetralogy. 
Owing partly to this circumstance, and partly also to the 
apparently widely spreading enthusiasm for Wagner’s 
works, the demand for seats to witness the Festspiele this 
year had been greater than on any previous occasion. Even 
the places in the gallery usually reserved for artists and 


others connected with the management, had to be thrown | 


open to the general public in response to urgent appeals. 
Amongst the audience were to be seen Frau Materna, the 
superb representative of the part of Briinnhilde, as well as 
the veteran Albert Niemann, the redoubtable Siegmund, in 
the initial performance of the ‘Ring des Nibelungen,’ 
in 1876. 

On the eve of the Festspiele, a deputation from the 
municipality of Bayreuth waited upon Frau Cosima 
Wagner to present an address of thanks to the gifted lady 
to whose single-minded energy and devotion the continu- 
ance and increased appreciation of the great national 
att-institution founded by her husband, and, indirectly, 
the renewed fame and prosperity of the little Bavarian 
city, are in no small measure due. In accordance with 
the original intentions of the master, there have been 
produced at the Bayreuth theatre, under her personal 
supervision, nearly all the other recognised lyrical stage 
works of Wagner, besides the ‘Ring’ and ‘ Parsifal,’ 
brought out by himself. Since his death, in 1883, excellent 
tepresentations have been given here successively of 
‘Tannhauser,’ ‘ Lohengrin,’ ‘ Tristan und Isolde,’ and ‘ Die 
Meistersinger,’ in the mounting and artistic management 
of some of which Wagner’s son, Siegfried (himself the 
composer of two operatic works), has taken an active part. 
To these has been added this year ‘Der fliegende 
Hollander,’ the earliest of what may be described as the 
specifically Wagnerian works, leaving only ‘ Rienzi’ and 
‘Die Feen’ (hitherto reserved to the Munich theatre) as 
yet unperformed here. 





There is but one voice as to the almost ideal excellence 
of the ‘ Hollander’ performance, with which the Festspiele 
opened, on July 22, and in which the poetic and psycho- 
logical contents, as well as the scenic possibilities of that 
remarkable musical drama were, in the opinion of many, 
for the first time adequately realised on the stage. The 
scenic management had been entirely in the hands of Herr 
Siegfried Wagner, the opera being conducted, with his 
usual ability and zeal, by Herr Felix Mottl. Fraulein 
Destin (Senta), Frau Schumann-Heink (Mary), Herr van 
Rooy (Holldnder), Herr Burgstaller (Evik), and Herr 
Heidkamp (Daland), were the highly efficient interpreters 
of the principal parts. Amongst the leading vocalists in the 
two other works produced this year—viz., ‘ Der Ring des 
Nibelungen’ and ‘ Parsifal ’"—were Mesdames Gulbranson 
(Briinnhilde), Wittich (Sieglinde and Kundry), Reuss- 
Belce (Fricka), and Verhunk (Freia); Herren Schmedes 
(Siegfried), van Rooy (Wotan), Ernst Kraus (Siegmund), 
Breuer (Mime), Friedrichs (Alberich), van Dyck (Parsifal), 
Knipfer (Gurnemanz), and Berger (Klingsor). 

Dr. Munck, of Berlin, made his very successful debut at 
Bayreuth as the conductor of ‘ Parsifal,’ and Dr. Richter 
once more conducted, as he did on the memorable first 
occasion (in 1876) with consummate ability, the two 
‘ Nibelungen ’ performances. Nor were the great services 
rendered by the genial conductor to the cause of Bayreuth 
altogether unrecognised by her citizens, on whose behalf 
he was presented with a huge album, containing views of 
the picturesque town as well as pictorial illustrations of the 
various festival plays. 


FOREIGN NOTES. 


BADEN (near ViENNA).—A handsome monument, the 
work of the sculptor Herr Bock, has just been unveiled 
of Carl Milloecker, the popular composer of operettas. 
Milloecker had bequeathed his not inconsiderable fortune, 
together with all his manuscript works, to this town, 
formerly associated with Beethoven. 


Bertin.—Richard Strauss, with a newly organised 
orchestra of his own, will give a series of concerts, chiefly 
devoted to modern music, during the coming season. The 
series is to be inaugurated by the performance, in 
chronological order, of the symphonic works by Liszt; 
a most interesting undertaking, for which there is no 
precedent. 

Brussets.—An influential committee has been formed 
with the object of honouring the memory of the late Peter 
Benoit, by the publication of a carefully edited issue 
of his complete works, and by the erection of monuments 
over the distinguished musician’s grave, and at Antwerp, 
the principal scene of his artistic activity. 

CoLocne.—Miss Blanche Hubbard, a young English 
violinist, has recently appeared in a concert at the 
Girzenich Hall with most marked success, her technical 
mastery and general artistic qualities being highly praised 
in the leading press organs. 

CorNEVILLE.—A festival performance was given last 
month of Planquette’s ‘Les Cloches de Corneville.’ The 
popular operetta, which has rendered this town famous, 
was produced on a rustic stage in the open air, with the 
fir-clad hills for a background. 

DortmunD.—Under the direction of Herren Huettner 
and Holtschneider, a Conservatorium has been founded 
here, the principal object of which is to be the training of 
orchestral musicians. The new Institution is to be opened 
next month. 

DisseLporr.—Life-size statues of Mendelssohn and of 
the poet Immermann, by the sculptor Buscher, have 
recently been placed in the recesses over the front 
entrance of the Stadt Theater. 


FRANKFURT-ON-MAIN.—Among recent additions to the 
well-known Museum of Musical History of Herr Manskopf, 
is a beautifully engraved portrait of the Italian singer, 
Teresa Saporiti, one of the most enthusiastic admirers of 
Mozart, who interpreted the part of Donna Anna at the 
original performance of ‘Don Giovanni,’ in 1787, at 
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Prague. She was, at that time, in her twenty-fourth year, 
and only died in 1869, at Milan, having attained the great 
age of 106 years.—Julius Stockhausen entered upon his 
seventy-sixth year on July 22. The great baritone still 
continues to superintend the teaching carried on at his 
famous Gesangschule, where so many excellent singers of 
our time have laid the foundations of their subsequent fame. 


Leipzic.—At a concert given last month by the 
academical choral society ‘Arion,’ under Dr. Goehler’s 
direction, a very effective interpretation was given of 
Bruch’s ‘Normannenzug.’ Much interest was created by 
the first performance of three secular choral songs by 
Johann Hermann Schein, one of the most gifted forerunners 
of Bach, which, notwithstanding their somewhat mono- 
tonous harmonies, were greatly appreciated by the audience. 
The new musicdrama ‘ Orestes,’ which Felix Weingartner 
has just completed, is to be first produced at the Stadt 
Theater early in the coming season. 


Lisson.—A brilliant success was achieved by the first 
performance recently of an opera ‘Dona Mecia,’ by the 
young Portuguese composer, Oscar da Silva. The very 
ably written libretto, from the pen of Julio Dantas, deals 
with a national subject. 


Maprip.—Amongst the symptoms of a growing disposi- 
tion in competent quarters to encourage the national art, 
has been the competition promoted by the directors of 
the Buen Retiro Theatre, for the composition of a Spanish 
opera. The award, which has just been made, has been 
in favour of a three-act work entitled ‘ Marcia,’ by Cleto 
Zavala, a Bilbao musician. There were only seven 
competitors for this prize of 2,000 francs. 


MonrTECATINI.—Accompanied by impressive ceremonies 
the unveiling took place, last month, of amonumental stone 
erected to the memory of Verdi, who, for many years past, 
was in the habit of spending a few weeks in Midsummer at 
this charming Tuscan holiday resort. 


NeEustapT.—The tenth annual choral festival of the 
Palatinate, which took place on July 21 and 22, included 
the performance of an important new cantata for male 
choir, soli, and orchestra, entitled ‘ Hermann,’ from the pen 
of Carl Zuschneid. Under the composer’s direction, and 
with able interpreters of the solo parts, the very effectively 
scored work achieved a complete success. 


OstEenD.—In connection with the unveiling of the 
equestrian statue of Leopold I., on the 5th ult., a cantata 
entitled ‘Een Koningslied,’ specially written for the 
occasion by M. Rinskopf, was produced, and was also 
subsequently performed at the Kursaal, with considerable 
success, At the subscription Concert of the 8th ult., under 
M. Rinskopf’s direction, the programme included the first 
performance of a ‘ Divertissement Russe’ for orchestra, by 
Henri Rabaud, which met with much appreciation. 


PALERMO.—A very successful performance took place 
recently, at the Grand Theatre, of a new orchestral 
composition entitled ‘Quo Vadis,” by Signor Sandrone. 
The work, which represents a series of ‘symphonic 
impressions’ called forth by M. Sienkiewicz’s celebrated 
novel, is divided into four numbers headed respectively 
‘ Lidia,’ ‘Orgia,’ ‘Incendio di Roma,’ and ‘Morte di 
Nerone.’ 


Prac, — At the recent Austritts-Priifung of the Con- 
servatorium, Jaroslav Kocian, among other pupils of 
Professor Sevcik, greatly distinguished himself by the 
performance of the Paganini Concerto and was recalled 
more than twenty times! The youth, who is only just 
over seventeen, is not only an artist of remarkable 
technical attainments, but what is more, he plays with 
emotional warmth and feeling in quite an unusual degree. 


Rome.—The well-known composer of church music, 
Father Hartmann, has been appointed director of a new 
musical college, founded under the auspices of Pope 
Leo XIII., with a view more especially to the cultivation 
of the Gregorian style and traditions. A staff of competent 
professors will assist the director, including the dis- 
tinguished maéstro Filippo Capocci, who will instruct 


SaLzpurG.—The Mozart Festival, held from the 6th tg 
the 8th ult., was extremely well attended, many of th 
visitors being English and American who had been presen 
at the Bayreuth festival. There were three grand concer 
performances, and two of ‘ Don Giovanni,’ the programme 
of the former consisting almost entirely of Mozart’s works 
The orchestra was the excellent one of the Vienna 
Philharmonic Society, conducted by Court-Capellmeiste 
Hellmesberger, and amongst the solo vocalists were 
Mesdames Lilli Lehmann, Edith Walker, and Erik; 
Wedekind, as well as Herren Klopfer, of Munich, and 
W. Hesch, of Vienna. Herr Sauer was the pianist, anj 
M. Alexander Petschnikoff the greatly admired sol 
violinist. 


San Francisco.—A successful first performance ha 
taken place at the College of St. Claire of a religious 
drama ‘The Passion of Christ,’ by Clay M. Greene, a 
former pupil of the Institution. 


SCHEVENINGEN. — An_ interesting and numerously 
attended concert of music by French composers was given 
last month, under the direction of M. Vincent d’Indy, by 
the Berlin Philharmonic orchestra. The programme 
included the symphonic poems ‘ The Tempest,’ by Ernest 
Chausson, and ‘ Psyche,’ by Cesar Franck; the ‘ Wallen. 
stein’ trilogy of Vincent d'Indy, and pieces by Lalande 
and Rameau.—In a subsequent concert of the Philharmonic 
orchestra, under Herr Rebicek, a symphony by the 
recently-deceased young Russian composer, Kalinnikoff, 
was produced for the first time and generally considered 
a very important and interesting work. 


TEpPLitz. —Commemorative tablets have just been 
unveiled at the houses inhabited at different periods by 
Schopenhauer and Richard Wagner—viz., by the former in 
1816, and by the latter in 1834 and 1843. 


VIENNA.—At the annual concours of the Conservatorium, 
a young student, Herr Bruno Eisner, pupil of Professor 
Fischhof, obtained all the first prizes, including that of a 
grand pianoforte offered by Herr Boesendorfer. He is 
regarded by the authorities as the most gifted young artist 
formed at the Institution during the last quarter of a 
century. 


Warsaw.—The facade of the handsome new building of 
the Philharmonic Society has just been ornamented with 
the statues of Mozart and Beethoven, artistically executed 
by the sculptor Ladislas Mazur. 


OBITUARY. 


A VETERAN CRITIC, 


Death has removed a veteran critic, HENRY JOHN 
LINCOLN, whose long life of eighty-six years ended, we 
regret to record, on the 16th ult., at 67, Adelaide Road, 
Hampstead, the residence of his sister, Mrs. H. C. Lunn, 
The son of the organ builder, H. C. Lincoln, he was 
born in London on October 15, 1814. He studied the 
organ under Thomas Adams and, for a time, held the 
post of organist of Christ Church, Woburn Square. Mr. 
Lincoln soon achieved fame as a lecturer on musical 
subjects, Testimony to the excellence of his discourses 
was furnished by Mr, J. W. Davison in the Musical World 
of October 4, 1843, who characteristically wrote: ‘ Mr. 
Henry Lincoln, the eminent organist and clever composer, 
is engaged to deliver four lectures on Music at Crosby 
Hall. The subjects are to be Bach, Handel, Haydn, 
Mozart. The lectures will be a real treat to the lover of 
art, since, unlike the Gresham perpetrations, and other 
absurd _historico-biographico-nonsensical hodge-podges, 
they will have music for their basis.’ At these lectures, on 
a variety of subjects and which were delivered annually 
in London, Edinburgh, Glasgow, Liverpool, and elsewhere, 
the lecturer had the able assistance of his sister (who 
afterwards became Mrs. Edmund Harper), a singer of 
great ability, who had the honour of singing at the 





pupils in organ playing. 


Gewandhaus concerts at Leipzig. At one of the lectures 
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Mendelssohn’s Violin Concerto was played for the first 
time in England, a circumstance to which we refer more 
particularly in another column (p. 602). ; ; 

It was, however, as a musical critic that Mr. Lincoln did 
his most important work. On January 21, 1846, the Daily 
News issued its first number under the editorship of Charles 
Dickens. At the start, or soon after, Lincoln became 
secretary to the paper, and held this post for twenty years. 
He ably served the journal for another twenty years—1866 
to 1886—in the capacity of musical critic, in which avoca- 
tion he succeeded George Hogarth, Dickens’s father-in-law. | ; 
‘The Organist’s Anthology,’ a series of organ arrange- 
ments (now published by Messrs. Novello & Co.), and the 
articles ‘ March,’ ‘Overture,’ and‘ Pollini’ contributed to 
Grove’s ‘ Dictionary of Music and Musicians,’ constitute the 
ermanent work of this busy journalist of the past, who, 
in addition to the appointment already mentioned, was for 
many years musical critic of the I//ustrated London News. 
One who knew him well, writes to us: ‘I liked Lincoln. 
He was an upright, humble, sincere man. His character 
was no doubt influenced by his solitary bachelor life. He 
dwelt unduly on his disappointments in life and the 
absence (as he thought) of adequate reward for his hard, 
unselfish work.’ His remains were interred in Highgate 
Cemetery on the i1oth ult. Mr. Lincoln bore a strong 
resemblance to Tennyson, in fact he was more than once 
mistaken for the late Poet Laureate. 


THE COMPOSER OF ‘LA MASCOTTE.’ 


EpMonD AupRAN, the famous composer of operettas, 
died at Paris on the 16th ult., aged fifty-nine. He was a 
pupil of the Ecole Niedermeyer, where he obtained the first 
ptize for composition, and at the age of seventeen was 
appointed to an organistship at Marseilles. It was at the 
great French port that his first successes as a composer of 
light opera were made. Upon his removal to Paris, where 
at first he occupied a humble lodging in a garret, he was 
soon enabled to take up his residence in a more fashionable 
quatter by the enormous vogue which attended the 
bringing out of his ‘Les Noces d’Olivette’ in 1879, and, 
in the following year, of the still more successful ‘ La 
Mascotte.’ These graceful, sparkling and melodious works 
have been equally popular in this country, and indeed, 
together with the composer's subsequent productions— 
‘La Cigale,’ ‘Miss Helyett,’ and ‘La Poupée’—have 
delighted audiences all over the world. 


We regret having to record the death of Mr. ALEXANDER 
Biccar, Musicseller, of Sauchiehall-Street, Glasgow, which 
took place on the oth ult., aged sixty-two. Mr. Biggar, 
who was a native of Paisley, commenced his musical 
career aS an assistant with Mr. Harrison, in Clifton. 
Returning to Scotland, he started business on_ his 
own account in Rothesay, subsequently removing 
to Glasgow, where since 1876 he has been a familiar 
and much respected and appreciated personage in 
musical and commercial circles. Mr. Biggar, along with 
Mr. William Adlington, founded the Glasgow Music 
Trades Association in 1893, and almost up to the last 
acted as its secretary. With Mr. Elliot Bell (of Messrs. 
James Graham and Co.) he was joint secretary of the 
Scottish Music Trades Association. He was also an 
original member of the Glasgow Society of Musicians, and 
in which for many years he held office. Mr. Biggar 
accomplished much good work for music in Glasgow, and 
his demise will be keenly felt in the West of Scotland. The 
business so successfully established by Mr. Biggar will 
be continued under the management of his son, Mr. 
J. A. H. Biggar, who has been associated with its leading 
departments for many years. 


Mr. CHARLES WOOLHOUSsE, the music publisher, of 
Wardour Street, we regret to state, died, after a short 
illness, on the 11th ult., aged sixty-two. He was a son of 
the late Mr. W. S. B. Woolhouse, a mathematician of 
very high attainments and author of ‘A treatise on musical 
intervals.’ We understand that the business wi!! be 


Dr. Arne’s ‘ Thomas and Sally.’ 
1761, and the libretto was by a Dublin man, Isaac 
Bickerstaffe, born in 1733. 


CORRESPONDENCE. 


A LAST WORD ON ‘THOMAS AND SALLY.’ 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 
Sir,—Mr. Kidson is perfectly correct as to the date of 
The work was printed in 


Apart from other arguments 
t is ridiculous to suppose that the author of ‘ Thomas and 


Sally’ could have produced a musical comedy at the age 
of three ! 
Ireland, in 1746, and was subsequently an officer in a 
marine corps. 
music by Dr. Arne in 1761. 
in a village’ in 1763; ‘ Judith,’ in 1764, &c., &c., and died 
in November, 1816. 


He was a page to Lord Chesterfield, Viceroy of 


His libretto was printed in 1760, and set to 
Our Irish author wrote ‘ Love 


Yours very truly, 
Wo. H. Grattan FLoop. 
Lismore, 
August 3, 1gor. 





MUSIC AT BALLIOL. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—In your obituary notice of Mr. John Farmer, it is 
stated that he popularised music at Balliol ‘more from the 
social than the artistic side.’ With regard to the latter 
half of this, may I, as his successor and his colleague here 
for several years, be allowed to quote a handful of names 
taken practically haphazard from the list of performers 
at our Sunday concerts of comparatively recent date— 
Dr. Joachim, Mr. Leonard Borwick, Miss Fanny Davies, 
Miss Marie Fillunger, Miss Gabriele Wietrowetz, Madame 
Marie Soldat, Miss Maud MacCarthy, Mrs. Hutchinson, 
Miss Muriel Foster, Miss Agnes Nicholls, Mr. David 
Bispham, Mr. Plunket Greene, Mr. Johann Kruse, Mr. 
Alfred Gibson, Messrs. Josef and Paul Ludwig, &c., &c. 
All our programmes are of the most uncompromisingly 
artistic standard as regards choice of music; there are few 
of the great chamber works or the great songs that have 
not been heard, and nearly all the later piano compositions 
of Brahms, as well as some important solo vocal works of 
Bach, have been given at Balliol for the first time in 
England. 
Yours faithfully, 
ERNEST WALKER. 
Balliol College, Oxford, 
August I, Igor. 


JEWISH METHOD OF RENDERING 
PSALM XLVI. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—May I bring the following under the notice of your 
readers? Dr. Margoliouth some years ago told me that 
a square choir, controlled by Fuglemen, sang the 46th 
Psalm antiphonally—the verse ‘ The Lord of Hosts is with 
us, the God of Jacob is our refuge’ being used as a full 
chorus, and the verse ‘ Be still then, and know that I am 
God’ as a solo, sung by the High Priest concealed in the 
‘Holy of Holies.’ Dr. Margoliouth was a friend of 
Mendelssohn, and so impressed was the latter by the idea, 
that he said the Psalm should be produced in London 
in the way described, under his direction, and set to his 
music. Mendelssohn, alas, did not live to carry out the 
idea. Will some one of the many present-day composers 
care to doso? I venture to think that a magnificent effect 
could be obtained with a choir of, say, 1,000 voices, a 
central orchestra, and possibly, an organ placed in a 
gallery. 

Yours faithfully, 
CAMERON Brock. 
Upper Norwood, 





carried on by the deceased’s son, Mr. F. R. Woolhouse. 


August, Igor. 
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RoyaL AcapsmMy oF Music ScHOLARSHIPS.—Several| Hunstanton.—A choral festival under the auspices y 
important and valuable Scholarships will shortly be com- | the Church Choral Association, was held in St. Edmunj, 


peted for at Tenterden Street. The first five, founded by | Church, Hunstanton, on July 31, in which about yf 
Mrs. Ada Lewis, are open to British subjects of either sex | singers from the churches in the neighbouring villages i, 





not exceeding twenty-one years of age, except that no one | West Norfolk took part. 
shall be eligible who is, or ever has been, a student of 
either the Royal Academy of Music or the Royal Coilege 


of Music. These Scholarships are tenable for three years, 
and the subjects are singing (soprano and tenor voices), 
pianoforte, violoncello, viola or double-bass, 
Scholarships (two, of the annual value of about £60 each), 


tenable for three years, are open to students of the 
Academy only; one will be awarded to a male vocalist 
(tenor, baritone or bass), and the other to a player on a 


wood-wind instrument (flute, oboe, clarinet or bassoon). 
The Stainer Exhibition (value £20) is the gift of a friend 
of the Academy who desires to remain anonymous. It 
will be awarded by the Committee of Management to the 
best candidate for admission as a student (of either sex) 
in organ playing at the entrance examination to be held 
on the 23rd inst. Full particulars of all these aids to 
students may be obtained by applying without delay to 
the Secretary of the Royal Academy of Music, Tenterden 
Street, London, W. 


The Berlin Photographic Company have recently 
published an excellent photogravure of the pleasing picture, 
entitled, ‘The gentle music of the bygone day.’ The 
subject is one that specially appeals to musicians, and the 


manner of its reproduction sustains the high reputation of 


the publishers. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 





BRADWELL (near SHEFFIELD). — The newly-formed 
Choral Society here gave its first concert on July 20, when 
Dr. Henry Coward's ‘ Magna Charta’ was sympathetically 
rendered by a full orchestra and chorus of eighty per- 
formers, under the baton of Mr. H. E. Middleton. Miss 
Kathleen Frankish, Mr. A. H. Dooley, and Mr. W. H. 
Hamer were the principal vocalists. |The quality of tone, 
the power, attack, expression, and the general musicianly 
finish of the singing were wonderful in a choir so young 
and formed of such raw material as it must of necessity be in 
an out of the way village of only one thousand inhabitants. 
The interest in the miscellaneous part of the programme 
centred in a new part-song by the conductor, ‘ Wake and 
awake!’ which was well received. 


DuneDIN (NEW ZEALAND).—The Dunedin Liedertafel— 
a society which has been in existence since 1877—had the 
honour of appearing before their Royal Highnesses the 
Duke and Duchess of Cornwall and York on the evening 
of June 25. The Governor of New Zealand, Lord Ranfurly, 
gave the choir the necessary permission to serenade the 
Royal party at the Fernhill Club, the Royal residence pro tem. 
The following part-songs were rendered with good expres- 
sion and effect: ‘A true and trusty heart’ (Otto), ‘I long for 
thee’ (Hartel), ‘Spin, spin’ (Jiingst). The above pieces 
comprised the original programme, but the Society was 
twice requested to give further selections from their reper- 
toire, which included ‘ The Soldier’s Farewell’ (Kinkel), 
‘Always more’ (Seifert), and ‘The night’ (Schubert). 
Before the last piece was sung, the Duke and Duchess 
appeared at the open window and very graciously thanked 
the Society. Mr. Jesse Timson conducted. 


DurBaN.—The Durban Orchestral Society gave their 
second concert (one of a series of four) on July 12, when 
Mr. Lorenzo Mancini played Mendelssohn’s Violin 
Concerto. The orchestra performed Mendelssohn's ‘ Son 
and Stranger’ overture, German's Coronation March 
(Henry VIII. music), Délibes’s Pizzicato, and the Bridal 
music from ‘ Lohengrin.’ The vocalists were Miss Alice 
Scrivener and Mr. Graham Williams. Mr. R. H. Mac- 


The Ross | 


Lord, O Jerusalem’ being especially well sung. 


LivERPOOL.—The excellent work which Mr. A. E. Rog, 
| wald is doing Sunday by Sunday, is well worth recordin; 
| This enthusiastic amateur gives his services week by weg, 
|to the work of directing really distinguished programme 
in the Theatre at New Brighton Tower. He has a fix: 
orchestra of about 70 performers under his command, an; 
musical Liverpool may be found listening each Sunday 
the works of Tschaikowsky, Wagner, and others, ‘4, 
ambitious programme on the 25th ult. included Dr. Elgar; 
overture ‘ Cockaigne,’ and the ‘ Pathetique ’ Symphony, 


SLEAFORD.—The fine Organ in the Parish Church, 
which has just been cleaned and renovated by the builder 
(Messrs. Forster and Andrews), was re-opened on th 
18th ult. At the close of evensong a recital was giver 
by the organist, Mr. J. H. McCann, whose programm 
included ‘ March upon a theme of Handel’ (Guilmant), 
and ‘Air and Variations on God save the King’ (Hesse). 


WeymoutH.—The Weymouth College Musical Society 
gave a concert in the Burdon Hotel Assembly Rooms on 
July 29, when the first part of the programme consisted 
of Mendelssohn’s oratorio ‘Athalie.’ The soprano solos 
were well sung by Master W, Peskett, and in the duets 
and trios, Masters J. Peskett and A. R. Inglis took the 
first soprano and alto parts respectively. The alto solos 
were very effectively rendered by Mr. R. F. Lyne. In the 
second half of the programme a Polonaise of Chopin’s was 
admirably interpreted by Mr. W. L. Creech, who also 
played the pianoforte accompaniment to ‘ Athalie’ with 
much skill. 





Under the conductorship off 
Dr. Frank Bates, organist of Norwich Cathedral, the servig 
was excellently rendered, Maunder’s Anthem ‘ Praise th, 4 





ANSWERS TO CORRESPONDENTS. 





A. A. P.—We fear that there is no market among comeposeis 
of operas for ‘a number of melodies, unharmonised, 
even though they be ‘undoubtedly original and of con- 
siderable value.’ Composers of operas have a way of 
preferring to invent theiy own melodies, or at least 
they endeavour to do so, even if, as is sometimes the 
case, they are not altogether successful in the attainment 
of originality. When you ave more advanced in the 
study of harmony, you may be glad to draw from the 
store of themes which you have already made—perhaps 
for your Opus 1, even though it may not be an opera. 


SLAYANDO.—Beethoven’s pianoforte sonata ‘Les Adieux, 
L’ Absence, Le Retour’ \Op. 81a) has been metronomised 
by Hans von Biilow (an excellent guide) as follows: 


1st movement, Adagio, quaver = 60, Allegro, 
minim = 120; 2nd movement, Andante espressivo, 
quavey == 72; 3rd movement, Vivacissimamente, 


dotted crotchet = 108 to 112. 


Lancuam.—The extract from Bach’s First Invention which 
you submit to us is purely a question of phrasing. The 
dot over the second of the tied notes is not an indica- 
tion that the note has to be struck again, but that 
the hand has to be raised. The dot is distinctly 
misleading, and is doubtless an editorial excrescence. 


A SUBSCRIBER OF OVER TWENTY YEARS.—Mr. Henry 
Davey, in chapter I. of his ‘ History of English Music 
(Curwen), treats, in an epitomised form, of music in 
Anglo-Saxon times (page 1 of the Appendix should 
also be consulted). See also Vol. I. of Sir Fohn 
Hawkins’s History of Music. 


Bassoon.—The song, with bassoon obbligato, ‘ Softly rise, 
thou southern breeze,’ by Dr. Boyce, is, we regret to 
say, out of print. Dr. Boyce’s ‘Solomon’ was first 
published in 1743. You may be interested to know 
that the list of subscribers to the work contains the 





donald accompanied, and Mr. Charles Hoby conducted. 


name, ‘ George Frederick Handel, Esq.’ 
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An OLD ReaveR.— The Peters edition of Paganini’s 
‘] Palpiti’ (Op. 13) answers to your requirements. We 
cannot speak for the other two solos. The Paganini 
Fantasia for one string is published by Schuberth & Co., 
price four shillings. 

EnquiRER.—The extracts you send are evidently from 
some technical exercises for the pianoforte, in which the 
first note of each of the four groups in the bar bears 
a somewhat abnormal accent. 

FLuTE.—We are not sure if a Guild of Tuners, started 
some ten or twelve years ago, still exists; but perhaps 
Mr. Dyson, of Windsor, could give you the informa- 
tion. 

CarLTON.—If you will send us the name of the composer of 
‘The Owl’ we will do our best to try and trace the song 
for you. 

G. H. T.—The Technicon may be procured, we believe, 
from Messrs. Augener & Co., 199, Regent Street. 

ExecuTANT.—You probably refer to Sullivan's Imperial, 
not Festal March, which is published by Messrs. 
Chappell and Co. 

B.A. P.—We are sorry that we cannot trace Gregory's 
‘Gregorian Grand March.’ 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimITED. 
anaes. JOSEPH H.—* Sun of my soul.” Sacred 


Song. No. 3, in C, for Contralto or Baritone. 2s. 


ple JOSIAH—Alexandra March. For the 
Organ. 2s. 

REWER, A. HERBERT—‘“Emmaus.” (A 
Biblical Scene.) The words written by JosepH BENNETT. 
Paper boards, 2s. 





1s. 6d. 


BRIDGE, J. FREDERICK—“ The Forging of the | 


Anchor.” Dramatic Scene. For Bass Solo, Chorus, and 
Orchestra. Words by Sir SAMUEL FERGUSON. 
tye ~~ H. A. J.—‘‘Songs of the Seasons.” 

(No. 1. An Autumn Song.) 1st Violin (ad /ib.), 3d.; 2nd Violin 
(ad lib.’, 3d. 

—— Ditto. (No. 2. A Winter Song.) 
(ad lib.), 3d. ; 2nd Violin (ad /ib.), 3d. 
—— Ditto. (No. 3. A Spring Song.) 
(ad lib.), 3d.; and Violin (ad /ib.), 3d. 
—— Ditto. (No. 4. A Summer Song.) 
(ad lib.), 3d.; 2nd Violin (ad /7b.), 3d. 


1s. 6d. 


1st Violin 
ist Violin 


ist Violin 


LARKE, HAMILTON—* They that go down to | 


the sea in ships.” Anthem. For Soprano Solo and Chorus. 
(No. 7¢9. Novello’s Octavo Anthems.) 4d. 
OWEN, FREDERIC H.—“ The Butterfly’s Ball” 
(“Le Bal des Papillons’’). Concert Overture. For Full Orchestra. 
Full Score, 10s. 6d. Wind Parts, 13s. 9d. 
DYSON: J. O.—‘* Through the day.” 
For Treble Soloand Chorus. 4d. 
LGAR, EDWARD—“ The Dream of Gerontius.” 
Book of words, with Analytical and Descriptive Notes by 
A.J. JAEGER. Is. 
— ‘Chanson de Nuit”? (Op.15, No.1). For Small 
Orchestra. Full Score, 2s. 6d. 
— ‘Chanson de Matin” (Op. 15, No.2). For Small 
Orchestra. Full Score, 2s. 6d. 
ANING, EATON—“ Daybreak.” 
Pianoforte or Orchestral Accompaniment. 
Part-Song Book.) 5 
PARQUHARSON, JOHN —(in A). 
laudamus. 3d. 
OODHART, A. M.—* Luce Magistra.” A Com- 
memoration Ode. Fors.s.a. 4d. 
RIEG, EDWARD — “God's peace is peace 


eternal,” (No. 715. Novello’s Octavo Anthems.) 3d. 


HAYDN, J.—Air with Variations. 


4 Organ by A. B. Pant. 
Edited by GeorcE C. Martin.) 1s. 6d. 


Anthem. 


Chorus with 
(No. 866. Novello’s 


Te Deum 


AYNES, BATTISON—Twelve Two-part.Songs. 


For Female Voices. The words written by EDWARD OXENFORD. 


In Two Books, 1s. 6d. each, (For Contents, see p. 638). 


DURING THE LAST MONTH—continued. 
ODGSON, JAMES—(in E flat). Magnificat and 


Nunc dimittis. 4d. 
LIOPEINS, E. J.—(in A). Te Deum laudamus. 
(No. 572. Novello’s Parish Choir Book.) 6d. 
in A). Jubilate Deo. (No. 573. Novello’s 
Parish Choir Book.) 3d. 
AWES, HENRY—‘“Cupid detected.” Part- 


Song. Fors.a.t.p. Arranged by J. F. Bripce. (No. 703. The 
Musical Times.) 14d. 
EMARE, EDWIN H.—‘‘Chant sans paroles.” 
Arranged for small Orchestra by W. H. Betv. st Violin. 3d.; 
and Violin, 6d.; Viola, 6d.; Violoncello, 34.; Basso, 3d. Wind 
Parts, 2s. 
ENNARD, LADY BARRETT—“ Christmas 
Clouds.” Song. For Contralto or Baritone. 2s. 
EWIS, GEORGE E.—Hymn Tune and Double 
Chant. On Card. 1d. 
L ere, CHARLES HARFORD—* Therighteous 
live forevermore.” Motet. For Eight-part Chorus, unaccom- 
panied. 
OVEROCK, NELLIE—“ Man that is born of a 
woman.” Anthem in the Burial Service. Set to music in chant 
form, for men's voices. 3d. 


1s. 6d. 


| N ACPHERSON, CHARLES—‘ Why art thou so 
4 


vexed.” (No. 109. Novello’s Short Anthems.) 2d. 
‘Whom the Lord loveth.” Anthem. For 


Saints’ Days, or General Use. (No. 110. Novello’s Short Anthems.) 3d. 





Arranged for | 
(No. 59. Arrangements for the Organ. | 


MENDELSSOHN—* All blessing, honour, glory, 
p might.” Hymn of Praise. For Festival Use. Arranged by 
. Starner. Words by S. Cuttps Crarke. (No. 550. Novello’s 
Parish Choir Book.) 1d.; words only, 2s. 6d. per 100. 
; DARKER, HORATIO—* An Even Song.” Two- 
| part Song. (s.a.) (No. 113. Novello’s Octavo Edition of 
| Two-part Songs for Female Voices.) 2d. 
| DARRY, C. HUBERT H.—‘ The Soldier’s Tent.” 
Song. For Baritone. The words from “The Bard of 
| Dimbovitza.” English version by ALMA STRETTELL. 2s. 
ROBERTS, J. VARLEY—(in F). Te Deum 


laudamus. (No.1. A Morning and Evening Service in F.) 4d. 


(No. 1. A 


|—— (in E). Te Deum laudamus. 
Morning and Evening Service in E.) 4d. 


| CAURET, EMILE—* Mazourka.” From “Trois 


» Morceaux de Salon.” For Violin and Pianoforte. 2s. 
CHOOL MUSIC REVIEW. No. 111. Contains 


the following Music in both Notations: “O lovely peace.” 
Duet, from ‘Judas Maccabeus.’’ Composed by Hanpev. “Our 
native land.”” Unaccompanied Two-part Song. Composed by Metn- 
FESSEL. Two-part Exercises. 14d. 


| @CHOOL SONGS.—Edited by W. G. McNavaur. 


Published in two forms. <A. Voice Parts in Staff and Tonic 


| Sol-fa Notations, with Pianoforte Accompaniment, 8vosize; B. Voice 
| Parts only in Tonic Sol-fa Notation. 4. &. 
| No. 386. Sweetly o’er the meadows fair. Sabbath 
Evening Hymn .. F.A.CHALLINOR) — 1d. 
| » 387. Queen of fresh flowers. Easy Two-part 
| Song... - .. F. A. CHALLINOR — td. 
| » 388. Sabbath Repose. Easy Two-part Song 
| Franz ABT — id. 
| » 389. The Sunbeam. Easy Two-part Song 

THOMAS FaceR — _ 1ad. 
Book 118. Five Two-part Songs. By various Composers 6d. — 
| 
| 


TEGGALL, CHARLES—(in C). Magnificat and 
Nunc dimittis. (No. 571. Novello’s Parish Choir Book.) 6d. 


TELFOX, MAY—Five Songs: 1. ‘Little white 
lily.” 2. “Temptation.” 3. ‘“ War Song.” 4. ‘‘My dearie.” 
_ 5. ‘“ They know not my heart.” 2s. 6d. 


Tonic SOL-FA SERIES :— 
| 
| ADAMS, JOSEPH H.—“Sun of my soul.” 


| Anthem. 2d. 


\ X JADDINGTON, S. P.—‘ Whimland.” An 

Operetta. For Children. The words by R. G. WappINGTOoN. 

| Staff notation and Tonic Sol-fa combined, 2s.; Tonic Sol-fa only, 8d. 
Book of words, 25s. per 100. 


EST, JOHN E.—‘ Lord, I have loved the 
| habitation of Thy house.” Festival Anthem. For Soprano 


and Bass Soli, Chorus, Orchestra, and Organ. 1s. 


YY 000. C. J.—A Wedding Hymn. td. 


| 
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Malibran and Mutlow (with special Portrait and Illustrations) .. 585] PuBLISHED ON THE IST OF EVERY MonrTH. Price 14d. ANNUAL 
Notes on the words of Beethoven’s Choral Symphony (J//ustrated) 590 SUBSCRIPTION, INCLUDING POSTAGE, 2s, 
Schubert's Setting of the Twenty-third Psalm (with Facsimile)... 592 THE SCHOOL MUSIC REVIEW ror SEPTEMBER 
Wagner as a Concert-Giver (with Facsimile)... a ve o> 594 ONT SS ' 
Handel's Borrowings. ByJ.S.Shedlock .. oe aie +» 596 
: a REVISED INSTRUCTIONS AS TO SINGING IN Day SCHOOLS—EnGtayp 
Occasional Notes .. oe oe ee oe oe ee ee 600 D 
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Gloucester Festival Nov elties .. s+ 605 ScHOOL SIGHT-SINGING READER.—STAFF NOTATION. 
A New Festival Composer—Mr. W. H. 'B ell (with "Port rai ait) oe 1000: sr ackee Minnuciaop PonrrING (continued). 
Church and Organ Music. 4 ° +e oe ee 607 THEORY Questions. 
Professor Niecks on the Ethical Aapecte of Music ar oe +» 699} Review. 
Reviews ee oe os ce ate -. 612) ANswers To THEORY QUESTIONS. 
A Twentieth- Comey Vecsmasan Comeait wn 5s in .. 614 | AcTION SONGS IN THE OPEN-AIR. 
The National Eisteddfod .. rey oe i es ‘ oo Ot% CoRRESPONDENC E. 
The Twenty-fifth year of Bayreuth .. — oe oe +. 619 
Foreign Notes me she a Sn “b Pe ee es 6 THE SCHOOL “MUSIC. REVIEW. 
oaeay ane ees a Bee eee rere ov, a Tue SEPTEMBER NUMBER CONTAINS THE FOLLOWING MUSIC != 
Correspondence Pe oe oe «» 621 M es 
Brief Summary of Pannen au Colonial a ve weve 622. | O HAPPY THE HEART OF A CHILD.” Two-part Chorus. By S, P, 
Answersto Correspondents .. «ss «+ of oF oe 622 WappincTon. 


Junior ScHoot Music Course. 
Also, Extra SupPLEMENT, containing ‘THE So.prer-Boys,” 
Action Song. By Myves B. Foster. (No. 532. Novello School 


Music published during the last Month oe oe eo ee 623 
Four-part Song, ‘ Cupid detected!’ By Henry Lawes (1653) 


Arranged by J. Frederick Bridge .. oe tees o« OTs Songs. Price r4d.) 
Four-part Song, ‘The Dawn of Song’ By E. C. Bairstow.— ennaiemnnies 
(Extra Supplement.) The Music and Exercises can always be obtained separately. Price 1d. 





London: NovELLo anp Company, Limited. 





TWO Extra Supplements are given with this 
number: (1) A Portrait of Madame Malibran, SHEFFIELD SUNDAY SCHOOL UNION. 
from a drawing by A. E. Chalon, R.A.; mene 
(2) Four-part Song, ‘The Dawn of Song,’ by WHITSUNTIDE, 1902. 

E. c. Bairstow. 





A PRIZE of TEN GUINEAS is offered in open competi- 
tion for ORIGINAL TUNES for the WHITSUNTIDE 
THE MUSICAL TIMES. DEMONSTRATIONS of 1902. 

Full particulars will be forwarded on application to the Hon. Sec.— 
Mr. ROBERT MOSS, Jun., Monmouth Street, Sheffield. 








SCALE OF TERMS FOR ADVERTISEMENTS. 





£ sd. SCENES 
Two Lines .. o3 0 
Three Lines . ae os eo © 3 4 ida 
F ddi 1 Li T f } 
ee THE SONG OF HIAWATHA 
A Column .. ae a os se o 400 
A Page oe oe oe . ee e» 710 O H. W. LONGFELLOW 
Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. SET TO MUSIC FOR 
SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND 
SPECIAL NOTICE. ORCHESTRA 
To ensure insertion in proper position Adver- el 
tisements for the next issue should reach the Office S. COLERIDGE-TAYLOR. 
NOT LATER THAN THE TWENTIETH FULL SCORE (complete). 


; Price £3 35. 
of this Month. 


SEPARATELY, FROM THE ABOVE: 


MR. AUGUSTUS KEMP HIAWATHA’S WEDDING-FEAST 




















(BASS) Full Score. Price 25s. 
Concerts, Oratorios, &c. J 
Pure tone; good enunciation. THE DEATH OF MINNEHAHA 
Terms moderate. 100, Melton Road, Leicester. Full Score. Price 25s. 
LTO WANTED, for St. Paul's, Paddington. HIAWATHA’S DEPARTURE 
Good reader. Salary, £14. Apply to R. T., 60, Barclay Road, | Full Score. Price 30s. 
Walham Green. 
Ww. TED, ORGANIST and CHOIRMASTER. | London : NoveLLo AnD Company, Limited. 
dress, before 2 cretar | 
seine £20. Address, before 2 1st, Secretary, Linden Grove Congre- | ANTED, for South Wales, TUNER and 





“ye —— 5 — REGULATOR. Must be able to tone, and knowledge of 
RGANiST WANTED, for All Saints’ Parish | American Organs necessary. A.B. C., Novello & Co., Ltd., 1, Berners 








- Church, Hereford. Salary, [25. Apply to the Vi icar. | i W. 
R. W. PRENDERGAST, Mus. Bac., Oxon., | 7ANTED, for the North, PIANOFORTE 
Organist and Choirmaster, St. Pau I's Church, Music Master TUNER "IMPROVER. One who “understands Organs and 


in Fettes College, &c., requires RESIDENT PU PIL, able to under- | Harmoniums preferred. Apply, Excel, Novello & Co., Ltd., 1, Berners 
take — s duties 3 Mission Church, for which small stipend is | Street, W 
given *reparation for Examinations. 2, Bellevue Terrace, Edinbro’. : eae epee 
— ———— WO-MANUAL PIPE ORGAN, £175, or pay- 
IRST-CLASS TUNER and REPAIRER of ment arranged; to ft. high. Imposing appearance. Speaking 
PIANOS, ORGANS, and HARMONIUMS desires CHANGE. | front. Manuals CC to A; Pedals CCC to F. 18 stops. Splendid 
Eight years London and’ Provincial experience. Aged 22. Good | tone; perfect order. Lead about 700 voices. S., 52, Hazlewood 
pianist, Address, D. D., Novello & Co., Ltd., 1, Berners Street, W. | Crescent, Westbourne Park Station, London. Appointments please. 
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NCIENT and MODERN MUSIC and BOOKS 


A CATALOGUE, No. 107, just ready. 28 pages, post-free, for 
stamp. Reeves, 83, Charing Cross Road, London. 


OR SALE (Cheap), FULL SCORES and 
F VOCAL SCORES of a !arge number of Oratorios, Operas, 
Cantatas, &c.; also Symphonies, Organ and Pianoforte Works, 
Cathedral Music, &c. For List, address, Conductor, care of Mr. 
F. A. Bridge, 555 Dalston Lane, London. 


\ MATEUR COMPOSERS can have copies of 
A their Compositions lithographed, for private circulation or 
otherwise, from 24 ccpies and upwards. Mention specimen required 
(free). Dinham, Biyth and Co., 27, Fenchurch Street, London. 
Established, 1872. 


0 CHORALand ORCHESTRAL SOCIETIES. _ 

Several CHORAL WORKS, PART-SONGS, and ORCHES- 

TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


USICAL OPINION.—Send | 4d. for new number 
to 35, Shoe Lane, London, E.C. About 250 columns of 
interesting Musical Literature and Advertisements. Founded 1876. 








HUMOROUS PART-SONGS. By A. B. ALLEN. 
‘* Tom, the Piper’sson.’’ s.A.T.B. Price 3d. 
‘*Dickory,dickory,dock.”’ s.a.T.B. Price 4d. 
London: NovELLo AND Company, Limited. 


Fourth Thousand. 

E DEUM LAUDAMUS in G. 

Dye. Price 4d. 

London: Nov ELLO AND COMPANY, Limited. 
Fourth Thousand. 

AGNIFICAT aad NUNC DIMITTIS in F. By 
: 7 CarRNALL, Mus.B., Cantab. 4d. Sample oe 
enge, S.E. 


By ALFRED J. 


ixth Thousand. 

AGNIFICAT on NUNC DIMITTIS in E flat. 

p By WituiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo ) AND Company, Limited. 


YRIE ELEISON in D fat. By Rev. 
NorMANDALE, B.A. Price rd. Third Edition. 
London: NOVELLO AND Company, Limited. 


XILL’S EASY VOLUNTARIES. — Messiah,” ’ 
“Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NovELLo AND Company, Limited. 


INGING CARDS for CHOIR BOYS :— 
No. 1. Rudiments and Exercises (3rd Edition) 
», 2. Exercises to teach boys to sing a second part 
Compiled by C. SypNEY VINNING. 
London: NovELLo AND Company, Limited. 


EW EASY and COMPLETE COMMUNION 

SERVICE in D. By Frank Apiam. Price 6d. NoveLtto & 

Co., Ltd., London. Written in same style and containing all the 

features which have made the Composer's famous Service in F so 
exceedingly popular. 


VE VERUM in G. By Frank Apiam. This 
beautiful Communio, sung for many years at St. Thomas’s, 
Regent Street, is now published (Solo and short Chorus). Price 2d. 
London: Hart AND Co., Paternoster Row. 





E. 





2d. 
ad. | 








> ASY and BEAUTIFUL HARVEST ANTHEMS. 

“Feast of Harvest,” F. ADLAM, 3d.; ‘Great is the Lord and 

Marvellous,” F. ADLAM, 3d.; “ All Thy ‘Works praise Thee,” 

LocKNANE, "4d.; “The Earth is the Lord's,” Dr. ABRAM, 4d. 
London : Hart anpd Co., Paternoster Row. 


HARVEST ANTHEMS 


BY 


E. BUNNETT, 


Mus.D., CANTAB. 


CLEMENT 


BLESSED BE THOU. Four Voices 3d. 
7 Tonic Sol-fa 14d 

0 CLAP YOUR HANDS P 4d. 
Tonic Sol-fa 2d. 


I WILL MAGNIFY THEE .. ‘ae a ov vey 
- Tonic Sol-fa. . 
HARVEST HYMN—SING TO THE LORD .. 





London: NoveLto anp Company, Limited. 
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POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM 


FULL, EASY, EFFECTIVE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
London: NovELLoO AND Company, Limited. 


POPULAR 
HARVEST ANTHEMS, 


Write for Specimens and Catalogue to 


AMBROSE ABBOTT AND CO., 
14, Hanway Street, London, W. 
(Note new address. ) 





&c. 





Fo urth Thousand. 
HILE THE EARTH REMAINETH. Anthem 
for Harvest. Quartet and Chorus. By W. H. Holloway. 


Price 3d. tee y 
7s tuneful and pleasing composition.”"—Manchester Courier. 
London: NovELLo anp Company, Limited. 


NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER 


Interesting, attractive, popular, easy, melodious, and effective. 














|*HIS PROMISE TRUE. New. 6th 1,000 + ne a alle 
GREAT AND MARVELLOUS. New 6th: <en e 
MAGNIFICAT ann NUNC DIMITTIS (No. 8). ” New. 
4th edit. .. os ie ay” 
From the Clergy ‘and Organists : “* Magnificat ‘No. 8 is very 
effectively harmonised, and i is a fine piece of music.” —"* Send 
24 copies ‘His promise true’; it is another inspiration.”— 
“ Exceedingly pretty, bright, and melodious. Send 30 copies 
‘His promise true.’’’—‘‘ Both Anthems are simply charming 
throughout. Send 36 ‘Great and marvellous.’’’—‘ Send 24 
‘Great and marvellous.’ It is a capital Anthem.”—“I am 
really delighted with the Four Voluntary Books. They are 
| splendid,” &c. 
d. |*SING A SONG OF PRAISE. New. 1th 1,000. ert 
Contains an effective Bass Solo, and vigorous Choruses. A 
Vicar writes ; ‘‘ Send 50 copies each of New Harvest Anthem, 
Thanksgiving Te Deum, and Evening Service in C.” An 
Organist writes: “I enclose order for New Harvest Anthem, 
which is most attractive. Also New Te Deum is splendid ; 
I am much taken up with it.” 
*THANKSGIVING TE Deumin D. New Service. 5th 1,000 4d. 
*THY BARNS SHALL BE FILLED WITH PLENTY. I1th 1,000 3d. 
*THe LorpIsGoop. 11th1,000. HE GIVETH FOOD. 18th 1 ,000, each 4d. 
Two recent Anthems; already great favourites. 
*ALL THY WORKS. 24th 1,000. 4d. THE EYES OF ALL, 12th ae 3d. 
*HIS WORKS OF LOVE. 13th 1,000, Band Parts issued 4d. 
*His NAME IS EXCELLENT. 11th 1,000, Easy Anthem .. ee 3d. 
*THE EARTH IS FULL OF THY RICHES. 13th 1,000 .. ee 4d. 
Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 23rd1,000 .. 4d. 
Very attractive and pleasing. Contains ieee Choruses, with 
Solos for Bass and Sop. (or Tenor), and Parts issued. 
*PraIsE Tuy Gop, O Zion. 13th 1,000 ° - oo 
Easy, varied, short, melodious, and pretty. 
*HE WATERETH THE HILLS. 30th 1,000 4d. 
An exceedingly favourite Anthem. Band Parts issued. 
*WHILE THE EARTH REMAINETH. 18th 1,000 ee a 3d. 
*LET US THANK THE LorD. 12th 1,000 3d. 
*I WILL FEED MY FLOCK. 62nd 1,000. Popular everywhere 4d. 


Sung at a Choral Festival at Woodstock. 

*WHAT SHALL I RENDER. 19th 1,000 4d. 
Sung at Choral Fests. at Llandrindod Wells hams Kilmore Diocese. 
THE EARTH IS THE Lorp’s. 14th 1,000 3d. 
*FeAR NoT,O LAND. 48th 1,000 3d. 
*PRAISE THE Lorp, O My SOUL. goth. 1,000 3d 
at Church Festivals in Down Cath., Penkridge and i Begely. A 


Sun 
*TueE LorD Is LOVING. 23rd 1,000 

MAKE A JOYFUL NOISE. 40th 1,000 “a “a Ss 

Sung at numerous Choral Festivals. 

*O LorRD, HOW MANIFOLD. 23rd 1,000. on xe i 
*Anp Gop SAID. gist edit. THEY THAT sow. 25th edit. each 3d. 
TweLve Harvest Carots. Popular and he ee e- each id. 
*ANNIVERSARY SELECTIONS (Nos. 2, 4, 5,6, and 7) . each 2d. 
POPULAR VOLUNTARIES. On Two Staves . each 1s. 6d. 


17 easy pieces in each. Book 1, roth edit. Book 2, 7th edit. 
Book 3, 5th edit. Book 4, 3rd ed 
*FAVOURITE HARVEST CANTATA, “ THE ROLLING SEASONS.” 
11th 1,000. Price 1s.6d. Band Parts issued. 
Those marked (*) are also published in Tonic Sol-fa. 





London: WEEKEs AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F, Summy Co., 220, Wabash Avenue. 
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THE LORD IS MY SHEPHERD 


CHORUS FOR FEMALE VOICES, S.S.A.A. 


COMPOSED BY 


FRANZ SCHUBERT. 





Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


Arrangement for s.a.1.B., by J. STAINER, price Fourpence. 
Tonic Sol-fa, Three-Halfpence. 





London: NoveL_to anp Company, Limited. 








** Such settings as these cannot do otherwisethan tend topopularise 
the Church Service,” —Musical Standard, June6, 1891. 

‘* Good, effective, easy, and dignified.""—M usical Times, Aprilt, 1891. 

“ admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘‘Deserve extensive recognition and 
use.”—M usical News, September 4 and 25, 189r. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 
HARVEST ANTHEMS. Notation ‘Sollta 
Sing tothe Lord ofHarvest .. ae 3d. ad. 
While the earth remaineth ; oe fe aie gee 2d. 
Blessed be the Name ofthe Lord a ne oo 3G 2d. 
SERVICES. 
Magnificatand Nunc dimittisin C (partlyinUnison) 3d. 14d. 
Magnificat and Nunc dimittisin D .. ae = 3d. ad. 
Magnificat and Nunc dimittisinG .. ea Be 3d. 2d. 
Te Deum in Free Chant Form ae es - se ad. 
Te Deum in B flat = oe ai si ne 3d. 2d. 
Communion Service in G - oe oe ee 8d. 
Amen inG os is si se ne as 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) ie a as 2s. 
CHURCH CANTATA. 
Penitence Pardon, and Peace (for General Use) 1/6 1/- 


London: NovetLo AND ComPAny, Limited. 


FOR HARVEST FESTIVALS. 
Always appreciated. 


ATTRACTIVE ANTHEMS 


COMPOSED BY 


EDWYN A. CLARE. 











Not difficult, but very melodious and effective. 





How GREAT 1s His GOopDNEsS. 8th 1,000 ae ae o. 3d. 

THOU CROWNEST THE YEAR. 8th 1,000 ise a6 Ria oe ‘6Gs 

THE EYES OF ALL WAIT UPON Tuee. 28th 1,000 .. ° os SB. 
Sung by 1,500 voices at Newcastle- on- -Tyne. 

PRAISE THE LorD, O JERUSALEM. 24th 1,000 i oi ‘<< Se 


SING UNTO GOD WITH THANKSGIVING. 13th 1,000 oe o- wa 
O LorD, HOW MANIFOLD. 6th 1,000 .. sie oe < coe 
Fear not, O Lanp. 6th 1,000. ate ee * aie oo ane 
THe LorD REIGN«TH. ath ,000 ae os. BB 


Popucar MaGniricat AND Nuc pimittis inD. 12th 1,000.. 4d. 
London: NoveLLo anp Company, Limited, 1, Berners Street,W. 


S ANTHEMS or MO’ TETS by Sir HERBERT 
Oaxecey for Cathedral Choirs or Choral Societies .— 
No.1. Who is this that cometh from Edom? 
2. The Glory of Lebanon. 
3. Seek Him that maketh the Seven Stars and Orion. 
» 4. Sing, O daughter of Zion, ending with ‘‘ He maketh wars 
5 





to cease,” 
. Tho’ there be darkness . . . there is hope. 
» 6. My belovéd spake, “ For lo, the winter is past.” 
No. 3, Folio, the rest Octavo, 1s.; Nos. 1 and 2 are Orchestrated. 
Words for Congregations are separately printed. 
London: ScHottT anp Co.; or, from the Composer, Dover. 








VOCAL SCORE OLD NOTATION. 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


457 THOUSAND, _ 








“The Biblical story of which Ruth is the centrai figure lends itself 
with remarkable suitability to an illustration of a harvest celebration, 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind's eye with a pleasant scene of excitement. Set to 
music by a competent composer such as Mr. A. R. Gaul, the narrative 
of Ruth's eventual episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famiae has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are allintrocuced and aptly take 
their allotted place in the melodious music of Gaul's interpretation of 
the tale."—Gloucester Citizen, 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan, 





London: NovELLo AND Company, Limited. 


COMPOSITIONS 


BY 


Bs MEE PATTISON. 








Staff, Sol-fa 

CANTATAS. ce ald 

The eres gal oe oe o 26 o 6 
do. (Choruses only) ie on eo 2 © 
The ee ofthe Last Minstrel .. ss oe 2 6 
ty 0. do. eens only) se oo § 0 

May D F we oe os F @ 66 

The Siitaches of Christ (Sacred) ‘ne pe we co fe oF 

ANTHEMS &c. 

All Thy works praise Thee (Harvest) .. ee so © €% 
Thou visitest the earth (Harvest) . ee oe @0 8 
I know that my Redeemer liveth (Easter). eo «o @&% 
There were shepherds (Christmas) oe oe oo @ 
Thirteen Offertory Sentences aC oe oe oo O 4 
Six Kyries . ee ee ee ee oo O 2 
Te Deum laudamus (in F) o - as eo ee 

ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. ee 3 6 
Five Concluding Voluntaries ee oo ee r 6 


London: NovELLO AND Coane, Limited. 





THIRD EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, SIX SHILLINGS. 








Lonpon: NOVELLO AND COMPANY, Limitgp. 


XUM 
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HARVEST CANTATAS, HYMNS, &c. 








THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 


An EASY HarvEsT-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ. Harvest Hymn sy J. BARNBY. 
By THOMAS ADAMS. 


Price One Penny. 
Price 1s.; Words only, 7s. 6d. per 100. 


SOWING AND REAPING 
A HARVEST SONG Harvest Caro, By J. MAUDE CRAMENT. 


Price Twopence. Words only, ts. per 100. 
By C. LEE WILLIAMS. 


For Soprano Solo and Chorus. |CHORUS AND DANCES OF REAPERS 

















Price 1s. 6d.; Words, 5s. per 100. a 
Orchestral Parts can be hired. AN D G 1 EAN ERS 
By F. H. COWEN. 
From the Oratorio “ Ruth.” 
SEED-TI M E AN D HARVEST Price Eightpence. 
By JOHN E. WEST. s 
For Soprano and Tenor Soli and Chorus. . THE “py LOAD 
. p F P ’ Four-Part Sone sy J. AAMILTON CLARKE. 
Price 2s, Words, 5s. per scree = glia Music to the Hymns, Peles Theeepence: 


Orchestral Parts can be hired. TH E HA R V EST FEAST 


Four-Part Sone sy A. R. GAUL. 














HARVEST CAN TATA Price Threepence; Tonic Sol-fa, Three-Halfpence. 
By GEORGE GARRETT. r T 
For Chorus, Semi-Chorus, and Organ. THE HARVES i DANCE 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with we ore rei ala atest ‘ 
Music tothe Hymns. Orchestral Parts can be hired. = or 
HARVEST THANKSGIVING MARCH 
HARVEST-TIDE By J. B. CALKIN. 
By HUGH BLAIR. For the Organ. 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. Price One Shilling and Sixpence. 


Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 








THE JOY OF HARVEST 


Hymn For Harvest By J. H. MAUNDER. 


THE JUBILEE CANTATA 




















By C. M. VON WEBER. Price Twopence; Tonic Sol-fa, One Penny. 
For Solo Voices, Chorus and Orchestra. Words only, 2s. 6d. per 100. 
Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. i" 
Words only, 7s. 6d. per roo. THE SOWER WEN r FO RTH SOWING 
Hymn ror Harvest By J. BARNBY. 
THE GLEANERS’ HARVEST Price Three-Halfpence; Tonic Sol-fa, One Penny. 
6. kane MAKE MELODY WITHIN YOUR HEARTS 
For Female Voices. Harvest Caror sy F. A, J. HERVEY. 
Price Two Shillings and Sixpence. Price Twopence. 
HE THAT SOWETH 
TWELVE HYMNS FOR HARVEST OrFrerToRY SENTENCE (WITH PROCESSIONAL Hymn) 
Selected from The Hymnary. By C. WARWICK JORDAN. 
Price One Penny. Price Threepence. 
NOW AUTUMN STREWS ON EV’RY|O LORD OF HEAVEN, AND EARTH, 
PLAIN AND SEA 
Harvest Hymn sy ELIZABETH STERLING. By J. BARNBY. 
Price Three-Haltpence. On Card, price One Penny. 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 
SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, PrIcE SIXPENCE. Tonic Sou-Fa, PRIcE SIXPENCE. 


Lonpon: NOVELLO AND COMPANY, LimITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 








THE MUSICAL TIMES.—Sepremser 1, Igor. 


628 








-NOVELLO'S HARVEST ANTHEMS. 


COMPLETE LIST. 


*Achieved is the glorious work .. oe oe ee Haydn 14d.) *O praise the Lord of Heaven .. ee 
All Thy works praise Thee . J. Barnby 4d. O pray for the peace ee ° 
All Thy works praise Thee we <> ie . Kent 4d. | *O taste and see ae oe 
All Thy works praise Thee *e oe .. E.H. Thorne 3d. | *O taste and see . ae 

George H. Ely 4d. Our God is Lord of the harvest . os 


*All Thy works shail age Thee 
*And the Lord said ° 
*Angel-voices, ever singing oe 
As the Earth bringeth forth her bud we 
*Be glad and rejoice. 
*Behold I have given you every herb 
Bless thou the Lord 
Blessed be the Name of God (Two- -part Anthem) 
G. A. Macfarren 3d. 


O worship the King oe 
*Praise, my soul, the King ‘of Heaven .. 
*Praise, O praise our Godand King . 

Praise, O praise our God and King 
*Praise our God, ye Sine 
*Praise the Lord ° os eo 
Praisethe Lord .. +6 oe 
*Praise the Lord, O erusalem .. 


T. W. Stephenson 3d. 
.E. V.Hall 3d. 

‘A. Herbert Brewer 4d. 
Bruce Steane 3d. 

. Cuthbert Harris 3d. 
Oliver King 3d. 


*Blessed be the Name of the Lord ..-H. Gadsby 14d.| *Praise the Lord, O Jerusalem 
Blessed be Thou, Lord God J. Kent 4d. Praise the Lord, O Jerusalem F 
*Break forth into joy ‘Oliver King 14d.| *Praise the Lord, O Jerusalem .. +e 


F, Brandeis 2d. 
John E. West 3d. 
J.Goss 6d. 
C.H Lloyd 14d. 
C.W. Jordan 6d. 


Eternal source of every joy se an ee 
*Father of mercies, God of love .. ifs 
*Fear not, O land, be * and cane os 

*Fearnot,Oland .. 


*Praise the Lord, O Jerusalem .. oe 
*Praise the Lord, O my soul ee 
Praise the Lord, O my soul . oe 
*Praise ye the Lord for His goodness 


*Fear not, O land Praised be the Lord 


*God be merciful unto us .. . John E. West 14d.] Praised be the Lord sande os oo 
*God said, Behold I have given you ev ery herb G: A. Macfarren 4d. | *Rejoice in the Lord oe oe 
*Great and marvellous are — works .. J. F. Bridge 4d. Rejoice, O yerighteous .. as oe 
*Great is our Lord .. : Myles B. Foster 4d. | *Sing praises to God -. ae ee 
*Great is the Lord .. Bruce Steane 3d. |*Singtothe Lord .. a ee oe 
*Great is the Lord = Arthur W. Marchant 3d. | *Sing unto the Lord.. Ee ‘s oe 
*Hearken unto this .. as - a .H. Elliot Button 14d.]*Sing we merrily .. me ve ee 
He in tears that soweth .. - os ‘ .. F. Hiller 14d.] Sing we merrily  .. ws ** ee 
*Honour the Lord with thy substance oe .Stainer 4d. The earth is the Lord’s .. xe a 
“How excellent is Thy loving-kindness... a F.H. Cowen 6d. | The earth isthe Lord's .. oe ee 
*I will alway give thanks .. +e ‘ J Baptiste Calkin 14d.| *The eyes ofall waiton Thee .. ee 
*I will extol Thee ‘ C.M. Hudson 4d. 


*The eyes of all wait upon Thee .. a 
The eyes of all wait upon Thee .. . 
*The eyes of all wait upon Thee.. eo 
The eyes of all wait upon Thee .. ee 
The fostering earth, the genial showers 


*I will feed My flock.. 
I will give thanks unto Thee 
*I will give thanks unto Thee 
*I will give you rain in due season 
I will greatly rejoice in the on 
*I will magnify Thee oe 
I will magnify Thee oe i 
*I will magnify Thee oe oe oe 
I will magnify Thee oe ° 
*I will open rivers in high places. Edgar Pettman 3d. 
Iwillsinganewsong .. ww ee -. P. Armes 8d. 
Y i he in Harvest is Bruce Steane 3d. 
et us nowfearthe Lord ourGod .. -- John E. West 14d. 
*Lo! summer comes —_ J. Stainer 6d. 
*Look on the fields .. Charles “Macpherson 3d. 
*Look upon the rainbow . Thomas Adams 3d. 
*Lord of the Harvest . J. Barnby 4d. 
Lord of the rich and golden grain ‘(Harv est Hymn).. F. Tozer 2d. 
Man goeth forth .. ne Arthur Carnall 3d. 
*My mouth shall speak the | praise oe John E. West 4d. 
*O come let us sing to the ae 2 oe oo es 
*O give thanks mt ‘ “ as en .- BE. V. Hall 34. 
O give thanks oe ° ie Bruce Steane 3d. 
O give thanks ° W. Tucker 14d. 
*O God, my soul thirsteth . . R. Greenish 3d. 


J. F. Bridge 14d. 
E. J. Hopkins 6d. 
oe .. J. Barnby 4d. 
. H.W. Wareing 4d. 
i A.C. Cruickshank 4d. 
a The Lord hath been mindfulofus .. 
*The Lord hath been mindful of us ee 
*The Lord hath done great things ee 
*The Lord is loving unto every man 
The Lord is loving untoeveryman .. 
The Parable of the Harvest mn 
*The woods and every sweetsmelling tree 
*There shall be an heap of corn .. 
*There shall be an ee ofcorn .. ee 
Thou art worthy, O Lord. 


“Oliver King ad. 


Thou, O God, art praised in Zion oe 
*Thou, O God, art praised in Sion oe 
*Thou visitest the earth ee ee ee 

Thou visitest the earth .. oe oe 
*Thou visitest the earth .. oe oe 
*Thou visitest the earth .. ° oe 
*Thou visitest the earth .. eo ° 
*Thrust in thy sickle and reap 

To Thee, O Lord 


*The harvest-tide thanksgiving (Words, 1/6 p 


J. Goss 64. 


Dr. B. Rogers 14d. 


- J. Goss 34. 


A. S. Sullivan 14d, 


-» Emma Mundella 34d. 


.-E.V. Hall 4d. 
.E.V. Hall 34. 


-E. V. Hall ~ 


we Wes Luard Selby 3d. 


Hall 4d. 

: George J. Elvey 4d. 
: Benedict 8d. 
W.H. Bliss 3d. 

.. E. V. Hall 4d. 

.. W. Hayes 4d. 

J. H. Maunder 3d. 


«. _J. Scott r4d, 
-. H.Lahee 14d. 


J. W. Elliott 3d. 


.. G. Garrett 14d. 


C. Steggall 1/- 


.» T. Ebdon it 


-» B. Tours 1 
J. Rheinberger 34d. 


H. W. Wareing 14d. 


. J. Barnby 4d. 
: Cuthbert Harris 3d. 


ahaa W. Docker 4d. 


er 100).. J. Barnby - 
oe .T.Chipp 3d. 
ee : Ss. Wesley 34d. 


Tc: — - 
opkins 4d. 
Le - Trimnell 4d. 
George J. Elvey 34d. 
Myles B. Foster 3d. 
Thomas Adams _ 3d. 


.A.R. Gaul 14d, 


O.Gibbons 4d. 
J. L. Hopkins 34. 


G. H. Smart 4d. 
ee G. Garrett 3d. 
A. W. Batson 3d. 


. Frank J. Sawyer 3d. 


John E. West 4d. 


. Cuthbert Harris 3d. 


*Thou crownest the year with Thy goodness . ee 


Ferris Tozer 3d. 
. F. E. Gladstone 4d. 


Josiah Booth 14d. 
V. Hal 


E. 1 3d, 
B. Luard Selby 4d. 
. J. Barnby 4d. 


‘j. Baptiste Calkin 4d. 
Ww. 


.Callcott 2d, 
ie W. Elliott 3d. 


..M. Greene 14d. 
* ‘Thomas Adams 14d. 


C. L. Williams 3d. 











*O God, who is like unto Thee Myles B. Foster 14d. | *Unto Thee, O Lord, do we give thanks -- Bruce Steane 3d. 
*O how plentiful is Thy goodness RG .. T.M. Pattison 3d. | *While the earth remaineth > oo «. Alfred R. Gaul 4d. 
*O Lord, how manifold are Thy works . . Barnby 14d.| While the earth remaineth ae -» C.Swinnerton Heap 4d. 
O Lord, how manifold are Thy sanmnaahd : G.A. Macfarren 13d. | *While the earth remaineth oe oe B. Tours 14d. 
O lovely peace G. F. Handel 4d. While the earth remaineth . 5c. Lee Williams 3d. 
*O praise God in His holiness Hugh Blair 14d. | *Ye shall dwell in the land (Trio, S.S.A. ‘a a . Stainer 14d. 
*O praise Godin Hisholiness .. a . J. Weldon 14d. | *Ye shall dwell in the land (s.a.7.B.) Pr -. J. Stainer 14d. 
O praise Godin Hisholiness .. ee T.T Trimnell 4d. | *Yeshall go out with joy . % * Barnby 4d. 
*O praise the Lord .. os oo Mozart 14d.{| Your thankfulsongs upraise (Jubilee Cantata) °c. M. Yvon Weber 3d. 


* she published in Tontc Sol-fa, 1d. to 4d. each. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO. NEW YORK. 


Just Published. 





A NEW HARVEST HYMN. 


THE JOY OF HARVEST 


THE WORDS WRITTEN BY THE 


REV. W. H. DRAPER 
THE MUSIC COMPOSED BY 


J. H. MAUNDER. 





Price Twopence. 
Tonic Sol-fa, 1d.: Words only, 2s, 6d. per 100, 





London: NovgLio anp Company, Limited. 





Just Published. 





Composed expressly for the Choir of St. Paul's Cathedral. 


THE 


COMMUNION SERVICE 


(KYRIE, CREDO, SANCTUS, GLORIA 
IN EXCELSIS) 


Set To Music IN THE KEY OF C, FOR SIx VOICES (S.S.A.T.B.B.). 
UNACCOMPANIED, BY 


J. STAINER. 
Price One Shilling. 


London: NovELLO AND ComPANy, Limited. 
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NEW 
HARVEST ANTHEMS. 


JUST PUBLISHED. 


HEARKEN UNTO THIS 


COMPOSED BY 


H. ELLIOT BUTTON. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


LOOK ON THE FIELDS 


COMPOSED BY 
CHARLES MACPHERSON. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 











BEHOLD I HAVE GIVEN YOU 





EVERY HERB 


COMPOSED BY | 
CUTHBERT HARRIS. | 

Price Threepence; Tonic Sol-fa, Three-Halfpence. | 
| 

| 





GREAT IS THE LORD 


COMPOSED BY 
ARTHUR W. MARCHANT. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


PRAISE OUR GOD, YE PEOPLE 


COMPOSED BY 
REV. E. VINE HALL. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 








RECENTLY ADDED TO NOVELLO’S SERIES OF 
OCTAVO ANTHEMS 


O GOD, MY SOUL THIRSTETH 


COMPOSED BY 
F. R. GREENISH. 


Price Threepence; Tonic Sol-fa, Twopence. 





RECENTLY PUBLISHED. 
THRUST IN THY SICKLE AND 
REAP 


THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


THERE SHALL BE AN HEAP OF 
CORN 


COMPOSED BY 


CUTHBERT HARRIS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 








I WILL GIVE YOU RAIN IN DUE 
SEASON 
HERBERT W. WAREING. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 


COMPOSED BY 


JOHN E. WEST. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


THE EARTH IS THE LORD’S 


COMPOSED BY 
J. HOPKINS. 


Price Fourpence. 














London: Novetto anv Company, Limited. 


ANTHEMS FOR TRINITYTIDE. 


RECENTLY PUBLISHED. 








LIGHT OF THE WORLD 


Frinat Cuorus From ‘THe Licut oF Lire.” 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. 


BEHOLD, GOD IS GREAT 


COMPOSED BY 


E. W. NAYLOR. 


Price Fourpence. 








O JOYFUL LIGHT 


COMPOSED BY 


BERTHOLD TOURS. 


Price Fourpence. 





I AM ALPHA AND OMEGA 
COMPOSED BY 


J. VARLEY ROBERTS. 


Price Threepence. 





COMPLETE LIST. 


‘Almighty and or Po a God .. oe as -. Gibbons 14d. 
Ascribe unto the Lord os ee S.S. Wesley 8d. 
Behold, God is great 4 E. W. Naylor 4d. 
Beloved, if God so loved us .J. Barnby 14d. 
Beloved, let us love one another. . : Gerard F. Cobb 14d. 
Be ye all of one mind ee . .. Arthur E. Godfrey 3d. 

*Blessed is the man .. se « a .-John Goss 4d. 
Blessing and glory .. Boyce 14d. 
Blessing, glory me “e Pr ‘ Bach 6d. 

*Godcamefrom Teman .. oe we “6. Steggall 4d. 

*God so loved the world «e ae Matthew Kingston ri 

*Grant, O Lord ee ae ee ee : Mozart 14d. 

*Hail, gladdening Light .. ee ee ee J.T. Field 2d. 
Hail, gladdening Light . re aa 3 G.C. Martin 4d. 
He in tearsthatsoweth .. ee oe ee .. F. Hiller 14d. 

*Holy, holy, holy ‘ ° on Crotch 3d. 
How goodly are Thy tents ee oa F, Ouseley 14d. 
How lovely are Thy dwellings .. ee Spohr 14d. 

*I am Alpha and Omega «e “s . Stainer rad. 
I am Alpha and Omega J. Vv arley Roberts 3d. 
Ibeheld,andlo! .. Blow 6d. 
I know that the Lord is great F. Ouseley 1d. 
I saw the Lord e -. J. Stainer 6d. 
I will magnify P ae Shaw 3d. 
I will sing of Thy power ee <a -- Greene 4d. 
‘I will sing of Thy power .. ee A. Sullivan 14d. 
I will sing unto the Lord .. “< aa ae H. Wareing 3d. 

*In humble faith “8 we «a <a -G. Garrett 1d. 

*In Jewry isGodknown .. ie or j. ’ Clarke- Whitfeld 14d. 
In sweet consent .. € E.H. Thorne 3d. 
In the fear of the Lord J. vV atley Roberts 3d. 
Let the peace of God ..J.Stainer 4d. 
Light of the world .. . E. Elgar 3d. 

*Lord of all power and might ae “a ia : William Maren 14d. 

Ditto (men's voices) . .J. Barnby ad. 

*Lord, we pray Thee.. Pe wa J. Varley Roberts 14d. 
O Father blest ae ee xe ee . Barnby 3d. 
O joyful Light ee “a as .. B. Tours 4d. 
O Lord, my trust .. King Hall 14d. 

*O taste and see J. Goss 3d. 


*O taste and see se te it i ne “A. Sullivan 14d. 


O taste and see ‘ ° A.H. Mann 3d. 
O where shall wisdom be found? Boyce 6d. 
Ponder my words. O Lord.. . “arnold D. Culley 14d. 
*Praise Hisawful Name .. e aa a Spohr 2d. 
Rejoice in the Lord.. ee - G.C. Martin 6d. 
*See what love hath the Father .. Mendelssohn 1d. 
SingtotheLord .. as wa Mendelssohn 8d. 
*Stand up and bless .. aa ee J.Goss 4d. 
Teach me Thy way . “W. H. Gladstone 14d. 
*The Lord hath been mindful -. §S.S. Wesley 3d. 
*The Lord is my Shepherd.. ° ee ..G. A. Macfarren 14d. 
The Lord is my Shepherd... ae aa we «» J. Shaw 3d. 
The Lord will comfort Zion ‘a ee -- H.Hiles 6d. 
Thou shalt shew me the path of life --Alan Gray 14d. 
We have heard withourears .. wa ee H. Aldrich 1s. 
Whatsoever is born of God H. Oakeley 3d. 
Who can comprehend Thee ae -- Mozart 3d 
*,* Anthems marked thus(*) may be hac tis in Tonic Sol-fa, 1d. to 2d. each. 





London: Novetto anp Company, Limited 
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Just Published. 


To BE USED AT THE GLOUCESTER MusIcAL FESTIVAL, 
SEPTEMBER 12, I9QOI. 


SLEEPERS, WAKE! 


A CHURCH CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS 
AND ORCHESTRA 
FOUNDED ON 
PHILIPP NICOLAI'S HYMN 
‘“WACHET AUF! RUFT UNS DIE STIMME” 


BY 


J. S. BACH. 





THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 


EBENEZER PROUT. 


THE ENGLISH TRANSLATION BY 


MISS G. E. TROUTBECK. 





Price One Shilling. 





London: Nove.tLo anp Company, Limited. 





Performed by the Queen’s Hall Orchestra 
(Conductor, Mr. Henry J. Wood), on February 20 and March 24,1901, 
and to be played at the Gloucester Musical Festival, September 8. 





Prelude & Angel’s Farewell 


THE DREAM OF GERONTIUS 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 38.) 


ARRANGED FOR 
I. ORCHESTRA. 


II. SOLO (Mezzo-Soprano) anD ORCHESTRA. 
II, SOLO (Mzzzo-Soprano), CHORUS, anp ORCHESTRA. 


String Parts, 3s. 6d.; Wind Parts and Full Score, MS. 





London: NoveLto anv Company, Limited. 


THE MUSIC TO LORD BYRON’S 


MANFRED 


.- ASTARTE 
«» PASTORALE 


-. THE FLIGHT OF THE 
SPIRITS. 





PRELUDE To AcT I. 
” Act II. 
ss Act III. 


COMPOSED BY 


A. C. MACKENZIE. 





1st VIOLIN es 38.0d.; 2ND VIOLIN 
VIOLA 2s. 6d.| VIOLONCELLO .. 
BASSO a oo a: 
Wind Parts and Full Score, MS. 
Orchestral Parts of the three Movements, separately, may also be had. 


2s. 6d. 
2s. od, 





London: NoveLto anp Company, Limited; and 
NovELLo, Ewer anv Co., New York. 


TWO HYMNS FOR HOLY MATRIMONY. 
1. BEFORE THE SERVICE 


O GOD OF GRACE 


2, AFTER THE SERVICE 


NOW IS THE EARTH WITH 
GOD’S GLORY REJOICING 


E. M. GORDON 


J. STAINER. 


Price, each, 1d. 
Words of each, 2s. 6d. per 100. 








London: NovELLo AND Company, Limited. 


ISRAEL IN EGYPT 
AN ORATORIO 


G. F. HANDEL. 








Translated into Tonic Sol-fa Notation by 
W. G. McNAUGHT. 


Price One Shilling. 





London: NovELLo anpD Company, Limited. 
Just Published. 


SONGS OF THE SEASONS 


FOUR TWO-PART SONGS FOR FEMALE VOICES 
WITH 
Accompaniment for Pianoforte and Two Violins (ad /ib.) 
THE WORDS WRITTEN BY 
J. M. HADOW 


THE MUSIC COMPOSED BY 


H. A. J. CAMPBELL. 











No.1. AnAutumn Song .. fe #s os 24, 
» 2. A Winter Song re ar oe “« aa. 
» 3 A Spring Song 5a i me os. Me 


» 4. A Summer Song 


The Violin Parts are published separately, price 3d. each Part of 
each Song. 





London: NovELLOo AND Company, Limited. 
Just Published. 


THE GENTLE SHEPHERD 


SONG 
Words by Wixrrip MILLs 
MUSIC BY 
JOSEPH H. ADAMS. 
No.1, in F. For Contralto or Bass. 
No, 2,in A flat. For Soprano or Tenor. 
No. 3,in G. For Mezzo-Soprano or Baritone. 
Price Two Shillings net. 


OF MY SOUL 


SONG 
Words by Joun KEBLE 
MUSIC BY 


JOSEPH H. ADAMS. 


No.1,in D. For Mezzo-Soprano or Baritone. 
No. 2,in F, For Soprano or Tenor. 
No. 3,in C. For Contralto or Bass. 


Price Two Shillings net. 
Orchestral Parts to either Song on application to the Publishers. 


SUN OF MY SOUL 


Arranged as an Anthem by the Composer, 
Price 3d.; Sol-fa, 2d. 








SUN 





London: NovELLo AND Company, Limited. 
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TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, &c. 


























s. a. 4 ¢ 
TH Apams, THOMAS.—The Cross of Christ _ -fa, 6d. ” 1 o| Lioyp,C.H.—Ballad aia andthe LadieElsie 1 6 
IG —— The Holy Child (Sol-fa, 6d.) ... 1 o| —— Hero and Leander “3 I 6 
_— The rainbow of peace ... ae 1 o|—— Song of Balder ... Io 
Arnott, A. D.—The Ballad of Carmilhan 2 6©|—— The Longbeard’s Saga (Male voices) .. 1 6 
(Sol-fa, 1s. 6d.) MacCunn, Hamisu.—Lord Ullin’s Daughter I 0 
— Young Lochinvar (Sol-fa, 6d.) 6 (Sol-fa, 8d.) 
BacH, J. S.—Sleepers, wake ! a o| —— The Lay of the Last Minstrel (Sol-fa, 1s. 6d.) 2 6 
BENDALL, WILFRED.—A Legend of ‘Bregenz ey ee (Paper boards, 3s. ; cloth, gilt, 4s.) 
(Female voices) (Sol-fa, 8d. ) MackEnzIE, A. C.—Rose of Sharon (Sol-fa, 2s.)... 5 0 
—— Song Dances (Female voices) . 20 (Paper boards, 6s. ; cloth, gilt, 7s. 6d.) 
BENNETT, G. J.—Easter Hymn (On the morn of —— The Cotter’s Saturday Night (Sol-fa, Is.) ... 1 6 
Easter day) .. 1 o|—— The Dream of Jubal... xa “eG 
BETJEMANN, G. J. —The Song of the Western Men 1 (Paper boards, 3s. ; cloth, gilt, 48) 
— Biair, HuGH.—Blessed are they who watch 1 6} —— The New Covenant... r 6 
— Harvest-tide I o|—— The Story of Sayid __... << nO 
Boyce, ETHEL M. —The Lay of the Brown Rosary z 6 (Paper boards, 3s. 6d. ; cloth, gilt, ‘43. 6d.) 
— Young Lochinvar «+ I  6]—— Veni, Creator Spiritus ... 2 0 
Brewer, A. H.—Emmaus (Paper boards, "2s.) 1 6] MacpHerson, CuHas.—By the Waters of Babylon 2 0 
—— O sing unto the Lord (g8th Psalm) 1 6] NeSvera Joser.—De Profundis (Psalm cxxix.) ... 2 6 
BripGE, J. F.—Rock of Ages (Latin and English ParKER, Horatio W.—Hora Novissima 3 6 
words). (Sol-fa, 4d.) eee 1 o|—— The Kobolds 434 r-e@ 
— The Flag of England (Sol-fa, od. ) 1 6|—— The Legend of St. Christopher | 5 0 
—— The Inchcape rock 1 o| Parry, C. Husert H.—Blest Pair of Sirens Io 
— The Lord's Prayer (Sol- fa, 6d. ) I Oo (Sol-fa, 8d. ) 
Buck, DupLEy.—The Light of Asia : 3 o|—— Invocation to Music .. “ 2 6 
——— (Paper boards, 3s. 6d. ; cloth, gilt, 5S. ‘_ — Job ne eG 
CoLERIDGE-TayLor, S.—-Scenes from the Song of —— Judith; or, The Regeneration of Manasseh ... 5 0 
Hiawatha | Sol-fa, 2s.) se maa 3 6 (Paper boards, ‘6S. ; ; cloth, gilt, 7s. 6d.) 
VS (Paper boards, 4s. ; cloth, gilt, 5s.) — King Saul see HS 
— Hiawatha’s Wedding-Feast (Sol-fa, 1s.) 1 6 (Paper boards, 6s. ; “cloth, gilt, 78. 64) 
CES —— The Death of Minnehaha (Sol-fa, 1s.) I 6|—— L’Allegro (Sol-fa, ts. 6d. ) - 2 6 
— Hiawatha’s Departure (Sol-fa, 1s.) +» 2 0|—— Ode on St. Cecilia’s Day (Sol- fa, 1s. )... 2 0 
lib.) CorpER, F.—The Bridal of Triermain (Sol-fa, 1s.) 2 6|—— Prometheus Unbound ... 8 220 
: CowarD, H.—The Story of Bethany (Sol-fa, 1s. 6d.) 2 6]|—— The glories of our Blood and State ies Io 
(Paper boards, 3s.) —— The Lotos Eaters : . ao 
Cowen, F. H.—A Song of Thanksgiving . .. I 0] Pitt, Percy.—Hohenlinden (Male voices)... << eG 
— Ruth (Sol-fa, 1s. 6d.) ... .. 4 ©] Prout, E.—Damon and Phintias (Male voices) a ao 
(Paper boards, 4s. 6d. ; cloth, gilt, 6s.) —— The Red Cross Knight (Sol-fa, 2s.) an oe 
— St. John’s Eve (Sol-fa, 1s. 6d.) ae (2G (Paper boards, 4s. 6d.; cloth, gilt, 6s.) 
(Paper boards, 3s.; cloth, gilt, 48 ) Sacus, Ep.—King Cups aed aa axe Eee 
--— Sleeping Beauty (Sol-fa, 1s. 6d.) 2 6|—— Water Lilies ErG 
(Paper boards, 3s. ; cloth, gilt, 48. ) ScHUMANN, R.—Requiem _... 2 0 
— The Water Lily .. 2 6 Song of the Night (Nachtlied)... °o 9 
Davies, H. Wa.LForp. —Hervé Riel I 0| SOMERVELL, A.—Mass in C minor ... 2 6 
of DvoRAK, Antonfn.—A Patriotic aan 1 6 Ode to the Sea (Sol-fa, 1s.) 2 0 
— Mass in D 2 6|—— The Forsaken Merman.. I 6 
— Requiem Mass (Paperbds., 6s. ; “cl. salt, 7S. 6d) 5 o|— The Power of Sound (Sol- -fa, 1s) 2 0 
— —— The Spectre’s Bride (Sol- -fa, 1s. 6d ) - 3 0| SPEER, W. H.—The Jackdaw of Rheims ... 2 0 
(Paper boards, 3s. 6d. ; cloth, gilt, 5s.) STANFORD, C. VILLERS.—The Battle of the Baltic. 1 6 
| D ELGAR, E.—Caractacus ‘ as re .» 3 6|—— The Revenge (Sol-fa, 9d.) . ow. I 6 
(Paper boards, 4s. : " cloth, gilt, 5s.) —— The Voyage of Maeldune se 2 6 
— Scenes from the Saga of King Olaf... ve, Se O (Paper boards, 3s.; cloth, gilt, 48) 
(Paper boards, 4s.; Cloth, 5s.) STOCKER, STEFAN.—Song of the Fates I 0 
(Sol-fa, Choruses only, 1s. 6d.) SurETTE, T. W.—The eve of St. Agnes 2 0 
— The Banner of St. — - ie said 1 6] TscHaikowsky, P.—Nature and Love (Female 
—— The Black Knight as 2 0 voices) (Sol-fa, 4d.) a eG 
—— The Light of Life 2 6] WapprncTon, S. P.—John Gilpin (Sol- fa, 8d. ) 20 
Garrett, G. M.—Harvest Cantata (Sol -fa, 6d. ) I o| WaLtHEw, R. H.—The Pied Piper of Hamelin ... 2 0 
—- The Two Advents a 1 6] WarEING, HERBERT W.— The Wreck of the 
Gray, ALAN.—Arethusa ; Io Hesperus 1 6 
—— A Song of Redemption .. aes r o| West, Joun E. —Seedtime and Harvest (Sol- -fa, =) 2 0 
—— The Legend of the Rock Buoy Bell... 1 o|—— The Story of Bethlehem (Sol-fa, 9d.) r 6 
HATTERSLEY, F. K.—Robert of Sicily 2 6] Wirtiams, C. LEeE.—A Harvest Song a se SO 
KinG, OLIVER.—By the Waters of Tabylen 1 6|—— Gethsemane as pa see 2 0 
— The Romance of the Roses 2 6 (Paper boards, 2s. 6d.) 
— The Sands of Dee (Sol-fa, yo a I o|—— The Last Night at Bethany (Sol-fa,1s.)  .. 2 0 
LemarE, E. H.—’Tis the Spring of Souls to- day... Io (Paper boards, 2s. 6d.) 
LEONI, F.—The Gate of Life (Sol-fa, 1s.) .. . 2 0] Woop, CHARLES.—Ode to the West Wind ie 
Lioyp, C. H.—Andromeda ... «3 0] Woops, F. CunnincHAM.—A Greyport Legend ... I 0 
. (Paper boards, 3s. 6d. ; cloth, gilt, 5s.) (Sol-fa, 6d. 
—— A Song of Judgment... eae “as .» 2 6]—— King Harold (Sol fa, 9d.) ; as scan 
(Paper boards, 3s. ; cloth, gilt, 4s.) Woo ey, E. M.—The Captive Soul» aad aa 2uG 
Lonpon: NOVELLO AND COMPANY, LimITep. 
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NEW AND ENLARGED EDITION, WITH AN APPENDIX. 


NOVELLO’S COLLECTION 


WORDS OF ANTHEMS. 


Crown 8vo, 822 pp., cloth, red edges. Price 5s. Appendix only, paper cover, price ts. 
’ 5 ey y 


Tus Book, which now contains the Words of about 2,000 Anthems, besides being 
admirably adapted for the use of Choirs and Congregations, for which purpose it was 
originally compiled, will be found most valuable to Organists, Choirmasters, and the 
Clergy AS A Book OF REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR 
SPECIAL DAYS, SEASONS, OR OCCASIONS, the Indexes having been considerably enlarged. 
It also contains a list of Anthems suitable for Men’s voices, and Anthems with 
Latin words. 

The newly incorporated Anthems (Nos. 1590 to 1952) have been added to the former 
edition by means of an Appendix, which is published separately from the complete work. 
Consequently Choirs and Congregations, which are still using the older edition, are 
enabled to supplement their books, and make them complete, by purchasing the Appendix 


at the price of One Shilling. 





CONTENTS. 


BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS. 
ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS. 
ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT. 


ANTHEMS FOR MEN’S VOICES. 
ANTHEMS WITH LATIN WORDS. 


INDEX OF PASSAGES OF SCRIPTURE, &c. 
INDEX OF COLLECTS, PRAYERS, &c. 


GENERAL INDEX. 


The following are some of the more inportant Cathedrals, Churches, and 
Chapels at which the ‘* Words of Anthems” is in constant use :— 


ST. PAUL’S CATHEDRAL. 
WESTMINSTER ABBEY. 
CANTERBURY CATHEDRAL. 
YORK MINSTER. 


ST. GEORGE’S CHAPEL, WINDSOR. 


CHAPEL ROYAL, ST. JAMES'’S. 
BANGOR CATHEDRAL. 

ELY CATHEDRAL. 
ROCHESTER CATHEDRAL. 
ST. ASAPH CATHEDRAL. 
EXETER CATHEDRAL. 
CHICHESTER CATHEDRAL. 
GLOUCESTER CATHEDRAL. 
WORCESTER CATHEDRAL. 
HEREFORD CATHEDRAL. 
TRURO CATHEDRAL. 





SALISBURY CATHEDRAL. 

PETERBOROUGH CATHEDRAL. 

LLANDAFF CATHEDRAL. 

SOUTHWELL CATHEDRAL. 

RIPON CATHEDRAL. 

NEWCASTLE CATHEDRAL. 

NEW COLLEGE, OXFORD. 

CHRIST CHURCH, OXFORD. 

ST. MARY’S CATHEDRAL, EDIN- 
BURGH. 

ETON COLLEGE. 
CHRIST CHURCH, 
GATE, W. 

ST. PETER’S, CRANLEY GARDENS, 
S.W. 
LINCOLN’S INN CHAPEL. 


LANCASTER 








Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Just Published. 


BALLADE 


FOR 
VIOLIN AND PIANOFORTE 





COMPOSED BY 


WALTER HANDEL THORLEY. 





Price Two Shillings. 





London: NoveLto anv Company, Limited. 





— 


Just Published. 





THE RIVAL FLOWERS 


AN OPERETTA 


FOR SCHOOLS AND CLASSES 


THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


KATE BOUNDY, 


A.R.C.M. 


“Does great credit to her skillasa musician, and is full of sparkling 


and pretty, tuneful music. 
sweet, and mostly independent of the vocal parts. 
Parade of the Flowers,’ is quite delightful. 





The accompaniments are altogether 
No. 
Nothing can be more 
suitable for its purpose than this operetta.”—Churchwoman, 


7, ‘The 


Price One Shilling and Sixpence; Tonic Sol-fa Edition, Eightpence. 


Book of Words, 15s. per 100. 


London: NoveE_Lo AND Company, Limited. 





CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 





SERVICES. 


TeDeumin A. Four voices .. ee ee 
Benedictus in és ee 
Jubilate in A Pe oe 
Magnificat and Nunc dimittis i in D .. ee 
Communion Service in E oe P 
Preces and Responses. Arranged 





ANTHEMS. 


The Lord is my Shepherd. Four voices 

The Lord hath prepared. Four voices 

Iwas glad (Festival Anthem) .. 

Blessed be Thou. Four voices 

Oclap your hands (with Solo for Soprano or Tenor) 


ORGAN. 


Three Short Pieces 
Larghetto in A flat 
Allegretto Pastorale in A 
Andante con moto in F 
Largo in E flat 

Minuet in D se 
Twelve Short Easy Pieces .. 


- in one Book 





London : NovELLO AND Company, Limited. 





“Second E Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s.each. Also, 


‘*GOD IS OUR REFUGE" (Ps. 46) 


For Chorus, Soli, and Orchestra. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab. 





London: Novecto anp Company, Limited. 


Price rs. 


633 


NEW ORGAN MUSIC. 


BREWER, A. HERBERT. — Melody in A, and 


Minuet and Trioin D. 1s. 6d. 








UNNING, HERBERT.—Meditation for Violin 


and Organ. 2s. 


UXTEHUDE, D.—Passacaglia in D minor. 
Edited by J. E. West. ts. 6d. 


LEMENTI, MUZIO.—Adagio sostenuto, from 
the Pianoforte Sonata in A, Op. 50, No.1. Arranged for the 
Organ by ARTHUR W. MARCHANT. Is. 


[L¥UBOIS, TH.—Interlude. ts. 











LGAR, EDWARD.—Meditation from the Short 


Oratorio ‘The Light of Life’? (Lux Christi), Op. 29 
Arranged for the } Organ b by Jounn E. West. 1s. 
LETCHER, PERCY E.— Prelude. Op. 27, 


No.1. 1s. 
—— Interlude. 
— Postlude. 


Op. 27, No. 2. 6d. 
Op. 27. No. 3. Is. 





H!¢6s: H. M.—Légende. ts. 6d. 


— Chanson Pastorale. Is. 





FA OLLINS, A.—Benediction Nuptiale. 1s 6d, 


—— Intermezzo in D flat. ts. 6d. 





W.— Gavotte (Old 


Marc HANT, ARTHUR 


French). Is. 


RACHMANINOFF, S.—Prelude in C sharp minor. 
Arranged by G. R. S1ncrarr. Is. 








| C@CHUMANN, ROBERT.—Studies for the Pedal 
: Piano. Arranged 7 the Organ by Joun E. West. In Three 





Books. 1s. 6d. each 
| Geen, B. LUARD.— March with Pastoral 
Trio 


j—— A Christmas Pastoral on the Introit, ‘* Hodie 


Christus natus est,” andthe Hymns, ‘‘ Corde natus’’ and ‘‘ Adeste 
Fideles.”’ 1s. 6d. 
SCHAIKOWSKY. — Marche funébre. Op. 40, 


| No.3. Arranged by W. ALcock. Is. 6d. 
Allegro con grazia (3 movement), from the 
| “Pathetic” Symphony. Arranged by CHARLES MACPHERSON. 25. 


| IMMERMANN, AGNES.—March in D minor. 
} Op. 13. Arrangedby J. Starner. ts. 6d. 


bade 





’ | London: NoveLto AND Company, Limited. 








ORIGINAL COMPOSITIONS 


FOR THE 


| ORGAN 
EDWIN H. LEMARE. 


1. PASTORALE, No.1, in E 

2. ANDANTINO in D flat 

3. ELEGYinG .. a 

4. CONCERT FANTASIA on the tene . ‘Hanovi er” ne 
| 5. GAVOTTE MODERNE in A flat ge as es ee 

6. REVERIE in E flat .. “a a3 a re ee 
7 
8 
! 9 

° 





,m ae aw 


. SYMPHONY inGminor .. ne x ais 9 ne ¢ 
. INTERMEZZO in B flat .. wie ae ‘“ s ~s 
. ANDANTE CANTABILE inF.. ‘in “a ‘aa in 88 
. MEDITATION in D flat .. : “3 ne eT 2 
Just Published. 
tr, NOCTURNE in B minor .. é aa ae — 
12. CONTEMPLATION aa - wa as 2 
133. BERCEUSE inD. (Inthe Press.) ) 
: London: Novetto anp Company, Limited 
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PRODUCED AT THE QUEEN’S HALL SYMPHONY CONCERTS 
AND REPEATED AT THE LONDON MUSICAL FESTIVAL, MAY 3. 


THE BUTTERFLY’S BALL 


OVERTURE 


FOR FULL ORCHESTRA 
COMPOSED BY 


F. H. COWEN. 


FULL Score, tos. 6d.; STRING Parts, 6s. 6d. 
Winp Parts, 138. 
PIANOFORTE ARRANGEME NT (in the Press). 








London: NovELLo AND Company, Limited. 
Just Published. 


FOUR CHORUSES 


THE DREAM OF GERONTIUS 
EDWARD ELGAR 
Op. 38) 
. LITANY (‘Kyrie Eleison. Holy Mary, Pray for Him”). 


Price Twopence. 


. BE MERCIFUL, BE GRACIOUS. 


Price Threepence. 








GO FORTH UPON THY JOURNEY (arranged for | 
Bass Solo and four-part Chorus, S.A.7.B.). 
Price Fourpence. 
4. FINALE: “Softly and gently, dearly ransomed soul.” 
(“‘ The Angel’s Farewell.”) For Mezzo-Soprano Solo | | 


and Chorus. | 
Price Sixpence. 


London : _Nov ELLO AND Company, Limited. 


Just Published. 





BACHMANN, A.— Petite Suite éspagnole. 
and Pianoforte. 





CHANT SANS PAROLES 


COMPOSED BY 
EDWIN H. LEMARE. 


Arranged for a Small Orchestra by 
W. H. BELL. 


String Parts, rs. od. 


| 
} 
| 
| 
| 
Wind Parts, 2s. | 
| 





London: NovEtto Anp Company, Limited. 





Will be published lished September 9. 


THE COUNTRY MOUSE AND! 
THE TOWN MOUSE; 


OR, 
BETTER A CRUST IN PEACE THAN 
IN FEAR 
ESOP, No. 3. 
A SHORT CANTATA FOR JUNIORS 
THE WORDS BY 
SHAPCOTT WENSLEY 


THE MUSIC BY 


CHAS. BRAUN. 


| 


A FEAST | 





Vocal Score (Staff and Tonic Sol-fa Notations combined), price 
One Shilling. 
Tonic Sol-fa, 6d. 





London: NovELio AND Company, Limited. 


— » '—“ Sérénade.” 


SARASATE, P. DE.—Les Adieux.” Mélodie. 
(or Violoncello) and Pianoforte .. 

| SPETZ, G.—Duos. For Harmonium and Pianoforte :— 
No. 1. Doux mystére, 4s. od.; No.2. Albumblatt, 4s. od. ; 

No. 3. Chant du soir, 6s. od.; No. 4. Romance—Sérénade 6 

THOMAS, NEL veal ” Overture. Arranged for Violin and 
Pianoforte 

THUILLE, L.— —Quintet. 


For Stiing vane and Harp. 
net 4 
For _— 


For Pianoforte, “Two Violins, Viola, 


and Violoncello ‘ net 18 
WAGNER, - —" Herzog Wildfang * Overture. For Piano. 
forte Due 


WIDOR, C. MM. —Marche américaine. For Two Pianos(8 hands) & 
Sold at half-price, if not marked net. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


NEW FOREIGN PUBLICATIONS, 


For Two Violins bi 


(Valse, Habanera, Boléro) .. 10 ¢ 
BERLIOZ, H.—L’Office — Transcriptions for Har. 
monium, by Missa .. net 4 ¢ 
BORODINE, A.—Petite Suite. Arr. for Two Pianos (Duet) ee 
BRAHMS, J.—“ Blessed are they that mourn.” From the 

“Requiem.” For Organ .. - pe “ o. Met 26 
BRUNEAU.—“L'Ouragan." Vocal Score (French words) ,, 20 ¢ 
CORELLI, A.—Preludium and Gavotte. ForStrings. Parts,, 2 4 
D'INDY, V.—Introduction to ‘‘Fervaal.” For Two Piano- 

fortes (Duet) 3 net 2 § 
— “Istar.” Arr. for Two Pianos (Duet), ‘by J. Duranp » 70 
DONIJON, J.—Air de Ballet. For Flute and ‘areas Ane 
— Airde Danse. For Flute and Pianoforte .. é a 
—— Madrigal. For Flute and Pianoforte .. oe o sa 
— Réverie—Valse. For Flute and Pianoforte .. ”» 20 
— Scherzevole. For Flute and Pianoforte Sie 
DUBOIS, TH.—Traité de Contre-point et de Fugue 25 0 
— Entr'acte- Rigaudon de Xaviére. For Violoncello Solo 

and Small Orchestra :— 

Full Score net 2 0o| Par net 4 ¢ 
— Esquisse. For Violoncello Solo and Small Orchestra: _- 

Full Score net 2 0| Part 
—— Two Pieces, in Canon Form. For Site and Violoncello, 

with String Orchestra :— 

Full re. net 2 o| Parts .. es «. Met 40 
DUPONT, G. — Journée de Printemps.” Petit poéme, pour 

Violon et Piano :— 

o. 1. Au matin, 8s. od.; No. 2. Au soir << Oe 
DUVERNOY.—* Lied.” For Viola and Pianoforte net 2 6 
FORNI, O.—* Valse des chasseurs.”” For String Orchestra ,, 2 0 
FRANKO, S.—‘ Wiegenlied.” For String Orchestra :— 

Score .. - met xr 6| Parts .. “a oo Mt 2 
— Valse gracieuse. For String Orchestra :— 

Parts it re re a Pe ee » 20 
GANTER, L.—Andante cantabile. For Celloand Organ ,, 1 6 
GILLET, E.—“ Ceur brisé.” For String Orchestra .. in ee 
GOUNOD, CH.—Offertoire (from Messe de Ste. come For 

Organ .. oe oo net I 0 
— The same. For Strings and Organ .. ” 6 
HASSELMANNS, L.—Petite Valse. For String Orchestra o Ke 
KIENZL, W —Evening Song. Harp and Organ os #8 
KLUGHARDT, A.—Romanza. Violin and Gnome. Op. C5 6 
KOHLER, O.—“ Miniaturbild.” Pizzicato. For Strings ,, 2 0 
KRYGELL, J. A.—Preludium and Fuga. For Organ. Op. 52 

net 1 6 
LACK, TH.—‘Chanson d’amitié.” Impromptu. For Piano- 
forte. Op. 203 ate “e re ois se ae Pee si 
— ‘Castillana.” Airde Ballet. Op. 204 oe 40 
LACROIiX, E.—Piéces pour Grand Orgue:— 

Andante, 6s. od.; Bucolique, ros. od.; Cantiléne «0 
LATZ, W —Adagio’ nontroppo. For Violin and Organ net 1 6 
LAZARUS, G.—Trio. For Piano, Violin, and Cello. Op. 55 ,, 7 6 
—_— Sonata, in D minor. For Cello and Pianoforte. Op.56 ,, 50 
LUZZATTO. —Quartet in B. For Pianoforte, Violin, Viola, 

and Violoncello j . - net 12 0 
MASSENET, F.—" Cantique.” For Small Orchestra :— 

Full Score net 1 6| Parts .. ; nx ¥9 
— — — ~~ we Orchestra:— 

Full S o| Parts .. 5 0 
MATTHISON HANSEN. raiamain. For Organ. ‘Op. 40. , 

2 
| MENDELSSOHN. —1st Sonata for the Organ. cee for 

Two Pianofortes, Duet 70 
— _ Sonata for the Organ. " Arranged for Two eddie. 

mee 5 0 
— "rd asin for the Organ. “Arranged for Two Pianofortes. 
‘ t 5 0 
PANOWITYZ, P.— Serenades on Volkslieder and Favourite 

Movements from the Great Masters. For String Orchestra :— 

No. 1. Serenade on Volkslieder. Op. 1. : net 3 0 

,», 2. Serenade on Russian Masterpieces 30 
REGER, M.—Three Fantasias. For Organ. Op. 52 each, |, » 2e 

| —— Two Sonatas. For Clarinet and Pianoforte. Op. 49,No.1,, 6 0 
— Two Romanzas. For Violin and mee Op. 50:— 

No.1,inG; No.2,inD . . each, net 2 0 
| RENA UD, A. __ « Esquisses funambulesques.” Suite. For 

Pianoforte Duet net 5 0 
| REYNALDO—HAHN.—“A uneétoile.” Melodie. For Soprano 3 0 
— Six Chansons en dialécte vénitien ' . net 50 

|—— “* Romanza,” in A. For Violin and Pianoforte ‘ 6 0 
ROUGNON, P.—Concertino romantique. For Violinand Piano 6 0 


° 


5 0 


° 


°o 





FOF 
By 


SOPRAN 


THE 


SET 





THE MUSICAL Leisaonenans —SEPTEMBER I, Igol. 


635 








JUST PUBLISHED. 


TO BE PRODUCED AT THE 


GLOUCESTER MUSICAL FESTIVAL 
(SEPT. 8—13, Igor). 





IN PIAM MEMORIAM VICTORIZ REGINE 
THE RIGHTEOUS LIVE FOR 
EVERMORE 
MOTET 
FOR EIGHT-PART CHORUS, UNACCOMPANIED 
By CHARLES HARFORD LLOYD. 


Price One Shilling and Sixpence. 


EMMAUS 


(A BIBLICAL SCENE) 
THE WORDS WRITTEN BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED FOR 
SOPRANO AND TENOR SOLI, CHORUS AND ORCHESTRA 


By A. HERBERT BREWER. 


Price One Shilling and Sixpence. 
Paper boards, 2s. 


THE FORGING OF THE ANCHOR 


DRAMATIC SCENE 


FOR BASS SOLO, CHORUS AND ORCHESTRA 
WORDS BY 


SIR SAMUEL FERGUSON 
MUSIC BY 
J. FREDERICK BRIDGE. 
Price One Shilling and Sixpence. 
Tonic Sol-fa, ts. 


FESTIVAL ANTHEM. 
LORD, I HAVE LOVED THE 
HABITATION OF THY HOUSE 


FOR SOPRANO AND BASS SOLI, CHORUS AND 
ORCHES£RA 
By JOHN E. WEST. 


Price One Shilling. 


MAGNIFICAT & NUNC DIMITTIS 
SET TO MUSIC IN THE KEY OF A 

FOR SOPRANO SOLO, CHORUS, & ORCHESTRA 
By B. LUARD SELBY. 


Price Sixpence. 


THE SOLDIER’S TENT 


From ‘The Bard of Dimbovitza” 
English Version by ALMA STRETTELL 
SET TO MUSIC FOR BARITONE SOLO & ORCHESTRA 


By C. HUBERT H. PARRY. 


Price Two Shillings. 


IDYLL 


FOR ORCHESTRA 
COMPOSED BY 


S. COLERIDGE-TAYLOR. 
String Parts, 2s. 6d. Wind Parts and Full Score, MS. 


Arrangement for Violin and Pianoforte 
By the Composer. 


Price Two Shillings. 


A SONG IN THE MORNING 


SYMPHONIC PRELUDE FOR ORCHESTRA 
By WILLIAM HENRY BELL. 
Wind Parts and Full Score, MS. 














String Parts, 7s. 


Just Published. 


CHANSON DE NUIT 


BY 


EDWARD ELGAR 


SCORED FOR 


SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 
Harp or Pianoforte) 


By tHE COMPOSER. 








Score (8vo) . 2s. 6d. 
String Parts «« Jae. 
Wind Parts - Is. 6d. 





_ London: NovetLo AND Company, Limited. 





Just Published. 


CHANSON DE MATIN 
EDWARD ELGAR 


SCORED FOR 
SMALL ORCHESTRA 


(Strings, 1 Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, and 
Harp or Pianoforte) 


By THE COMPOSER. 








Score (8vo) 2s. 6d. 
String Parts 1s. 6d. 
Wind Parts 1s. 6d. 





London : NoveLLo AND ComPAaNy, Limited. 
‘Just Published. 


CRADLE SONG 


FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 
WILLIAM HENRY BELL. 


Price Two Shillings. 














London: NoveLto AND Company, Limited. 
Just Published. 


REVERIE 


FOR THE 


VIOLIN 


WITH ACCOMPANIMENT FOR THE PIANOFORTE 
COMPOSED BY 


MARTIN FALLAS SHAW. 


Price Two Shillings. 














London: NoveEtto anpD Company, Limited. 





NOW READY. One Shilling. Key, 1s. 6d. 


WEBSTER’S 


SIXTH EDITION OF THE 


GROUNDWORK OF MUSIC 


One Shilling. Fourth Edition of the 
CHILD’S PRIMER or tue THEORY OF MUSIC. 

















Lonpon: NOVELLO AND COMPANY, Limitep. 





XUM 


London: NovELLo anp Company, Limited; and 
NovELLo, EwER AND Co., New York. 
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‘A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D., Oxon. 
(Gresham Professor of Music) 
AND 
FRANK J. SAWYER, Mus.D., Oxon, 
(Professor of Sight Singing, Royal College of Music). 
‘‘ The design of the authors is to provide practical instruction ‘free from all philosophical or acoustical arguments,’ for which student 


will, doubtless, be duly thankful. Then, again, the wise, though not novel plan of providing melodies to be harmonised is adopted. ... Ty 
exercises for harmonising melodies or unfigured basses include many of interest; among the former there are folk-melodies, among the latte 


passages from Corelli, Purcell, Buxtehude, and Handel.” —A theneum. 
“ An excellent ' Course of Harmony.’ ""— Westminster Gazette. 
“The present excellent handbook .. . 


and welcome. . 


students, and be used by them to the utmost advantage in every respect... : ' 
stumbling-block which formerly obstructed their progress. The exercises are indeed capital. . . . We predict that the book before us is bounj 
before long to become almost universally the Text Book of Harmony.”—Organist and Choirmaster. 

“The rules are w-ll and wisely laid down without any pedantic arbitrariness, and the exercises themselves should be of the greatest ux 
both to students and teachers of harmony. We do not know of any book which has quite the practical value of this course.”— Musica! 


Standard. 


‘To welcome a new educational book on Harmony in these days of lavish production of works of the class is to admit its claims to speci: 
commendation, and to this ‘Course of Harmony’ we must offer our hearty welcome. . 
completeness; and it would hardly be too much to say that anyone who has mastered its contents needs nothing further than the practice of 
. . We must express our appreciation of the concise, methodical, and tabular way in which the matter is arranged 
We commend the book strongly to teachers and students, and our best wishes go with it.” —Londor 


what he has learnt there. . 
and which enables one to grasp it so easily. 
Musical Courier. 


“It is pre-eminently a useful teaching Manual—a really practical book. . . . We welcome ‘A Course of Harmony’ as evidence of a more 
in the right direction among our more practical theorists which should have wide-spreading results in the near future of musical education ip 


English speaking countries.”"—Musical News. 


“The work has been prepared with great care; it is comprehensive, yet concise; the hints on the training of the ear and the eye are very 
valuable, and the printing is clear and the binding of the book neat and strong.” —Bristol Times, : 
Altogether this is a valuable treatise, both for the student and the teacher."~ 


“A thoughtful and admirably compiled work. 
Birmingham Post. 


PRICE THREE SHILLINGS AND SIXPENCE. 
Lonpon: NOVELLO AND COMPANY, Limitep. 


is clear, concise, and intelligible, and its well-chosen examples do something to break that‘ tyranny 
of the figured-bass’ which has hitherto been the main obstacle to any practical advance in harmonic methods.”—Guardian. 

“This is a book which we have long waited for, and now that it has made its appearance, it deserves a hearty word of commendatin 
. » The two Royal College professors have succeeded in producing a school book which can be put into the hands of clay 


. Beginners will find their path cleared of well nigh ever 


. . As a teaching book it is a model of conciseness ani 





NEW EDITION IN THE PRESS 
A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 


The scope of this book covers the whole ground of theoretical 
examinationsin music. It supplies aninvaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination papers set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 


PREFACE TO REVISED EDITION. 

With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 

These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 





Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 
These papers will be found most valuable and useful, and for the | 
kind permission to make use of them the author desires to express his | 
most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor | 
Niecks, Mus. Doc.; Edward J. Chadfield, Esq.; and C. K. Hodgson, | 
Esq., B.A. BeAsD, | 
November, 1898. | 
Price, cloth, Three Shillings and Sixpence. | 


London: NoveLto ann Company, Limited. | 


Just Published. 
No. 58. Novello’s Music Primers and Educational Series. Edited by 
Sir John Stainer and Sir C. Hubert H. Parry. 
IN THE 
HARMONIZATION OF MELODIES 
BY 


J. E. VERNHAM, 


Professor of Music in King's College, London, and Organist and 
Choirmaster of St. Paul’s Church, Knightsbridge. 


PREFACE. 

The simple rules contained in the following pages are given to 
assist students to harmonize simple melodies in the early stages oi 
the study of Harmony. A student having gone carefully through 4 
treatise on harmony is often able to work the exercises on the various 
Figured Basses in a satisfactory way, but he is altogether at a loss for 
a Method of harmonizing melodies. There are but few simple melodies 
(of the Hymn-Tune type, for example) which cannot be harmonized in 
a plain but thoroughly satisfactory way by the use of the few chords 
common to ordinary Cadences, and the student, being acquainted with 
the Common Chords and their Inversions, and the various Cadences, 
may at once proceed to harmonize melodies. It will be seen that the 
following method treats the melodies ‘ Cadentially,” or, so to speak, 
it works backwards, and although it is assumed that the student has 4 
knowledge of the various Cadences, a few examples are given. In the 
harmonization of melodies, so much depends upon the extent to which 
the student is naturally gifted, and his careful analysis of well written 
works, that anything like an exhaustive treatise (if such could be 
written) would fill volumes; but a careful study of the following pages 
will enable him to harmonize a simple melody correctly and effectively. 
The Single Chant, being the simplest form of melody, is chosen as 4 
suitable beginning. 


King’s College, London. J. E.V. 


Price 1s.; Paper boards, rs. 6d. 


London: Novetio anp Company, Limited. 
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SCHOOL MUSIC 
ALFRED R. GAUL. 
THE ELFIN HILL 


A FAIRY OPERETTA 


stories, 


describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes; lightness is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, together with a very charac- 
teristic dance of elves and a shadow dance, were beautifully executed.” 
—Birmingham Gazette. 


Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred, 


CANTATA 
FOR FEMALE VOICES 


Verse by JAMES STRANG. 

“Mr, Gaul has written nothing finer, nor more melodious and 

captivating in this branch of composition specially adapted for High 
Schools for Girls. Taking the Cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious 
' andexpressive.”—Birmingham Daily Mail. 
' “This charming work was composed for the pupils of King Edward 
VI.'s High School for Girls, Birmingham, and bears all the best marks 
of the composer's characteristically graceful style. The libretto is 
ofa high order of merit, and worth the music, which from first to 
last is attractive and without a dull page.” — Birmingham Daily 
Gasette. 


Price Two Shillings. 
Words, Five Shillings per hundred. 





cane,’ THE LEGEND OF THE 


IES 


WOOD 


A JUVENILE OPERETTA. 


Price One Shilling. 
Words, Four Shillings per hundred. 
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TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OXxENFoRD. 
“There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
= or friends delight in joining voices.”—Biyvmingham Daily 
asette, 


s. d. 
Parts I. and II. .. “e Ee a ve each I o 
Complete, paper cover .. oe ef = 26 
Ditto, paper boards ne ef 20 
Ditto, scarlet cloth aa ee ee xs «. = 6 
Or, in Twelve Numbers - each o 2 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OxENForD. 


1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 





“By the production of these Trios our townsman, Mr. A. R. Gaul, 
has made a valuable addition to the many beautiful and useful com- 
Positions he has formerly given to the public. Mr. Gaul’s music is 
unfailingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
Pretty. Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul’s new workis sure to be heartily welcomed.""— 
Birmingham Daily Gaxette. 





Complete, paper cover .. 
” scarlet cloth “s os 
Or,in Six Numbers .. ae es each 


naonm 


s. 
I 
2 
0 


«(The Elfin Hill’ is founded on one of Hans Anderson’s charming | 
and the libretto has been written in dainty and graceful | 
language by Miss Baldwick. The operetta opens with a short overture 


IN THE PRESS. 
To be published on October 1. 





| ANTHEMS 
ANTHEM COMPOSERS 


MYLES B. FOSTER. 


Tracing the development of the Anthem from the Reformation to 
the end of the roth Century, and containing, in addition to a memoir 
of each Composer, an alphabetical list of nearly 5,000 Anthems by 
deceased writers. 

The value of the work is enhanced by the portraits, some of them 
unique, of sixteen leading Anthem Composers, together with a fine 
frontispiece of HENRY PuRcELL, reproduced from Closterman’s 
painting, by permission of the Royal Society of Musicians. 

The number of Copies of the above work is STRICTLY LIMITED as 
follows :— 

250 Copies, issued to Subscribers only, on special paper, rough-edged 
and half-bound, ros. 6d. net, post-free. (No discount to Trade 
or Profession.) Some of these are still available. 

250 Copies as soon as Subscription Copies are exhausted, but similar 
in all respects, 12s. net, post-free. (No discount to Trade or 
Profession.) 

There will also be issued, on ordinary paper, and bound in cloth, 

500 copies at 7s. 6d.net, post-free. (Nodiscount to Trade or Prafession.) 

After these 1,000 copies have been printed, the Plates and Stereos, 
&c., will be destroyed and the work cannot be re-issued, 

Musicians, Collectors, and those interested in English Church 
Music should not fail to secure at least one copy of what will shortly 
become a RARE BOOK. 





London: NovELLo anp Company, Limited. 


Just Published. 


THE SEA-FAIRIES 


CANTATA 
FOR SOPRANO SOLO AND CHORUS OF FEMALE VOICES 
With Accompaniment for the Pianoforte 
THE WORDS WRITTEN BY 
LORD TENNYSON 


THE MUSIC COMPOSED BY 
BATTISON HAYNES. 


Price One Shilling and Sixpence. 
onic Sol-fa, Sixpence. 








London: NovELLO AND Company, Limited. 
Just Published. 


VERSICLES AND RESPONSES 


ARRANGED FOR 
BOYS’ OR LADIES’ VOICES 


BY 


A. HERBERT BREWER, 


Organist and Master of the Choristers, Gloucester Cathedral. 











PricE TWOPENCE. 
PREFACE. 
This arrangement of the Responses for Sopranos and Contraltos 
was originally intended to supply a need occasionally felt in Gloucester 
Cathedral when the Lay Clerks were away and the Choir consisted of 
Boys only. I am not aware that any similar arrangement has been 
printed, and I therefore offer this version to the public in the hope 
that it may be found useful in cases where Choirs are limited to Boys’ 
or Ladies’ voices. 
A. HERBERT BREWER. 

Palace Yard, Gloucester, July, 1901. 


London: NoveLto anp Company, Ltd., and 





London: NoveLto anpD Company, Limited. 


NovELLo Ewer anpD Co., New York 
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JUST PUBLISHED. 
Crown 4to, cloth extra, price 3s. 6d. 


SOUVENIR OF 
SIR ARTHUR SULLIVAN 


Mus. Doc., M.V.O. 
A BRIEF SKETCH OF HIS LIFE AND WORKS 
BY 
WALTER J. WELLS. 


WirTH Portraits, FACSIMILES, AND ILLUSTRATIONS. 





*,* The Illustrations include facsimiles of his music writing, the 
house in which he was born, Portraits of Sir Arthur from the time he 
was a chorister at the Chapel Koyal to the latest periods of his 
working days, and of some interesting persons associated with him. 
There are also pictures illustrating scenes from the operas in which 
Sir A. Sullivan was associated with Mr. W. S. Gilbert. 


London: GeorGcE Newnes, Limited, Southampton Street, Strand. 
Just Published. 





A NEW EDITION OF THE FINALE TO 
BEETHOVEN’S 
CHORAL SYMPHONY 


Tue ENGLISH TRANSLATION REVISED, AND PARTLY RE-WRITTEN 


BY 
NATALIA MACFARREN. 
THE VocaL Parts ENGRAVED IN OPEN SCORE. 
Price One Shilling and Sixpence. 

Tonic Sol-fa, Sixpence. 

The Symphony complete, 2s. 6d. 

London: Novetto anp Company, Limited. 
NEW ANTHEM FOR ALL SAINTS’ DAY. 


O HOW GLORIOUS IS THE 
KINGDOM! 


COMPOSED BY 
BASIL HARWOOD. 


Price Sixpence. 








London: JosEePH WILLIAMS, 32, Great Portland Street, W. 
WORKS BY 
ARTHUR SOMERVELL. 


SUITABLE FOR CHORAL SOCIETIES, 








OWER OF SOUND. 2s. Solo, Chorus, and Orchestra. Time 
of performance, fifty minutes. 

LEGY. 1s. 6d. Solo, Chorus, and Orchestra (two Choruses and 
one Solo). Time of pe: formance, twenty minutes. 

HARGE OF 1HE LIGHT BRIGADE. od. Chorus and 
Orchestra. Time of performance, ten minutes. 

All the above may be had in Tonic Sol-fa. 
London: NoveELLo anp Company, Limited. 





CHARLES WOOLHOUSE, 
MUSICSELLER AND IMPORTER OF FOREIGN MUSIC, 


174, WARDOUR STREET, LONDON, W., 


Has been appointed Sole Agent in Great Britain and Ireland for the 
celebrated Works published by 





| RE-ISSUE NOW READY. 


a 


‘A DICTIONARY OF Musxf 4LF 


| AND MUSICIANS 
(A.D. 1450-1889). 


With Illustrations and Woodcuts. 
EDITED BY 


WITH APPENDIX EDITED BY 
J. A. FULLER MAITLAND, M.A., 
AND INDEX BY 
MRS. EDMOND WODEHOUSE. 
In 4 Vols., 8vo, £4 4s. 
London: MAcMILLAN AND Co., Ltd. 


READY ON THE 1st OCTOBER. 





CONSISTING OF 


ANNOTATIONS ON PIECES 





The Book contains a special Illustration of the Organ 


its present revised form. 


London: NovELLo anp Company, Limited; and 
NOVELLO, Ewer anp Co., New York. 


Just Published. 


MAZOURKA 


FROM 


TROIS MORCEAUX DE SALON 
FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


EMILE SAURET. 


Price Two Shillings net. 











London: NovELLo AND Company, Limited. 


By EMINENT WRITERS, English and Foreig; 


SIR GEORGE GROVE, D.C.L. 


PROGRAMME NOTES 


PROD 


“Una 

“The 
places W 
and bec 
consider 
phrases. 
ae “We 
small E 
living 01 


FOUR HUNDRED AND SEVENTY BRIEF} 7 | 


PERFORMED AT THE This Ed 
ORGAN RECITALS, IN ST. GEORGE'S HALL, LIVERP00! 

BY “The 

predece: 

A. L. PEACE “Mus 

' : . previou 

Mus. Doc., Oxon. ; Organist to the Corporation, Liverpool, “Ad 

= . fan Daily J 

Price, cloth, Five Shillings. “Tha 

favourit 


in $ 


George’s Hall, together with a specification of the instrument ir Daily G 


Free permission is granted to Organists who may wish to use thes PROD 
notes at their own recitals, provided that an acknowledgment of th 
source whence they are taken is duly expressed on the Programme 
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Just Published. 





TWELVE 
TWO-PART SONGS 


FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
EDWARD OXENFORD 


THE MUSIC COMPOSED BY 





G. SCHIRMER or NEW YORK. 


Catalogues can be had Post-free upon application. 


Sunc sy Mr. DAVID BISPHAM 


With great success, at St. James's Hall, 


| 

| 

| 

PLANTATION MELODIES | 
OLD AND NEW 

By H. T. BURLEIGH. | 

Price Five Shillings net. | 

Published by G. Scuirmer, New York. | 


Copies to be obtained of CuarLes Woo.nouse, 174, Wardour Street, 
London, W., Sole Agent for Great Britain. 





BATTISON HAYNES. 





In Two Books. 


Book 1. Book 2. 
The joys of Spring. O songsters sweet. 
The Robin, | Song of the river. 
Soft vernal breeze. Through the heather. 
In summer weather. Golden Summer. 
The silvery brook. Fading flowers. 
The dawn of day. Day is closing. 





Price One Shilling and Sixpence each. 





London: NoveLto anp Company, Limited. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


SIXTH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“'Una’ is quite one of his best.”"—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —M usical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


+THE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 





“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Latly Courter. 

“A distinct advance upon any ofits predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette, 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
| Anaag interesting to the audience than ‘Joan of Arc.’”—Western 

imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul's 
work, which is of the most interesting description, and wil! doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 





SEVENTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


ISRAEL IN THE 
WILDERNESS 


.' The work was given under Mr. Gaul’s own direction by some 3,000 

singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.” —Musical News. 


Theabove Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, rs.; Vocal Parts, each 1s. Words only, *7s. 6d. ; +58. per 100. 
The loan of Orchestral Parts on application to the Composer, 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


PERFORMED AT THE CO-OPERATIVE FESTIVAL 
HELD AT THE CRYSTAL PALACE, 
AUGUST 17, 1901, 

BY A CHOIR OF 3,000 VOICES. 
CONDUCTOR, MR. ALLEN GILL. 


THE GATE OF LIFE 


DRAMATIC CANTATA 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORCHESTRA 


THE VERSE WRITTEN BY 


SHAPCOTT WENSLEY 


THE MUSIC COMPOSED BY 


FRANCO LEONI. 





| 
| 


Price “ as ee me «a ee 2s. 
Tonic Sol-fa_.. % 1s. 
String Parts gs. 


Wind Parts and Full Score, MS. 





“Mr. Leoni’s work, which was performed for the first time in 
London by the Royal Choral Society at the Albert Hall in 1898, 
contains agreeable music, much of it being simple and straightforward, 
and so not difficult to sing. The composer furnishes plenty of melody 
of the Italian School, and now and again there is a suggestion of 
Gounod. Founded ona story of Christian martyrdom, ‘ The Gate of 
Life’ offers numerous opportunities for musical effects in the contrast 
between boisterous heathen rites and the gentle methods of worship 
affected by the Christians.”—Daily Telegraph. 


London: NoveLLo anp Company, Limited. 
Just Published. 





THE 


DREAM OF GERONTIUS 


CARDINAL NEWMAN 
SET TO MUSIC BY 


EDWARD ELGAR. 


BOOK OF WORDS 
With Analytical and Descriptive Notes by 
A. J. JAEGER, 
Price One Shilling. 








London: Nove.tto anp Company, Limited. 
Will be published September 9. 


LITTLE SNOW-WHITE 


AN OPERETTA FOR YOUNG PEOPLE 
| THE WORDS BY 
SHAPCOTT WENSLEY 


THE MUSIC BY 


J. L. ROECKEL. 


Vocal Score (Staff and Tonic Sol-fa combined), price Two Shillings. 
Tonic Sol. fa, 9d. 
Book of Words, 25s. per 100. 











London: Novetto anp Company, Limited. 


Just Published. 


WHIMLAND 


AN OPERETTA FOR CHILDREN 
THE WORDS WRITTEN BY 
R. G. WADDINGTON 


THE MUSIC COMPOSED BY 


S. P. WADDINGTON, 


Vocal Score (Staff and Tonic Sol-fa combined) Price Two Shillings. 
Tonic Sol-fa Edition, price 8d. 
Book of Words, price 25s. per 100, 

















London: NoveLLo anpD Comrany, Limited. 

















640 


THE MUSICAL TIMES.—Sepremser 1, Igor. 





WORKS FOR CHORAL SOCIETIES, 


WITH RECITATION. 





MENDELSSOHN. 

ATHALIE. Music To Ractne’s TraGEpy. ENGLISH 
Worps By W. BAarRTHOLOMEW. ee 
Full Score. New Edition. English Words 21 0 
Vocal Score ose a . cloth 12 0 
Ditto 8vo, paper cover, 2s.; paper boards 2 6 
cloth 4 0 
Ditto. Tonic Sol-fa Edition ac | EO 
Vocal Parts . a each I Oo 
String Parts. each 2 6 | Wind Parts . 1 0 

The Accompaniments, arranged for Pianoforte 

and Harmonium (instead of echesiee), by 
W. ELLIOTT ... on os «- oF o 
Books of Words (per 100) ve ee wae OD 
ANTIGONE. Cnoxuses To SopHocies’ TRAGEDY. 
MALE Voices. ENGLISH WorpDs BY W. BARTHOLOMEW 
Full Score. German and English Words ~ 49) 0 
Vocal Score ; paper cover 7 6 
Ditto ‘Bvo, paper cover, 4s.; cloth 6 o 
Ditto. Tonic Sol-fa Edition si ae. GY 38 
Vocal Parts . set ane ia: HO 1 
Orchestral Parts, complete oh ae aa CEE *6 
Violin, 1st ee: Viola r 6 
Violin, 2nd age I Cello & Double Bas; i 6 
Books of Words (per fg os so 25 0 
CZDIPUS AT COLONUS. Tue Music to 
SOPHOCLES’ TRAGEDY. MALE Voices. ENGLISH 

Worps By W. BaRTHOLOMEW. 

Full Score. German Words ... bee > SF oO 
Vocal Score BK a oe | 8 
Ditto . 8vo, paper cover 3 0 
Vocal Parts . sai na ie ORES 
Orchestral Parts, complete a i5 0 
Violin, 1st ae Viola : 2 0 
Violin, 2nd ene Cello & Double Bass 2 6 
Books of Words (per a 25 0 


MIDSUMMER NIGHT'S DREAM. 


INCIDENTAL MUSIC TO SHAKESPEARE’S PLay. FEMALE 
VoIcES 
Full Score. English and German Words 13 6 
Vocal Score (Duet Accompaniment) 10 Oo 
Ditto (Solo ditto) 8vo, papercover 1 o 
Vocal Parts .. ae : i ee i 0 
Orchestral Parts 7 eA me ee 
The Vocal Music (separate) 3 6 


A. C. MACKENZIE. 

THE DREAM OF JUBAL. A Poem with 
Music FOR SOLI, CHORUS, ORCHESTRA, AND ACCOM- 
PANIED RECITATION. WRITTEN BY JOSEPH BENNETT. 

Full Score, MS. 


Vocal Score 8vo, paper cover 2 6 
Ditto paper boards 3 o 
Ditto i ba ee a -- Cloth 4 o 
Ditto (Choruses and Tonic Sol-fa .. Io 

Vocal Parts ; seach’ © 0 

Violin, 1st ‘4 6 | Violoncello & Bass 6 oO 

Violin, 2nd __.... ‘ o | Wind Parts 33 0 

Viola 

Book of Words, with Peart SP Notes by _— PH 

BENNETT (per 100) 50 
Ditto without Analysis | 25 0 4 


A Bell can be hired for 3s. 





| Full Score. 


H. GADSBY. 
ALCESTIS. Tue Music To THE Drama y 
EuriPIpES. MALE Voices. ENGLISH WorDs, ADAPT: 
FROM Dr. PoTTerR’s TRANSLATION BY FRANK Murray 
Full Score and Orchestral Parts, MS. s.d 
Vocal Score . 8vo, — cover 4 4 
Books of Words (per 100) 25 6 
FELICIEN DAV ID. 
THE DESERT. Sympnonic Ope, FoR Mat 


Voices. ENGLISH WorDS, FROM THE FRENCH oF; 
AUGUSTE COLIN, BY THE REv. J. TRouTBECK, D.D. 
Full Score ... ae . 26 
Vocal Score... ; . 8vo, paper cover 1 
Ditto : paper boards, 2s.; cloth 3 
Orchestral Parts oon 0 


oonmeo 


E. ASPA. 
ENDYMION. A Cantata. Worps sy V. Amcorts, 
Full Score and Orchestral Parts, MS. 
Vocal Score . 8vo, al cover 4 0 
Books of Words (per 100) a ae ON 


M. LOCKE (PURCELL). 
MACBETH. Music to SHAKESPEARE’S TRAGEDY 


WITH ADDITIONAL ACCOMPANIMENTS By J. L. Hartroy, 
Full Score, MS. 


Vocal Score .. & ee oe 8vo oo 6 
Vocal Parts ... ne oe ae eo 
Violin, 1st ak I Viola I 0 
Violin, 2nd Be I Cello & Double Bass I 0 
Wind Parts . ‘ve SO 
ART HUR SU LLIVAN. 
THE TEMPEST. Incwwentat Music 10 
SHAKESPEARE’S PLay. 
Full Score ne 30 0 
Vocal Score ee cloth 10 0 
Violin, 1st an” Viola ; 2 6 
Violin, 2nd 2 $ Cello & Double Bass 3 6 
Wind Parts ... 19 0 
SCHUMANN. 

MANFRED. Dramatic Poem, sy Lorp Byron. 
Full Score. German Words ... oi iar ee 
Vocal Score . 8vo, paper cover 1 0 
Orchestral Parts, complete Su ane we G0 
Violin, 1st sae Soa Cello ve is ee 
Violin, 2nd wee ee Double Bass I 0 
Viola... &. r 6 





C. H. H. PARRY. 

THE CHORIC SONG FROM THE LOTOS 
EATERS. By Atrrep, Lorp TENNYSON. For 
SOPRANO SOLO, CHORUS, AND ORCHESTRA. 

Full Score and Orchestral Parts, MS. 

Vocal Score... . 8vo, paper cover 2 0 


“WEBER. 

PRECIOSA. An Opera. LyricaL VERSION ADAPTED 

FOR CONCERT PERFORMANCE. EDITED BY BERTHOLD 

Tours. ENGLISH WorDs By THE Rev. J. TRovt- 
neck, D.D. 

German Words ... “ie wi 26 

Vocal Score .. . 8vo, paper cover I 

Ditto. Choruses only . 8vO, paper cover 0 

' Orchestral Parts iv i me wx 2 


ooco 





LONDON: 


NOVELLO AND COMPANY, LimiTep 


AND 


NOVELLO, EWER AND CO., NEW. YORK, _ 





Printed by NoveLLo anp Company, Ltd., at the Novello Works, Soho, and cublished at 1, Berners St. (W.), and 80 & oy pone St. (E.C.). 


Sold also by Simpxin, MARSHALL, HaMILToN, KENT AND Co., 


Ltd., Paternoster Row (E.C,)—Saturday, August 31, 1901. 
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me Min! Tne, EXTRA SUPPLEMENT. 
No. 868. NOVELLO’S PART-SONG BOOK. Price 3d. 
(SECOND SERIES.) 
PRIZE PART-SONG FOR S.A.T.B. 
THE WORDS WRITTEN BY JOHN RINDER 
THE MUSIC COMPOSED BY 
ED. C. BAIRSTOW 
Mus. Doc.; F.R.C.O. 
Lonpon: NOVELLO AND COMPANY, Limitep; ano NOVELLO, EWER AND CO., New York. 
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